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Even stronger 
as nights grow longer! 


The sensational summer business of “DUNKIRK,” “ DON'T GO NEAR THE WATER,” “7 HILLS 
OF ROME,” “THE SHEEPMAN,” “CRY TERROR!” “THE LAW & JAKE WADE,” “TARZAN & 
THE LOST SAFARI,’ etc., is swelling into an autumn boom! Taller takes in shorter days with: 


ASSOCIATED BRITISH Presents A SERGE! NOLBANDOV PRODUCTION 


From UNA TROY’'S Novel “WE ARE SEVEN” 


EILEEN HERLIE - NIALL MacGINNIS 
RAY McANALLY - PERLITA NEILSON 
LIAM REDMOND - BETTY McDOWELL 


PRODUCED BY SERGE! NOLBANDOV 


EXECUTIVE PRODUCER JOSEF SOMLO AND INTRODUCING 
Saris caeeiies wane eva eee IAN BANNEN: ravwon mantoorpe - ANN pickins 
COLOUR by TECHNICOLOR Screenplay by T. J. MORRISON & UNA TROY Directed by CYRIL FRANKEL 


| TRADE SHOW + STUDIO ONE « FRIDAY, SEPT. 26th + 10.30 a.m. 


KINEMATOGRAPH WEEKLY, 


25/9/1958. 


BAMBOO 
SALTED NUTS 
The 


KINE WA Oe RMP i 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulatien 


SALES BOOM 
with 


OrangeMaid 


—-- | 


World's Best! 


No. 2,667 


Thursday, September 25, 1958 


Vol. 497 


“The drink ona stick” 


The New Look 
Shepperton 
Re-opens 


BRITISH LION contract actress 
Heather Sears cut a length of film 
tied with pink ribbon at Shepperton 
Studios on Tuesday—and the newly 
reconstructed stages, brought up to 
date at a cost of £400,000, were 
officially open. This makes Shepper- 
ton the largest film production centre 
in Britain. 

More than 300 guests—film direc- 
tors, producers, executives and show 
business journalists—attended the in- 
augural cocktail party and lunch held 
in one of the newly-modernised 
stages. 

The decision to spend the money 
at this time was a courageous one, 
said Douglas Collins, chairman of 
British Lion. And he pointed out 
that though it was fashionable to de- 
cry the government neglecting the 
film industry, it was the government 
which had approved this decision. 

Why, with so much despondency in 
industry, had nearly half a million 
pounds been spent on the studios? 

Collins admitted the decision had 
been made a year ago, but declared: 

‘If we were faced with the choice 
today of letting the studios go for 
aircraft production, or letting them 
revert to the purpose for which they 
were designed, we would still make 
the same decision.” 

It was an act of faith in the future, 
he said. And the target for the future 
would be to make one more good 
picture a year and one less bad one. 

They would encourage independent | 
production and at all times provide a 
service of economy, efficiency and 
speed. There was a wealth of talent 
available at Shepperton for all film 
makers. As an example of economy 
he pointed to the new system of 
cradling lights from the roof, which 


continued on page 10 


ABPC Bid Is 
Accepted 


ABPC’S bid to take over Asso- 


ciated Talking Pictures, which owns | 
has been accepted in | 


Ealing Films, 
respect of more than 90 per cent. 
nominal value of the issued 
capital. 

This was announced on Monday 
by S. G. Warburg and Co., the City 
bankers who are acting for ABPC 
in the deal. 

Payment in respect of acceptances 
will be made on or before October 1. 
The ABPC offer is 30s. for each of 
the 326,000 Ss. ordinary shares, a 
total bid of nearly £490,000. 


in 
share 


per cent., 


earlier. 


Gross box-office takings in the 


6.6 per cent. lower than the second | 
quarter of 1957, after which seat 
prices were raised, and about four 


per cent. 
first three months this year. 

The average price per 
was 26.2d. against 26.3d. 
quarter of the year. 

The rate of fall in cinema-going | 
continues to be less in the South than | 
the North. In the London and South 
Eastern region a total of 40.5 million 
admissions represented a drop of 12.7 
per cent. compared with the same 
period last year, against a fall of 14.5 
per cent. in the Northern Region 
(nearly 18.2 million admissions). 

Smallest fall was in the South West 
| (9.5 per cent.) and the largest in Scot- 
land (20.9 per cent.) and the East and 
| West Ridings (19.6 per cent.). 
Figures for the London and South 


admission 
in the first | 


BACK-TO-CINEMA DRIVE 


NEXT WEEK Associated British 
| Cinemas wil] start a national adver- 
tising 
| lic to return to regular cinema-going. 


second quarter were £20.9 million— | 


| don bus strike in May and June. 


below the takings for the | ‘ 
| attendances was greater for medium- 


| quarter—190 less than a year before 


| the company stated 
campaign to persuade the pub- | 


Large advertisements will be taken | 


| in the Daily Express, the People and 
| Daily Mirror, as well as in the key 
evening papers in the Provinces. 

The first will appear on Tuesday, 
September 30, and there will alto- 
gether be four advertisements bee 
tween now and November 11. There 
| will then be a gap until January, when 
advertisements will appear regularly 
| until the end of March. 

The announcements will advertise 
film-going rather than films, indeed 
the only references to particular films 
will take the form of brief addenda 
in small type. No film stills will be 
used. 


| hoped 


Attendances—Rate 


Of Decline Slows 


NORTH IS STILL THE HARDEST HIT 


CINEMA ATTENDANCES suffered their usual seasonal fall during 
the second quarter of this year—but the drop was only four per cent. 
more than in the first quarter of the year. And Board of Trade figures 
for the second three months of this year, released this week, indicate 
a slackening off of the rate of decline. 

Admissions for the second quarter totalled 191.4 million, 35 million below 
the total for the second quarter of last year. 
whereas in each of the previous four quarters admissions showed a 
decline of about 20 per cent. compared with corresponding periods a year 


| hit with a drop of 19.9 per cent. and 


This represents a drop of 15 


Eastern region are believed to have 
been adversely affected by the Lon- 


Once again the rate of decline in 
sized and small cinemas. The S01- 
1,000 seat cinema group was hardest 


a 12.3 per cent. decrease in gross 
box-office takings, compared with the 
second period last year. For the 
1,501-2,000-seat houses the fall in ad- 
missions was 10.4 per cent. and in 
takings, 2.8 per cent. The admissions 
for over 2,000-seat cinemas were 11.6 
per cent. down but takings were only 
1.4 per cent. less than the same period 
a year ago. 

Attendances and takings related to 
4,027 cinemas operating during the 


-with a seating capacity of 3,788,000. 


In a statement issued this week, 

‘An advertising campaign of this 
nature has been suggested and cham- 
pioned by Associated British for 
some considerable time, and it was 
that other industry bodies 
would participate. 

‘Rather than wait, however, for 
the completion of negotiations which | 
may become protracted and miss the 
start of the important autumn season, 
Associated British has decided to | 
bear the entire cost of the campaign 
at this time. 

“It is, however, stressed that 
should other industry organisations | 
in the future decide to participate in 
this plan, Associated British would 
be pleased to amend its individual 
undertaking in favour of a larger all- 
industry scheme. 


NATKE Pay- 


Agreement 
Problems 


THE WAGES and _ conditions 
agreement reached by the CEA and 
NATKE negotiators was ratified by 
the union’s executive council meeting 
in Scotland at the week-end. Pay in- 
creases and improvements in working 
conditions agreed by the two bodies 
operate from next Monday, Sep- 
tember 29. 

But now two problems have been 
introduced, one involving the AIC 
and the other non-union members 
employed in cinemas. 

The AIC has circulated its mem- 
bers telling them that the Association 
does not recognise the agreement 
reached between the CEA and 
NATKE and they need not pay the 
wage increase. AIC general secretary, 
Aubrey Partner, said that any agree- 
memt reached by the CEA did not 
apply to his members. He said 
NATKE should ask the Association 
to recognise the agreement. 


Referred to Ministry 


On this issue, Sir Tom O’Brien, 
NATKE’s general secretary, com- 
mented that if any AIC members 


failed to observe the agreement the 


matter would be referred to the 
Ministry of Labour. 
The second problem, involving 


non-union members, was the subject 
of a resolution passed by the NATKE 
executive at its week-end meeting. 
Executive council members decided 
to ask the CEA to .make the improved 
wages and conditions applicable only 
to fully paid-up members of NATKE 


Sir Tom O'Brien told Kune: 
“The trade union movement, includ- 
ing the Trades Council throughout 
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LEVER TO MEET 
LION DIRECTORS 


HAROLD LEVER, one of the 
Labour MPs who have queried the 
arrangements under which five pro- 
ducers have been appointed to the 
board of British Lion, is to mect the 
new directors himself in a few days. 

That is one outcome of a second 


continued on page 


meeting, which lasted 14 hours, be- 
tween the MPs and Mr. F. Erroll, 
Parliamentary Secretary, Board of 
Trade. 
The other two MPs present were 
Glenvil Hall and Douglas Jay. 
They told the Minister that ‘they 


have no intention of dropping their 
criticisms. Mr. Erroll promised to 
consider what they said 

Another meeting is being 
for mid-October. 


arranged 
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PROGRESS ¢ 


] N the midst of our very sober 
reflections upon the implica- 
tions of Lord Rank’s report 
and John Davis's remarks on 
the state of the industry, the 
Board of Trade’s statistics on 
cinema attendances provide a 
slight, though rather negative, 
solace. 


Although attendances during 
the second quarter of this 
year showed the expected 
seasonal fall, they were only 
15 per cent. below those in 
the second quarter of 1957, 
as compared with a fall of 
about 20 per cent. in each of 
the previous four quarters. 


It would be foolish to take this 
as evidence that the recession 
in attendances is beginning to 
slow: there are too many 
other signs warning against 
over-optimism. Not least 
among these is the fact that 
the decline in admissions is 
still far more than can be 
accounted for by the five per 
cent. reduction in the number 
of cinemas and the four per 
cent. cut in the total seating 
capacity. 

Nevertheless we can_ rejoice 
quietly that the progression 
of the fall in attendances has 
been arrested, at any rate 
temporarily. 

The question remains as to how 
we are to reverse the trend, 
not merely to halt it. 


In the meanwhile, ABC has 
commendably taunched its 
advertising campaign to re- 
popularise cinema-going and 
the whole trade is most inter- 
estedly awaiting the promised 
plans of The Ran Organisa- 
tion for rationalisatien. 


One cannot help feeling sorry 
that these two positive actions 
are individual efforts and not 
the result of united industry 
endeavour. 


KINEMATOGRAPH WEEKLY: SEPTEMBER 25, 


GETTING NOWHERE e PROBLEMS OF 
RATIONALISATION e WINDING.UP 


HE news that the NATKE 
f 3 executive has ratified the 
wages and conditions agree- 
ment with the CEA 
sauisfaction to everyone. 

Less satisfactory is the action of 
AIC in circularising its members, 
advising them that, not being mem- 
bers of the CEA, they need not 
observe the new agreement. 

It is doubtful whether this protest 
will take the AIC far. Although the 
NATKE-CEA agreement is not 
legally binding on non-members of 
the two organisations, established 
precedent will make it so in effect. 
Sir Tom O'Erien has already said 
he will refer the matter to the 
Ministry of Labour, and the 
Ministry, very sensibly, always pays 
most regard to the decisions and 
agreements reached by those trade 
organisations that can most fairly 
be described as representing the 
mayority. 


must give 


l ATIONALISATION in_ the 
industry. Considerable im- 
portance is attacaed to the phrase in 
Lord Rank’s statement to share- 
holders of the Rank group, which 
was published last week together 
with the detailed accounts of the 
trading year up to June 

And it was underlined by John 
Davis at the press conference 

It was evident that he was pro- 
foundly disappointed and, indeed, 
astonished to find very little support 
for his proposals for an all-industry 
rationalisation scheme, which he first 
advocated at the Gleneagles CEA 
conference 


[ ORD RANK, in his state- 
4 ment, suggests that the degree 
of co-operation achieved within the 
industry, manifest in the AITC and 
in the establishment of FIDO, gives 
hope that wider schemes for the 
benefit of the industry will emerge 
eventually 

But, up to the present, there is 
not much liking within the ranks of 
the CEA for the ideal of the 
planned closure of redundant 
cinemas 

Independents, for example, see no 
reason why they should subscribe to 
a scheme that would put them out 
of business and enable the larger 
groups to continue to operate on 
a more economical basis. 

However, if the economic pinch 
continues as is forecast, events may 
prove the wisdom of a trade-con- 
trolled scheme which offers 
compensation for the closure of 
uneconomic and redundant cinemas. 

But Mr. Davis is not prepared 


to take the time from the rest of 
the indusiry. 

If other interests are not willing 
to participate in an _ all-industry 
scheme, The Rank Organ‘sation 
will go it alone. 

In emphasising this policy, Mr. 
Davis disclosed that the group's 
plans for further streamlining of 
the circuits would be announced at 
a press conference to be held soon. 

The indications are that the plan 
wili be far-reaching in its effect. 


HE accounts, summarised in 
this issue, speak for them- 
selves. 

Mr. Davis was not prepared to 
go beyond the published figures. 
As he pointed out they give more 
information than the accounts of 
the majority of companies, certainly 
of those in the industry. 

The chairman's statement is 
frank, and makes no attempt to 
gloss over the acute problems of the 
industry and the group. 

However, despite the setbacks 
resulting from the devastating fall- 
off in attendances during the year 
under review, there is no lack of 
optimism at South Street. 

Both Lord Rank and John Davis 
forecast an improvement in the cur- 
rent trading year and a strengthen- 
ing of the group’s position, as an 
outcome of the internal rationalisa- 
tion plan and the diversification of 
its interests in other fields of enter- 
tainment. 


HIS week's meeting of the 
British Film Production 
Fund may well be the last. Noth- 
ing now remains but for the Board 
to issue the remaining sums due; 
and then the voluntary levy 
organisation will be dead instead 
of merely moribund. 

It is the end of a period of 
trade history, and the industry 
should be grateful to the mem- 
bers of the Board, who have, over 
the years, administered this vital 
organisation. If anyone is surprised 
that the BFPF has taken so long 
to wind up its affairs, they should 
reflect on the fact that extra care 
had to be taken that the alloca- 
tions are absolutely correct: this 
time there is no next time te make 
emendations. 


PPRECIATION of the hard 

+ work put in by Billy Mor- 
due and his secretary towards the 
success of this year’s CEA confer- 
ence was shown at the September 
meeting of the Northern branch, 


1958 


when Billy was presented with an 
engraved tankard and his assistant 
received a powder compact. 

Very aptly, Bill Carr, the chair- 
man, described the gifts as “ small 
mementos of a big occasion” and 
he could not have paid the recipients 
a higher compliment than he did 
in expressing the belief that, though 
the conference had meant a very 
strenuous week for both of them, 
they had both enjoyed it. 


yous particular meeting of the 
Northern branch was quite 
an occasion for complimentary 
references, for Bill Carr also took 
the opportunity to speak about the 
dinner for Teddy Hinge that is to be 
held. at the Royal Station Hotel, 
Newcastle, on Wednesday, Novem- 
ber 26. 

As early as this Bill Carr advised 
Teddy's friends to apply to Billy 
Mordue for their tickets (£3 3s.) 
for the dinner. 

“It's a big hotel,” said Bill, *“* but 
the accommodation is likely to be 
sirained,”” because so many people 
want to do honour to Teddy Hinge. 


GATHER from Ted Jarratt 

that he has some very definite 
plans for Nord Films, the pro- 
ducers, and for “ We Die Alone,” 
their film that created such a sen- 
sation when it was shown at the 
Edinburgh Festival under the title 
* Nine Lives.” 

Now Ted and George Minter 
have, wisely I think, decided to 
revert to the original title of the 
best-seller from which the film was 
made. It will be easier to translate 
into other languages, a point that 
is important to its potential distri- 
bution abroad, as well as at home 
under the Renown banner. 


(COMMENTS by Carl Fore- 
man on a lack of training 
facilities for film production tech- 
nicians in this country have brought 
4 positive reaction from Maurice 
Sianton, managing director of the 
London School of Film Technique. 
He draws attention to a broad- 
sheet about the school which points 
out that it is controlled by active 
film technicians; that the lectures 
and demonstrations are given by 
active film technicians. 

The broadsheet also claims that 
the next steps in the evolution of 
such a training centre should be 
its conversion into an institution 
recognised and controlled by the in- 
dustry ; and abolition of the neces- 
sity for pupils to pay fees for 
tuition. 


( LIVIA DE HAVILLAND, 
making one of her all too 
rare personal appearances in this 
country, was the natural centre of 
interest of the photographers and 
newsmen at MGM's gala premiere 
of “The Proud Rebel” at the 
Empire, Leicester Square, last 
Wednesday. 

Her entrance prompted more 
popping flash bulbs than I can 
remember at a West End premiere 
for a long time. 


The premiere was quite a 
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celebrity evening, and among the 
distinguished guests who saw 
MGM's drama, which stars Miss 
de Havilland, Alan Ladd and son 
David Ladd, were the Duke of 
Bedford and Earl Attlee. 
Trade personalities I 
included Bob Goldstein, David 
Kingsley, Freddie Thomas, Ken- 
neth Winckles, Gerry Fernback, 
Freddie Hutchinson, Ben Henry, 
Lawrence Bachmann, Mathew Ray- 
mond and Sir Tom O'Brien. 


spotted 


( VER at United § Artists 
they're as pleased as punch 

with “The Defiant Ones.” With 
good cause, too. The critics loudly 
applaud it—and so did everyone 
who went to the premiere of this 
colour-problem drama at London's 


Odeon, Leicester Square, last 
Thursday. 

Close on a thousand guesis from 
diplomatic circles, show-business 


and the industry generally, turned 
out to give this picture a hearty 
send-off. 

The Duke of Bedford and 
Duchess of Argyll were there, and 
among the representatives of the 
film industry there were Ken and 
Mrs. Winckles and Sam and Mrs. 
Eckman. 

One thing was certain: they all 
thought this film a winner. And 
the way it has been drawing the 
crowds to the Odeon since it 
opened, the public is all set to 
prove them right! 


RANK was taking no chances 
with the * Rockets Galore ” 
premiere at the Odeon, Marble 
Arch, last week. The night before 
Elvis Presley had literally brought 
down the house. Part of the ceiling, 
anyway. 

So when the guests turned up for 
the new film on Friday they were 
handed sprigs of lucky heather. 

It worked. Despite a marching 
bagpipe band and a Gaelic choir, 
the roof stayed intact. 

This was a big Scottish occasion, 
with kilts and rolled r’s galore in 
the circle. Lord Boothby turned up 
to meet Donald Sinden, star of the 
film, and a selection of crofters 
from the remote islands. 


HERE is probably a moral 

concealed in the fact that the 
40 or so journalists who visited Ard- 
more Studios near Dublin last week 
to watch filming on Troy Films’ 
“Shake Hands With the Devil,” 
were greeted by a girls’ pipe band 
at Dublin airport, but it was a softly 
singing girl harpist who supplied the 
farewell music when they left several 
hours later. 

The trip, the largest of its kind in 
this country, was arranged by Jock 
MacGregor in his capacity as execu- 
tive assistant to Troy Films, and a 
BEA Viscount was chartered to take 
the journalists from London airport. 
Jock must be congratulated on the 
smooth way this ambitious venture 
was carried through. 


Business started early with 
a press reception on the 
plane for Dana Wynter who was 


flying to the studios to join co-stars 
James Cagney, Glynis Johns and 
Don Murray. She answered ques- 
tions through a trailing mike which 
was hooked up to the aircraft's pub- 
lic address system. 

Derek Bond took advantage of 
the unusual setting to film and tape 
record material for his television 
“ Picture Parade " programme. 


JIRST thing to strike the 
visitor to Ardmore, before he 
has even set foot in the stages, is 
the pleasing appearance of the 
whole set-up. Great use has been 
made of coloured brick in the new 
buildings and the natural foliage of 
the 35-acre estate has been left un- 
touched as far as possible so that 
the studios are barely visible from 
the roadway. 

Ardmore is right in the middle 
of some of Ireland’s most beautiful 
country, with the Wicklow Moun- 
tains forming a magnificent back- 
cloth, a situation much appreciated 
by Walter Seltzer who, with George 
Glass, is joint executive producer 
looking after the American end of 
the picture. 

George Glass, incidentally, was 
unable to be present—unexpectedly 
he had to return to New York. 

In between takes I managed to 
snatch a word with director 
Michael Anderson, who heads Troy 
Films. “A great kick” was the 
way he described taking the biggest 
film yet into the new studios. Only 
problem occupying him was 
whether they would be blessed with 
the ten fine days the script 
demands for location work. 


I OUIS ELLIMAN who, with 
4 Emmet Dalton, heads the 
new studios, was justifiably pleased 
with his venture. After a tour of 
the studios he told me he believed 
Ardmore could offer film-makers 
everything that large British or 
American studios could. 

Film-makers seem to share that 
view—the studios are booked up 
to next June. Three smaller fea- 
tures, for British Lion release, have 
already been completed there and 
Carl Foreman and Warwick Films 
are due to take pictures in. 


HAD lunch with James 
Cagney who, despite his 
Irish connections, was making his 
first picture in Ireland. He plans 
to make two pictures a year and 
the next will be a personal produc- 
tion with Robert Montgomery— 
“The Admiral Halsey Story,” in 
which he will play the admiral. 
The excellent lunch, incidentally, 
comprised exclusively Irish dishes 
and the catering was done by the 
local Rank Metropole cinema. 


+ ICTURE PARADE” came 
to an end on Monday night 
with one of its best programmes 
for many a month. The show, one 
of the longest running on the BBC, 
had got through in two and a half 
years more than 120 performances 
and had screened extracts of more 
than 400 films in almost every lan- 
guage under the sun. 
On Monday night, Peter Haigh 


and Derek Bond, with perhaps a 
slight nostalgic touch, bade viewers 
a long and perhaps permanent fare- 
well so far as the programme is 
concerned. In the 30 minutes they 
gave some stimulating extracts from 
“ The Passionate Summer,” “ I Was 
Monty’s Double,” “Terror in a 
Texas Town,” two good interviews 
with Jeff Chandler and Richard 
Burton by Bond and Haigh respec- 
tively, and a camera tour of the 
Ardmore Studios, in connection 
with the film ‘ Shake Hands with 
the Devil.” 


PtANs are already well ad- 
vanced for the Variety Club 
premiere of Danny Angel's “ The 
Sheriff of Fractured Jaw ” for 20th- 
Fox at the Carlton, Haymarket, on 
November 6. The proceeds will be 
divided between the Actors’ Orphan- 
age and Variety’s own Heart Fund 
for under-privileged children. 

The organising committee has 
Irving Allen as its chairman and 
includes Danny Angel; and Ken- 
neth More, of course, is among the 
many stars of screen, stage, radio 
and television, who are being invited 
to attend. This will be Variety's 
fourth premiere since 1955 for the 
Actors’ Orphanage. 


TRIBUTE to the late John 
Harding; one of Variety's 
most active members, has been re- 
ceived by Bill Levy from William 
M. Savitt of Hartford, Connecticut. 
Mr. Savitt was a friend of Mr. 
Harding and has sent 300 dollars 
with a request that the money be 
used to endow a bed to the memory 
of Mr. Harding. His wish is being 
met by the endowment of a bed at 
the St. Agnes Orphanage, where a 
bed to Mr. Harding’s memory has 
already been endowed by the crew 
of Tent 36. 

It is significant of the impact of 
Variety, that the donor, Mr. Savitt, 
is not, himself, a member of the 
organisation. 


AN imposing brochure of pro- 
duct from Titanus Films is 
sent me by Michael Green, 

As London representative of 
Titanus, Michael is justifiably proud 
of the films he has to offer. One or 
two have been made in association 
with American companies, but the 
majority are owned solely by 
Titanus. 

The programine, I note, includes 
films starring Jacques Tati, Toto, 
Vittorio de Sica, Gina Lollobrigida, 
Dale Robertson, Jean Gabin, Ava 
Gardner and Anthony Franciosa, 
among others. 

With the growiag popularity of 
foreign films, these names would 
appear to promise some fine box- 
office results. 


NOTHER man with an im- 
+-% pressive catalogue of foreign 
product is Kenneth Rive. As the 
exclusive representative in Great 
Britain and the Commonwealth of 
UFA-Filmverleith he has a remark- 
ably wide range of product at his 
disposal. 


For its 1958/59 selling pro- 


gramme, UFA has prepared glossy 
folders—in English—of 20 features. 


eo John Simmons, of the 

advertising agency, John 

Hobson and Partners, comes news 
of interest to film publicists. 


Starting on November 6 he is 


producing a weekly half-hour 
Radio Luxemburg programme 
called “ Bristol Club.” This is a 


programme of records broken up 
by recorded interviews with cele- 
brities in the film and stage world. 
The interviews will be skilfully 
worked in to give the programme 
a “club atmosphere.” 

First of the series, which goes 
out at 8 p.m. each Thursday even- 
ing, includes an interview with 
Stanley Baker. 

Through his association with 
Soundrama, John Simmons is no 
Stranger to the film business. 


AURICE COWAN, now 
producing Rank’s * Opera- 

tion Amsterdam” at Pinewood, 
tells me of the almost embarrassing 
kindness he met with when the 


picture went on location to 
Holland. 
“The police,” he said, “ leaned 


over backwards to help us, and 
streets like London’s Oxford 
Street, or Regent Street, were 
cleared of traffic. Parking places 
were denuded for days on end! 
“ They even offered to clear the 
equivalent of Trafalgar Square for 
one scene. But this would have 
meant a superhuman control of 
traffic. And there was the possi- 
bility of not having the shooting 
completely under control.” 


SO producer Cowan and direc- 
tor Michael McCarthy re- 
luctantly had to turn down this 
offer. Instead, the largest set ever 
to be built at Pinewood was put 
up on the lot. 
This fine example of British 
craftsmanship has been a show- 
piece for all visitors to Pinewood. 


SAD news received on Tuesday 

” evening was of the death of 
Nedra Sanders Broccoli, wife of 
Cubby Broccoli, at the carly age 
of 39. 

Mrs. Broccoli died in Doctor's 
Hospital, New York, after a long 
illness. The funeral will take place 
in Hollywood on Saturday and the 
family has asked that instead of 
flowers, contributions should be 
sem to the American Cancer 
Society. 


AT CHARON, dynamic 
French boss of Mondial, 
went into St. Mary's Hospital, 
Paddingion, on Saturday, for an 
internal operation. The operation 
was performed on Monday, andby 
Tuesday, Nat was on the road “to 
recovery. 
Nat had put off the operation 
until the Mondial flock had settled 
into its new Wardour Street offices. 


The Stroller 


“ 
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Lord Rank Repeats Need For Rationalisation 


HOLLYWOOD FILM SHORTAGE WILL 
SHUT DOWN MANY MORE CINEMAS 


BRITAIN’S four main booking circuits need about 208 first feature films 


each year—and that 


number is simply not available. 


Nor is it likely to 


be in the foreseeable future. Because of this there will have to be a material 
change in the pattern of exhibition and distribution, involving the closure 
of a considerable number of cinemas, Lord Rank, chairman of The Rank 
Organisation, states in his annual report to shareholders. 


The drastic cut in the output of 
films from Hollywood was “* most 
disturbing,” he said, and the necessity 
for rationalisation of the present exhi- 
bition and distribution patterns was 
established. 

Rationalisation, Lord Rank said in 
his statement, could develop in one 
of two ways—” cither by a soundly- 
based scheme operated by the indus- 


try, or by the application of the 
natural economic laws forcing the 
weaker theatres to close first, with 


the result that the new pattern may 
not give the public the best service.” 


Best Interests 


This in turn, he added, would not 
be in the best interests of the industry. 

As far as The Rank Organisation 
was concerned, it would like to take 
part in a _ national rationalisation 
scheme. But, Lord Rank said, at the 
moment it did not appear that 
industry would approach the prob- 
lem on this basis and “ we are pur- 
suing the 
cuits by c 
theatres.” 

During the year Rank had closed 
a further 16 cinemas and would be 
closing more in the current year, he 
said, pointing out that the group now 
operated 516 theatres in the UK com- 


losing uneconomical 


rationalisation of our cir- | Decline 


the | 


pared with 529 last year and 575 the | 


previous year. 


Support 


The Organisation had continued to 
support all British films, its Quota 
percentage for the Quota year 1956- 
S57 being 37 per cent, and for the 
first six months of the current year, 
38.5 per cent, against the statutory 
requirement of 30 per cent. 

‘heafre interests in the UK were 
operated by CMA, which was purely 
a management company and the pro- 
fits were apportioned over the various 
group cinema-owning companies. This 
scheme, Lord Rank said, had been in 


force since 1948, and had been of 
great value. It had resulted in a large 
saving of overheads as well as in- 


creased efficiency in operation. 


Permanent Scheme 


The arrangement was due to expire 
in June, 1958, but was renewed for 
one year to June, 1959. Reason for 
the short period of extension was to 
allow time to formulate a more per- 
manent scheme for the combined 
economic operation of the Organisa- 
tion’s theatres. 

In doing this, the new circumstances 
existing in the industry which neces- 
sitate the closure of a considerable 
number of cinemas and a degree of 
rationalisation, must be taken into 
account if a profitable operation was 
to be maintained 

Commenting on the future, Lord 
Rank said: “A comprehensive ration- 
alisation scheme for the industry has 


not yet emerged but the present level 


of co-operation in the industry mani- | 


fest in the operation of the All In- 
dustry Tax Committee and the set- 
ting up of the Film Industry Defence 
Fund—gives grounds for hope that 


wider schemes for the benefit of the | 


industry as a whole will eventually be 
realised.” 


Activity 


The Rank Organisation was con- 
stantly broadening its field of activi- 
ties beyond the cinema industry, with- 
in the limits of its financial resources 

the entry into commercial television 
and the gramophone record field, and 
in the development of xerography. 

* Primarily, however,” said Lord 
Rank, “ our fortunes are inescapably 
bound up with the future of the 
cinema industry, in which by far the 
greatest proportion of our capital is 
presently invested.” 


Results for the last financial year 
reflected the unprecedented and sud- 
den decline in cinema attendances last 
summer, which came as a shock to 
the industry. In fact. he added, the 
decline which the All Industry Tax 
Committee anticipated would come 
about 1960 was realised in 1957. This 
seriously affected estimates and plan- 
ning, he said. 

Lord Rank described the Organisa- 
tion’s results in film production as 


“ particularly disappointing,” adding 
that he regarded them as “ excep- 
tional.” 


Concluding, he stated: “ Although 
our future results must be governed 
to a substantial extent by the trend 
of cinema attendances and the aboli- 
tion or continuance of entertainments 
tax, feel sufficiently confident to 
anticipate an improvement in our 
trading figures for the current year, 


Fair Return 


“if we 
ments tax, 


see the end of entertain- 
I believe that with the 
maximum efficiency of operation 
within the industry, or failing that 
within the Organisation, we shall see 
a fair return on the capital invested 
in our business and a steady growth 
in our diversified activities.” 

Dealing with domestic exhibition, 
Lord Rank said it had been a difficult 
year, because of the severe and un- 
precedented fall in attendances which 
began in the last quarter of last year 
and which was continuing. 

The Organisation paid £7,717,000 
in entertainments tax during the year 


against £10,502,000 the previous year. | 


Although the entertainments tax relief 
granted in the last Budget gave con- 
siderable benefit, the effect on this 
year’s results was small, he said. 

If the decline in cinema-going eased 


f= relief would be of substantial 
benefit to the group and would do 
| much to restore exhibiting results to 
last year’s level. But, unfortunately, 
there was no indication that the de- 
| cline had been arrested. 


National Trend 


The national trend of attendances 
| 


showed that there had been a drop 


from _1,514,000,000 in 1948 to 
| 915,000,000 last year. In 1950 the 
figure was 1,396,000,000; in 1952, 


1,312,000,000 ; in 1954, 1,276,000,000 ; 
and in 1956, 1,101,000,000. 

The Organisation estimated that for 
1958, attendances would be some- 
where between 700 and 750 million. 
In addition, the industry was faced 
with a serious decline in the availa- 
bility of films which attract the public, 
even though the more limited num- 
ber which are now being made are 
attractive at the box-office. 


| 
| Effect on Sales 


Fall-off in cinema-going had also 
| had a marked effect on the sales of 
| confectionery, ice cream, etc., in 
| comeunan. And relief from entertain- 

ments tax, said Lord Rank, could 
| do nothing to replace this lost re- 
| venue which had been valuable in 
| the past. In addition, money gained 
from the sale of advertising films had 
suffered as the price paid was tied to 
attendances. 

“It is our belief that the industry 
is faced with a material change in 
working conditions in that the loss 
of attendances has been caused not 
only by television, but the many other 
factors, such as the demand for semi- 
luxury goods—washing machines, re- 
frigerators, motor-cars, and so on, all 
of which affects the spending power 
of the public,” he commented. 


Production 


On film production, Lord Rank 
said that during the year 18 feature 
pictures were released, but the over- 
all financial result had not been satis- 
factory. This was due mainly to the 
unfavourable conditions in exhibition 
in this country. 

And, he said, the “ disastrous *’ fall 
in attendances and the continuation 
of the “unreasonable level” of 
entertainments tax had forced the 
Organisation to announce, in January 
this year, that it would have to cur- 
tail drastically the future programme. 

The 1958 Budget concession pro- 
vided substantial relief, but with the 
continued drop in admissions its bene- 
fit “‘ might be exhausted all too 
soon.” The adjustment in the con- 
tribution to the British Film Fund 
Agency in May this year helped to 
| ease the position. 


Revised Pians 


Lord Rank adds: “ In consequence 
we are proceeding with revised pro- 
duction plans for 1958 and are plan- 
ning the first half of 1959. We are 
continuing to watch closely attend- 
ance trends and will adjust our plans 


| in the light of events and within the 
| limits of the financial facilities avail- 
| able to us. 
“I cannot stress too strongly what 

ir have said in previous years: that 

film production is a long-term ven- 

ture, and not one in which the 
| yolume of production can easily be 
| increased or decreased if material 
| losses are to be avoided. 
| “| have made it clear already that 
| an unexpected and unprecedented fall 
| in attendances and variation in pub- 
| lic taste took place during the year, 
| with the result that many good films 
| which we have made have not re- 
| covered their cost and a loss has 
| been made. 
| 


From Pinewood 


“This result is particularly galling 
when we take into consideration that 
of the 12 most successful films which 
we played in our theatres, nine were 
British, of which four came from 
Pinewood.” 

The films they had released in this 
country were now beginning to play 
overseas with some success, he said, 
but it had been necessary, in view of 
current world conditions, to “ ap- 
proach our valuation on a cautious 
basis.” 

Profits of Rank FD had, naturally, 
been hit by the fall in box-office tak- 
ings in the domestic market. Lord 
Rank stated that inevitable increases 
in costs of film distribution through- 
out the world had not, in recent years, 
been matched by increased revenue, 
and some rationalisation of distri- 
bution facilities was essential. 


Service 


One step in this direction was 
Rank’s recent agreemem with RKO 
to distribute the American company’s 
films in Britain and a number of other 
countries. Also, arrangements had 
been concluded for Rank to store and 
handle British Lion prints in the UK 
as a physical service to their distri- 
bution organisation. 

This, he said, was a mutual con- 
tribution to much needed rationalisa- 
tion in the industry. 

Lord Rank added: “* We hope that 
it will be possible during the year to 
extend these arrangements to other 
companies’ product, which we are 
sure will be in the interests of all 
concerned.” 


Increased 


Commenting on the position in the 
Eastern hemisphere, he said that the 
tendency towards reduced cinema- 
going was evident in a great number 
of countries throughout the world. 
But, because of the more inter- 
national character of Rank films over 
the past few years, overseas earnings 
had increased further, They were, in 
fact, at their highest level for many 
years. “In other words,” said Lord 
Rank, “ we have secured an increased 
share of a reduced market.” 

He added: “ Additional strength as 
|a distribution organisation has re- 
| sulted in our having entrusted to us 
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a greater number of films from other 
sources, made both in Britain and 
overseas. 

These arrangements, he _ stressed, 
were sometimes for single films and 


even = sin territories, but more 
usually they were for an extensive 
area, and they constituted an im- 


portant development in business as 
world-wide distributors. Also, they 
were a help to many producers. 

In Canada, business had continued 
to be difficult, but drastic reorganisa- 
tion had brought improvements. 

As anticipated, breaking into the 
market in the United States had 
proved difficult and the situation was 
aggravated by a deterioration in the 
general conditions. 


Losses 


“ Losses have inevitably been in- 
curred,” said Lord Rank. “ But we 
are persevering with this venture 
which is so important not only to our 
Organisation, but to the film industry 
in this country as a whole.” 

He reported that as the year pro- 
gressed the number of contracts taken 
and the billings had shown an en- 
couraging increase. The development 
loss of the USA distribution company 
had been written off against profits 
in its entirety. 

_In South America there was con- 
tinued progress, despite the difficulties 
of import duties, currency restrictions, 
etc. The South American distri- 
bution development was completed 
during the year, he said. With the 
final country, Mexico, there had been 
a great initial success. This, went on 
Lord Rank, “completed our world 
network of distribution facilities able 
to supply the theatres of the world 


with Ims from home and many other 
sources,” 


Rentals 


Referring to the British Film Pro- 
duction Fund, Lord Rank said it was 
clear that only about two-thirds of 
the £3,750,000 designated for the year 
to October, 1958, would be realised. 
Attendance decline had a serious 
effect on film rentals and this, coupled 
with the estimated decline in the Pro- 
duction Fund, had a serious effect on 
the British production industry. 

It had been suggested by the Board 
of Trade that the levy would produce 
more than £3,750,000 in a full year. 
Lord Rank doubied this in view of 
existing conditions. And in any event 
the sum was inadequate to maintain 
film production on a profitable basis. 


Entertainments Tax 


Of entertainments he_ said 
that despite the Budget relief this 
still took about £12 million a year— 
about 15 per cent. of receipts. 

All other forms of entertainment 
were free of the tax, he said, adding: 
“Such discrimination seems to be 
wholly unjustified and the industry 
will press with the utmost vigour for 
complete abolition of the tax in the 
next budget.” 

In the meantime, many more cine- 
mas would inevitably close, he said. 

The industry would also campaiga 
vigorously against the Sunday enter- 
tainments contributions. For the year 
ending tch 31, 1957, these 
amounted to £420,000. Of that sum, 
Rank paid £133,879. 

Lord Rank commented that tele- 
vision had emphasised the inequity 
of the Act since a film or any other 
form of entertainment could be shown 
on it without any levy. a ie 

Referring to FIDO, he said it was 


tax, 


considered to be fair to all sections 
of the industry. 

Lord Rank commented on the 
Organisation’s move into the gramo- 
phone record business with the for- 
mation of Rank Records Limited. 
** We believe that in spite of the great 
expansion which has taken place in 
the demand for records in recent 
years, there is still a big market to be 
explored, particularly bearing in mind 
the continuing growth in the popu- 
lation in the 16-24 age group which is 
a very important section of the re- 
cord market.” 


Recordings 


The Group intended to handle first- 
class quality recordings under the 
label *“‘ Top Rank.” 

Good progress had been made as 
far as the Organisation's business in 
the field of dance halls and studios 
was concerned. When the policy of 
operating dance studios was intro- 
duced in February, last year, it was 
intended to use unoccupied rooms in 
some of the larger theatres. But be- 
cause of the success of the move it 
had become necessary in some towns 
to extend activity to other premises. 
At present there were 21 studios 
operating and there were plans to 
expand. 


Dance Bands 


As far as dance halls were con- 
cerned, five theatres had been con- 
verted for this purpose. It was, said 
Lord Rank, intended to carry out 
more conversions during the coming 
year. 


Summary of 
Accounts 


TOTAL net profit of the Rank 
Group, before taxation, fell to 
£1,781,499 compared with £4,907,673 
last year and £5,536,000 the year 
before. Taxation absorbed no less 
than £1,558,404—87 per cent. against 
the 1957 figure of 64 per cent. 

In his break-down of the figures, 
Lord Ramk states that profits from 
cinema exhibition in this country 
dropped by about £470,000 to 
£2,237,000 and from overseas exhibi- 
tion the profit was £347,000 against 
1957's £444,000. 

Lord Rank regards the figures for 
overseas exhibition as satisfactory 
because the Group was operating im 
many countries where the impact of 
television had been severe. 

Film production and distribution 
resulted in a loss of £1,264,000 com- 
pared with a profit last year of 
£719,000. This loss, after a steady 
record of profits year by year, was 
regarded as exceptional in view of 
the change in conditions in exhibition 
and, said Lord Rank, “1 have every 
reason to think that the current year 
will show a considerable improve- 


nt.” 
On the manufacturi side, the 
— of both the Precision 
ndustries 


and Rank Cintel 
declined, and the figure fell from 
£1,504,000 last year to £1,117,000. 
From film studios and laboratories 
profits rose to £443,000 from 
£347,000 in 1957. There was an 
increase in the profit from miscel- 
laneous activities from £100,000 to 
£113,000. 


From the total, interest of 


£1,212,000 against £913,000 last year, 
has to be deducted, leaving the net 
profit, subject to tax a outside 
shareholders’ interests, at £1,781,000. 
The financial statement shows an 
increase in bank loans and overdrafts 
from £5,439,735 to £7,164,869. Of 
this £1,487,304 was borrowed over- 
seas against £1,527,732 last year. 
This rise is explained  g | by the 
increase in the volume of film _pro- 
duction programme during 1957-58. 
Trade investments rose by 
£561,102 to £4,849,412, due mainly 
to the one-third investment in 
Television, additional sub- 
scription for shares in Rank-XeroX, 
and investments in Australasia, 
Malaya and Brazil where interests 
have been extended. 


As far as the individual companies 
of the Group are concerned, Odeon 
Associat showed a net 
profit of £345,961 before tax and 
management fee deductions, com- 
pared with £447,966 last year. After 
these deductions the amount avail- 
able for appropriation this year is 
£135,237 against £156,952. 


Fixed Assets 


The aggregate cost of fixed assets 
has increased from £9,091,981 to 
£9,212,957. Apart from normal 
capital expenditure the company has 
purchased four theatres, three from 
the parent company. During the year 
four theatres were sold, leaving 88 
operating. 

For Odeon Properties Ltd., the net 
profit was £700,996 compared with 
£772,265 leaving, after deductions, 
£197,902 against £240,557 available 
for distribution. An ordinary divi- 
dend of £138,087 has been declared, 
leaving £25,875, the same as last 
year, to be added to the amount 
carried forward. Last year’s ordinary 
dividend was £180,742. 

-British 


Ga 
tion group profits, after taxes 
amounting to £1,268,584, are 


£289,082 against last year’s £908,076. 
The group brings in £686,956 of 
taxation provisions no_ longer 
required, and other special items 
from which a provision of £427,616 
is applicable to outside preference 
and ordinary shareholders. The 
amount remaining available for 
appropriation is £259,340 compared 
with £631,520 last year. 

The Gaumont Group bought two 
theatres during the year and sold 
19 and at the balance sheet date was 
operating 203. Thirty closed cinemas, 
having a book value of £569,427, 
were awaiting disposal. 

A net profit rise from £457,735 
last year to £510,465 by the British 
and Dominions 


was attributable largely to the higher 
profits earned by nk Laboratories 
(Denham), a wholly-owned = sub- 
sidiary company. axation took 
£250,389. The amount available for 
distribution was finall left at 
£342,542, compared with the pre- 
vious year's figure of £216,060. The 


sum of £210,092 is added to the 
carried forward, increasing it to 
£517,826. 
Increase 


The increase in profits by Rank 
Laboratories (Denham) was due in 
the main to the rationalisation of 
production between and 
Olympic. This was assisted by a sub- 


stantial increase in turnover despite 
curtailment of film production pro- 
grammes in this country. Alternative 
sources of work were found from 


7 


the steadily increasing export busi- 
ness and television. 

Profits of Rank Precision Indus- 
tries dropped from £485,989 to 
£321,764, but exports had been well 
maintained and accounted for 36 per 
cent. of the total sales. 


Development 


The net amount available was 
£174,916 compared with £258,366. In 
order to conserve the Group's finan- 
cial resources to provide for the 
development of activities outside the 
cinema industry, directors had 
decided to recommend an ordinary 
dividend of 5 per cent. against last 
year’s 15 per cent. 

Referring to this development, 
which includes the winding-up of 
eight major subsidiaries and the 
transfer of their business to Rank 

Industries, Lord Rank says 
that appreciable operating economies 
and improvements in production 
efficiency are anticipated. 

Capital expenditure of about £1 
million will be required during the 
next three years to complete the 
scheme, which it is hoped to finance 
largely from within the Group's 
resources. When fully productive the 
development should add materially 
to profits. 


Rank—XeroX 


Rank-XeroX development plans 
had been successfully carried out 
and production of xerographic equip- 
ment and the special xerographic 
plates and powders was running 
smoothly, said Lord Rank. In this 
field, a great deal of work had been 
done in developing an efficient mar- 
keting organisation at home and 
overseas. “ We are satisfied,” said 
Lord Rank, “ that in the foreseeable 
future xerography will be an 
accepted part of industrial require- 
ments.” 

Trading profits of the Rank Cintel 
group, before taxation, were £777,816 
compared with £976,191 last year. 
After taxes the profit was £334,525. 
An ordinary dividend at the rate of 
25 per cent. on doubled capital is 
recommended, representing the same 
distribution as last year. A balance 
of £133,679 is carried forward, 
boosti the revenue reserves to 
£1,130,599. This retention of a sub- 
stantial proportion of the profits is 
to develop business overseas. 

Rank Screen Services had a year 
of increased trading difficulty follow- 
ing the growth of In dent Tele- 
vision and the fall in cinema attend- 
ances. However, the turnover in local 
advertising continued to expand and 
constant endeavours were being 
made to improve the standard of 
screen advertising and increase its 
acceptability. 


SCMA Recruiting 
Campaign 
THE SCMA’s membership recruit- 


ing campaign in Manchester this 
week ends on Sunday with a special 


meeting in the city’s Deansgate 
Picture House cafe. 
Vice-president of the society, 


Maurice Cheepen, will address the 


meeting, which begins at 11 a.m. 
Also scheduled to speak there is the 
SCMA East London sub-branch sec- 
retary, H. C. E. Stacey, who is 


devoting this week—one weck of his 
holiday—to canvassing cinema mana- 
gers in the Manchester area. 
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Latest News from the Festivals 


CORK ATTRACTS 
25 NATIONS 


WHEN ALD. S. McARTHUR 
Film Festival on Monday, he told an 
that this year’s festival was 


In fact, the line-up was more im- 
pressive than in previous years. 
Sixty-eight films from 25 countries 


are in the running. 

John Grierson, who followed the 
Lord Mayor on the stage, stressed 
the interest that the event has aroused 
everywhere in the world, as he had 
found out for himself on his travels. 

The feature film of the evening was 
Warner Brothers’ “ The Old Man and 
the Sea,” based on the Hemingway 
story, and starring Spencer Tracy. It 
was preceded by two American and 
Canadian shorts. 

At the midnight dinner that fol- 
lowed, the Ambassador of the United 
States, Mr. Scott McLeod, and the 
Canadian Ambassador, Mr. Alfred 
Rive, occupied places of honour. 
Among the many personalities pre- 
sent there were many familiar faces 
from London: Frank Hoare, 
senting the ASFP, which has six pic- 
tures in the competition, Carl Loch- 
nan from the Film Board of Canada, 
Miss F. Mullen Clark (Unitalia), J. 
Neri (UniFrance), Kenneth Rive in 
his capacity of representative of Ufa, 


which is showing here the Italo- 
German co-production ‘“ Cannon 
Serenade,’ with Vittorio de Sica in 


the lead. Sir Arthur Elton is expected 


to arrive later in the weck 
Glamour 
A touch of glamour was added by 


the ‘presence of the Irish aciress Mar- 
aret Brennan, who has just finished 
er work on the Herbert Wilcox film 
“The Lady is a Square,” and the 
Saree German actress Eve Inge- 
borg Scholz, an established star on 
the Coninent, although few of her 
ictures have been shown in the 
inglish-speaking world. 

here is no British feature film in 
the Festival because none that cor- 
responded with the requirements was 


, Lord Mayor of Cork, 


repre- | 


opened the Cork 
audience of 2,500 at the Savoy cinema 


‘the greatest the city has yet had.’ 


feature- length documentary 
Empire of the Sun.’ 
Appropriately the world premicre 
of the Irish picture, “ Sally's 
Rogue,” will be held on the closing 
night of the festival. It is the first 
feature film made in the Ardmore 
Studios, and stars Julie Harris, to- 
gether with the Abbey Players. 

Among the show business person- 
alities expected, the most outstanding 
is Vittorio de Sica who has just con- 
firmed his promise to attend. 

Also on the cultural side a rich pro- 
gramme of events is planned. There 
will be a tribute to Robert Bresson 
with the screening of his most out- 
standing films (from “ The Angels $ 
a” to.— Man Has Escaped ” 
and a Flaherty “ retrospective,’ in- 
troduced by Mrs. Robert Flaherty. 


“ The 


Rasmussen will lecture on “ Why 
are good films good, and what can 
we do to make them better? 

Joy Batchelor has chosen 
subject of her talk “ Animation 
a Means of Communication,” 
the commercial aspect will come to 
the fore in the lecture on “ The Sale 
{and Distribution of Films,” given by 
the MGM sales director Douglas 
King. 

Presided over by John Grierson the 
jury called upon to award prizes to 
the best documentaries consists of | 


as 
while 


Father Peter R. ConnoHy (Ireland), 
Etienne Lallier (France) and Karl 
Klaer (Germany). 


Francis Koval | 


HISTORIANS SAY 
“POTEMKIN’ IS 


Irish } 


The Danish cinema historian Bjorn | 


as the | 


Prizewinners 


For London 


A_SELBCTION of the outstand- 


| ing films shown at this year’s Cannes, | 


| Venice, Karlovy Vary, Edinburgh | 
jand other festivals. That, like last 
) year, will be the main part of the 
| programme for the second London | 
| Film Festival, to be held at 

| National Film Theatre 

October 6 and 14. 

Over 18 countries will take part. 
From Sweden will be the Berlin 
Grand Prix winner, “ Wild Straw- 
berries”; from Japan the Venice | 
Grand Prix winner, “ The Rickshaw | 
Man.” 

The programme will also include 
showings “The Legend of 
Narayama,” the Japanese entry for 
the Cork Festival, and the Indian | 
picture, “ Two Eyes—Twelve Hands,” 
which was shown at Berlin. 

The two Russian entries are “ The 
House Where I Live” and “Ilya 
| Muremets,” which is a wide-screen 
) | colour production. New productions 
| from Poland to be screened include 


between 


‘Two Men and a Wardrobe,” the 
| Brussels prize-winner. 
| One of the highlights the 
| London Festival will be the et 


tation of the Richard Winnington 
Award by Michael Redgrave at the 
| 8.45 show on October 12. The 
| award is made annually for the best 
film considered as a work of art, 
exhibited to an audience in Great 
Britain during the previous year. 
This year sees the presentation of 
a new trophy by the Institute’s pat- 


ron, the Duke of Sutherland. This 
jaward, a_ sculpture in silver by 
| Gerald Benney, will be given 


| annually to the maker of the film, 
| shown at the National Film Theatre 
| during the preceding year, which the 
institute considers made “the most 
powerful and beneficial impact on 
| the people in Britain seriously in- 
| terested in the cinema--audiences, 
| critics and film-makers.” 

The Italian delegation to the 
festival will consist of technicians 
and stars from “La Sfida,” which 
was a jury prize-winner at Vesice. 
It is hoped that the delegation will 
be led by Italian star Anna Magnani. 


698 Entries For 
Ad Film Festival 


| . 
THE BRITISH delegation was the | 
biggest at the Fifth International Ad- 
| vertising Film Festival which began 
at Venice on Saturday—200 out of a 


| 
| 
| 


1‘: | record total of 800. 


An international jury is spending 
all this week judging 698 films—140 
| of them television commercials. 


*s | The festival was opened by Ernest | 
; | Pearl (England) and Charles Ruedi | 
» | (Switzerland), 


presidents respectively | 
of International .Screen Advertising 
| Services and International 


| of the event. 

ee statement by the organising com- 
mittee said: “ The stature of screen 
advertising has grown considerably in 
| recent years. Thanks to the skill of 
| producers, designers and exhibitors, 

\the cinema has achieved a uniquely 

| high standard of presentation and im- 


available. The British shorts com- 
Pe Cong ALL-TIME GREAT 
“Conquest of the Atom,” “ High Y 
Speed Flight” (part 2) and “* Form- 
ing of Metals,” * Sentiment,” “ Be- ONE HUNDRED and seventeen 
tween the Tides,” and two Halas | film historians were asked: What are | 
and Batchelor cartoons, “ Best! the 12 best films of all time? The | 
Seller” and “All Lit Up.” result puts the 1925 Russian picture, 
Although only documentary films | * Potemkin, at the top with 100 
are in competition, it has always been | votes out of 117. af 
the ambition of the organisers to The other 11 best were: Charlie | 
have in the evenings shows of new | Chaplin s “ Gold Rush (USA, | 
feature films from many countries 1925); Vittorio de Sica’s “ Bicycle 
They do not receive any prizes, and | Thieves " (Italy, 1948); Carl Dreyer’s 
so it does not matter whether they The Passion of Joan of Arc” 
have been screened at another festival | (France, 1928); “ Grand Illusion,” 
before. directed by Jean Renoir (France, 
It is a compliment to the festival’s | 1937); Erich von Stroheim’s “Greed” 
growing prestige that this year many (USA, 1923); D _W Griffith's 
more films were offered than could | “ Intolerance (USA 1916) 
be accepted, which allowed the or- | Vsevolod Pudovkin’'s Mother 
ganisers to be more selective than in | (Russia, 1926); “Citizen Kane, 
the past. In the end ten features were | directed by Orson Welles (USA, 
accepted (some of them for afternoon 1941); Alexander Dovshenko’s 
screenings), among which were the | ~ Earth ” (Russia, 1930); F. Ww. 
French “ Le Triporteur” (“The | Murnau’s “ The Last Laugh ” {Ger | 
Screwball "), the Japanese “ The Bal- | many, 1924); R. Wiene’s “The | 
lad of Narayama ™ (shown recently in tre of Dr. Caligari *' (Germany, | 
Venice), the Greek “Lagoon Of ). 
Desire,’ * “ Cannon Senate " and | The films will be shown two a day | 
‘Doctor Of Stalingrad” from Ger- | at the Brussels Exhibition from 
many. as well as two Italian films, | October 12-18. Organisers are the 
“Fathers And Sons” and the | Belgian Film Library. 


| pact. 


the | 
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A Better Deal 
For Writers 
| Predicted 


A * FORM OF ” affiliation between 
|}the Screen Writers’ Guild of 
| America and the British Screen and 
|TV Writers’ Association was fore- 
| shadowed on Tuesday night by Carl 
| Foreman. 

Speaking as the * unofficial 
| ambassador” from the British side, 
| Mr. Foreman, who had returned from 

New York discussions with the U.S 
| Guild, said, 


“ This will undoubtedly 
lead to big improvements in the 
| salaries and conditions of British 
| film and TV writers. 

“As a producer myself I am cer- 
tain that more money for such crea- 
tive talent will mean better pictures 
and better entertainment all round.’ 

Mr. Foreman also revealed that he 
would be present in discussions be- 
tween the British association and the 
two representatives of the U.S guild, 
Evelyn Burke and Michael Franklin, 
who are arriving in London to- 
morrow, denen 


BFF A Pays 
At 40p.c. 


DISTRIBUTORS’ 
mitted to the British Film Fund 
Agency in the five wecks ended 
August 30, amounted to £855,985 for 
films of feature length, and £24,584 
(before multiplying by two and a 
7 for films of less than 3,000 
eet. 

Levy collections amounted to 
£504,159. The tenth interim alloca- 
tion will be at 40 per cent. 


CEA to Meet 
Ministry 
CEA PRESIDENT Teddy Hinge 


and officials of the Miautry of 
Labour were expected to meet this 


} 
| 
| 
| 
| 


earnings sub- 


week over the Association’s wages 
and conditions dispute with the 
SCMA 


The SCMA sought the guidance of 
the Ministry of Labour after a break- 
| down in negotiations over their 
‘oc for a new national . 
' 


AIC LUNCHEON 
___ FOR LEEDS 


AS THE FIRST part of their wide- 
scale membership campaign, officials 
of the AIC are giving a luncheon 
| for Leeds members on October 7. 
followed by an open meeting. 

To be held at the Hotel Metro- 
pole, Leeds, the lunch is at 1 p.m. 
and the meeting at 2.30 


atl Screen 
| Publicity Association, joint organisers | 


| UNIVERSAL INTERNATIONAL 
| shows a net loss for the half-year 
}ending August 2 of 861,247 dollars, 
| after taking into account tax credit 
| of 1,160,000 dollars, cables KINE.’s 
| New York correspondent, Leonard 
| Coulter. The corresponding six 
| months last year showed a profit of 
| 1,887,498 dollars. 
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x REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


| 


Reade Wants Reversal | 


of Divorcement Act | 


OUTSPOKEN criticism of Eric Johnston, president of the Motion Picture 
Association, characterised some remarks made in New York the other day 


by Walter Reade, Jnr., prominent New Jersey exhibitor and past-president of 


the Theatre Owners of America. 

When, he said, the Hollywood ; 
companies were permitted to own | 
and operate their own cinemas (i.e., | 
before “divorcement”) the MPAA | 
represented the industry as a whole. | 
It no longer does. 

Reade added: * Johnson is today 
speaking for the industry only by 
assumption. - « I am sometimes 
resentful of his pronouncements. | 
Actually, he is only speaking for the 
producers-distributors.” 

The essence of Mr. Reade’s re- 
marks was that the film business | 
could benefit greatly by a reversal | 
of the U.S government's divorce- | 
ment decree—or, at least, some | 
modification of it which would | 
permit the establishment of str ly 
integrated companies legally entitled | 
to engage in any or all forms of | 
show-business, including exhibition. 

He believes, however, that the | 
chances of influencing the Depart- | 
ment of Justice in this direction are | 
lessened by the constant carping of 
the Allied States Association accus- 
ing the producing-distributing com- 
panies of unfair trade practices. 


The Effect 


Such a policy, in his judgment, 
may have the effect of inducing the 


Department to strengthen, rather | 
than ease, its restrictions. 
Undoubtedly, the thought which | 


prompted Reade to make these ob- | 
servations was his conviction that | 
the motion picture industry will be | 
committing suicide if it doesn’t (or 
can't) move into a dominant position | 
in the entire field of popular enter- | 
tainment. 

He is not, of 
holding that view. 
the fact that the 
not yet been able 
tical formula for 
result. 

The best it has been able to do 
so far is an extension of the studios’ | 
TV departments, in direct competi- | 
tion. with independent producers of | 
telefilms. 

Competition in this area is | 
becoming increasingly fierce, as wit- 
ness two recent developments 


course, alone in | 
The rub comes in 
film industry has | 
to devise a prac- 
achieving such a 


; t : in 
California of major importance. | 

In the first of these, the entire | 
Mutual Broadcasting Network has | 


been bought outright for a million | 
dollars, plus stock, by Hal Roach | 
Studios through its parent company, | 
the Scranton Corporation. 

The latter is, in turn, controlled | 
by the F. L. Jacobs Co., a manufac- | 
turing concern turning out a wide | 
range of consumer products. | 

The purchase was made from a | 
group headed by Dr. Armand | 
Hammer, who bought Mutual from | 
Thomas O'Neill's General Teleradio ! 


| single 


| for replacement material. 


| to mount 


| exploitation 


company little more than a year ago. | 
Following the deal, negotiations have 
been opened for the purchase by 
Roach of additional radio and TV 
stations. 

An even larger acquisition is the 
control of Television Programs of 
America, Inc., for a sum reputed to | 
exceed 11 million dollars, by Inde- 
pendent Television Corporation. } 

This is the concern only recently 


a | 


the Jack Wrather TV Organisation 
in Hollywood and the British ATV 
and Incorporated Television Pro- 
gramme Co., Lid. 

Wrather, who already 
number of highly successful TV 
shows, including “Lassie” and 
“ The Lone Ranger,” has thus, in a 
transaction, added TPA’s 
“Ramar of the Jungle,” “ Charlie 
Chan,” * The Last of the | 
Mohicans,” “Count of Monte | 
Cristo’ and other top shows, } 

The somewhat frenzied efforts | 
being made by the telefilm outfits to | 
put new packages together stems 
largely from the fact that TV is run- 
ning through the Hollywood pre- 
1948 backlog at such a gallop that: 
within the next two years it will | 
have been played out. 

The networks are already gasping 
for more, and some of the leading 
independent and affiliated stations | 
have only a few more pictures to | 
choose from. 

The rate of consumption has been 
higher than anticipated because 
many stations throughout the U.S 
took advantage of backlog avail- 
abilities on favourable terms to 


owns a) 


| extend their hours of operation and 


are now beginning to get panicky | 

Because of this network pressures | 
on the film companies to dispose of 
the post-1948 pictures are—as noted | 
in KINE. some time ago—expected 
appreciably during the 


| next few months. 


U.S exhibitors, anticipating such a 
development, are already putting 


| together a plan for acquiring the 


post-1948 features for reissue and 
** massive theatrical exposure ” before 
TV can move in. 

Al Daff, head of Universal-Inter- 
national, expressed the view this | 
week that such a step was a move 
in the right dfrection, for if exhibi- 
tors treated these pictures as new 
attractions, as far as advertising and 
are concerned, they 
could be drained of all their value 
to TV for years to come. 

“They could be merchandised by 
exhibitors with pride, just as tele- 
vision offers the pre-1948 libraries 
with pride and boasting,” he said. 


Leonard Coulter | 


BONN 


DECLINE IN 
ADMISSIONS 


ADMISSIONS in West German 
cinemas in the first four months of 
this year were down 7.3 per cent. on 
the same period last year. 

The decline is patchy. In Stuttgart, 
for instance, jt was only 2.1 per cent., 
but in Essen—in the Ruhr area where 
TV is at its strongest—the fall is 
14.2 per cent. 

Film men say that television is not 
entirely to blame. They believe the 
public is getting tired of the type of 
films shown. 


a 2 S 
HOLLYWOOD pictures occupied 


| 29 per cent. out of the July screen 


. : | time in West Germany, according to 
formed in a partnership deal between | 1 eS 


latest monthly Filmrennen report. 
This is a slight drop from the June 
figure of 30 per cent., and from 31 
per cent. in July, 1957 


British pictures played for 5.8 per 


cent. of total screen time, against 
fierce Continental competition 
French pictures, 13.3, Italian 6.2, 


Austrian, 5.4. Domestic German fare 


occupied 37.9 per cent. of screen 
time. 
Most successful American com- 


panies Operating in Germany in Jul 
were Twentieth Century-Fox, whic 
took 5.6 per cent. of the total, and 
United Artists, 5.1 per cent. 


FILM TRADE between Italy and 
West Germany was halied on Sep- 
tember 1, as the Italian government 
has not yet signed a pact, agreed 
some months ago, prolonging the pre- 
vious film exchange agreement. 


SPIO, West Germany's top-level 
film industry organisation, has been 
discussing the development, and is 
planning talks with television execu- 
tives. 


One point-on the agenda is the 
| question how to avoid an all-out 
“war” between the two entertain- 


ment media. BBC-type TV in Ger- 
many has run out of old features and 
is trying to arrange new feature film 
deals. A possible introduction of a 
FIDO-type scheme is under discus- 
sion, but no decision is expected on 
this for some time. 


OUT OF 234 new feature films 
released in West Germany during the 
first six months of 1958, 104 were 
from Hollywood, 18 from Britain, 27 
from France, 16 from Italy, six from 
Italy and France (co-productions), 29 
from Germany (plus three co-pro- 
ductions), and eight from Austria. 

It appears that Italian and French 
pictures have been registering rela- 
tively low gross-per-feature figures, 
while German, Hollywood and Bri- 
tish films have been topping the list 
of “ box-office efficiency” in Ger- 
many. 


Gustav Genschow 


| 


| 


| 


| 
| 


| 


| foreign 


PARIS 


Firm Policy 
Is Wanted 


THE WHOLE structure of distri- 
bution and exhibition of films in 
France is aboyt to undergo a change. 

Fewer people are visiting the 
cinemas, and the latest figures show 
a decrease since 1957 of between 
seven and 10 per cent. 

The drop has been particularly 
steep in provincial towns, and there 
seems little likelihood of an im- 
provement. 

But a remedy may be hard to find, 
because no agreement on _ policy 
exists between exhibitors and distrib- 
utors. 

Everyone is more or less agreed 
that the industry should be given 
complete liberty. At the moment, pro- 
grammes are controlled. In the large 
cities only one feature may be shown, 
and programmes may be changed 
only once a week. 

The recent increases in the price 
of seats caused deep dissatisfaction 
because the public was paying more 
and getting nothing in return. People 
are staying away from the cinemas 
because they do not believe they are 
being offered value for money. 

Talks are now going on between 
exhibitors and distributors on ways 
and means of meeting the situation, 
but before any steps can be taken 
the government must agree to free 
programmes. 

There will be no difficulty about 
this. The law controlling programmes 
was introduced to protect French 
producers against shortage of pro- 
duct. There was a real fear that if 
two features were offered, exhibitors 
would be compelled to rent more 
films. Both the producers 
and the government wished to avoid 
this. 

But the policy has not worked, the 
cinemas are losing business and there 
is not sufficient TV in France to 
account for the loss. ' 

The producers are worried about 
the possible return of two feature 
films, but it is also reported that the 
exhibitors are not keen on two long 


| features either. 


They are more interesied in two 
programme changes a week although 
this is unlikely to solve the problem, 
as the distributors are pointing out 


Henry Kahn 


MUSICALS ON 
THE UP-GRADE 


THE ROME evening newspaper 
Paese Sera concludes from a survey 
it has just completed that screened 
musical comedy and historical films 
are on the up-grade on the Italian 
home market and romantic films on 
the decline. In the 12 months under 
review 514 films were shown, of which 


| 293 were American and 110 Italian. 


| * War 


the 
and Peace,” 


box office was 
which earned 


Champion at 


£106,000. Next was “ The Ten Com- 
with £89,125. 


mandments,” 


10 


Licensing Difficulties 


Concessions For X 
Films On Sundays 


SHIELDS Licensing Bench having agreed that X films might be shown 


on Sundays when—and only when 


such a film had been booked for seven 


days, Northern Branch members at their September meeting considered how 
best parallel concessions might be gained elsewhere in the area. 


They decided eventually that 
secretary Mordue should write to 
each licensing authority on behalf of 


the members, putting forward the 
difficulties raised by the existing 
system. 


When deputations were necessary, 
local exhibitor associations were to 
appoint them and make the 
case for such local concessions as 
particular conditions might demand. 

FTS' charges.—-A_ sub-committee 
reported that they had met a repre- 
sentative of the FTS in to 
the application for an advance in 
transport charges. They were salis- 
fied that the FTS had a case. An in- 
crease of 10 per cent. had been sug- 
gested ; but, since this was calculated 
to hit rather hard some of the small, 


reference 


outlying halls, they recommended 
that a flat-rate increase of 2s. a week 
be conceded 


This was agreed 


} give 


} Manager 


Apprenticeship Scheme.—-Dealing with 
the a p scheme chairman 
William Carr regretted that the syllabus 
of the correspondence course for pro- 
jectionists had not been received in time 
for the mecting It was, however, com 
prehensive and promised to fill the gap 
where proper technical school courses 
could not be arranged 

*I must make clear,”’ he said that 
the correspondence course is not intended 
to replace the college courses Where 
these can be arranged, they should b 
but we have found that the courses at 
Rutherford College broke down on a 
lack of adequate numbers of students 

Now the problem will be to find 
quaktied instructors who will co-operate 
in making the correspondence courses 
eflective 

Mr. Dixon Scott, of the News Theatre 
has again generously agreed to place his 
facilities for practical work at the ser 
vice of students I understand also that 
the servicing companies have received 
favourably suggestions that they should 
arrange technical lectures.”’ 

> questions were raised pending 
reports from a zona! meeting to be held 
shortly 

PRS fees. Vice-chairman Walter 
Wilson, reporting from the finance and 
management committee intimated that 
the PRS new tariff had been approved 
Members would be well advised to pay 
the new scale on the due date 

Anyone who failed to do so would 
probably find himself faced with a 
demand for rates considerably higher 
than the tariff No comment was | 
excited by the announcement that the | 
association had decided to join the new 
Music Users’ Counc 

George Kitching, reporting from the 
joimt committee with the KRS. said that 
the KRS had declared definitely that 
each renter had the right to make his 
own agreements with exhibitors with- 
out loss of credt or suspicion of dis- | 
loyalty to his society." 

“2 ¢ said, salesmen try the old 
gambit of refusing you reasonable terms 
on the ground that the KRS forbids it 
report the matter at once to head office.”’ 

FIDO.—When the question of FIDO 
contributions was raised, Lord Westwood 
was careful to explain that, while no 
account would be taken of receipts from 
orthodox children's matinees in the £200 
exemption limit, this did not apply as 
yet to the Eady Levy exemption limit of 
£150 

Cecil Wood was reassured that 


references 
tor 


to a four-years ban on films 
television did not mean that FIDO 
had yielded anything serious Where 
FIDO “ bought "’ a film, it was banned 
permanently from the TV screens A 
producer who declined FIDO terras would 
have the whole of the industry against 
him 
Specia 
be made 
those owned 
Customs. 
over to 
Griffiths 


local 


arrangem 
for dealin, 
by he 
In reference 
* certified 


tts had, however, to 
with films such as 
Korda trustees 

to the change- 
returns," Harry 
again impressed on members 
tax inspectors who sought to 
ticket-machines must be in- 
safely be defied There 
rovision in the regulation 
When Dan Fish’s records 
scheme was reported, Walter 
sugested that, while the terms 
possible profit seemed better than 
those offered by other such schemes, he 
fe that would be a chancy business 
in the North unless the tenms had a 
clear sale-or-return clause 


oft 


it 


Shipman And 
King Profits 


SHIPMAN AND KING'S group 
profit was down £36,823 last year, it 
was revealed at the company’s annual 
meeting on Thursday last week. 

After taxation the decrease amounts 
to £20,963. A five per cent. = 
recommended on the ordinar 
shares, and £25,185 has been paid ia 
preference dividends. 

In his speech the chairman, Brian 
Manning, said the fall in profits re- 
flected the general downward trend 
in admissions throughout the country. 

He added that somewhat better 
financial results during the five 
months since the close of the year 
some encouragement for the 


OBITUARIES 
Max Feldman 


A DIRECTOR of Monseigneur 
News Theatres, Max Feldman died 
on Sunday night. 

Mr. Feldman, who had been ill for 
a long period, was very well known 
in the industry and has been asso- 
ciated with the Monseigneur company 
for many years. He leaves a widow, 
a son and two bs aa 


18 


Edgar Isaacs 


THE DEATH has occurred of 
Edgar Isaacs, United Artists branch 
in Leeds. 

At the funeral in Leeds on Mon- 
day, United Artists was represented 
by Dave Bickler, general sales man- 


ager, Len Green, sales supervisor, 
and the personnel of the Leeds | 
branch. 
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FIDO Talks 
Are Held 


In Camera 


PROBLEMS facing the industry 
provoked at the September mecting 
of the Leeds branch of the CEA one 
of the most interesting and lively 
meetings held in Leeds recently. The | 
discussion on FIDO was in camera, 


but after the discussion the 
chairman, J. X. Prendergast, made 
a Statement touching on many 
problems. 

Irrevocable decisions, he said, had 
been taken to protect the trade’s 
imerests, and decisions would have 


to be made in the near future that 
would affect the destiny of industry. 

No one would disagree that those 
decisions due to co: 
would call for courage, wisdom and 
a long-term view of the industry. 


“We consider in this branch,”’ he 
said, ** that anyone who sells the cinema 
shert for whatever reason will in the | 
balance be wrong 

“It is not conceivable that our great 
investment will not find courageous de- 
fenders. The cinema, now at the peak 


LEEDS 


of technological advancement, 
to succumb to any other 
taimment. The readiness 
people verbally close other 
cinemas is something we cannot accept 

“We have film producers, film 
travellers and, amazingly, exhibitors who 
contribute to this downbeat talk We 
are not unaware that it is inevitable that 


is not going 
form of enter- 


ihe outmoded badly-run theatre has had 
its day.’ 
Publicity.—On the question of 


national publicity campaign, Mr. Prender- 
gast reported that the matter seemed to 
be left with Wyndham Lewis in the South 
Wales branch, who had energetically pur- 
sued this matter along with the Leeds 
branch 

C. H. Whincup said he thought 
was a matter for the five associations 

The chairman said the interests of the 
ancillary trades and the equipment sec- 
tion are interested in the well-being of 
our industry and should be called in to 
make some contribution 

Mr. Whincup said 
one of cost—where was 


the money 
come from? 


Mr. Prendergast again made the sug- 
gestion that they had never failed as a 
trade in getting together to raise 
money for charity. It did not seem 
beyond the realms of possibility to | 
have “‘a cinema Sunday,’” to which 


they could all (including the staffs) make 
a contribution and give the full day's 
take to the creation of a central fighting 
fund. 

E. L. Gummersall proposed, and T. C 
Shayler seconded, that the idea of a 
Cinema Sunday, and the day's takings to 
go towards the nucleus of a fighting fund 
be urged and recommended to the general 
council and any meeting of the five 


associations, 

> Wedding. — The chairman 
offered to Mr. Gummersall the congratu- 
lations of himself and the branch mem- 
bers on his recent golden wedding cele- 
brations. Mr. Prendergast said that over 
1 long number of years Mr. Gummersall 
had made solid, sensible contributions to 
the deliberations of the trade and he had 
rendered many years’ valuable service to 
the Leeds branch. 

Presentation.—The branch made a pre- 
sentation te E. A. Seall, who has retired 
after 22 years’ service as carbon ser- 
vice engineer to Ship Carbons on the 
Yorkshire territory 

The chairman, in presenting Mr. Seal! 
with a fountain pen, thanked him for his 
many years of service. 

Mr. Seall introduced his successor, 
A. B. Stuart, who has had 34 years’ ex- 
perience in the industry. 


icting interests | 


with which some | 
people's | 


this | 


the problem was | 
to | 
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Extra Pay For 
Sunday Work 
“[mportant’ 


IN DISCUSSION on the negotia- 
tions with the CEA for a new 
| National agreement at the meeting of 
North Western branch SCMA at 
| Liverpool, one member expressed the 
| view that the claim for extra pay for 
| Sunday work was of “ paramount im- 

portance.” 

People in other industries were 
| paid for Sunday work and he could 
| not see why this was not the prac- 
tice in the cinema trade in regard to 


| 

managers. 

F. J. Turner, secretary, who is manager 
of an independent theatre, said he re- 


ceived extra pay for Sundays. 

Membership.—Reporting on member- 
ship, the secretary said the progress in 
| the branch area was disappointing. There 
| were two new members, but against that 
| there were several lapsed mem! " 

Branch delegete.—J. Greene (Essoldo) 
was appointed branch delegate to the 
national council in succession to Mr. 
Turner, who resigned the delegateship 
because of business. Mr. Turner con- 
tinues as branch secretary. 

Negotiation..The secretary reported 
that he had taken up the complaint of 
a manager who was not paid the agreed 
rate. The outcome was that t com- 
pany concerned paid the scheduled salary 
from the date the negotiations were 
opened. 


_ NATKE PAY—Contd. 


Britain, is likely to be involved in a 
| campaign against non-unionism 
in cinemas as a result of a decision 
taken by the national executive at its 
meeting. 

Ri. a letter to CEA general secre- 
Ellis Pinkney, asking that non- 
pow Te employees be excluded from 
the benefits, Sir Tom says: “ Our 
agreements are contracts between 
your Association and our own. 
| “We are not asking for a closed 
shop. If the non-members wish to 
remain as such they should have no 
| part in accepting the benefits, wages 
and otherwise, of trade union organ- 
isation.” 

Film studios and other sections of 
| the industry, he added, were 100 per 
| cent. trade union, and members in 
| these fields felt that an end should be 
to the continuation of non- 
unionism in cinemas. 
| In his letter, Sir Tom asked for a 
| special meeting between _representa- 
| tives of the CEA and NATKE to 
| discuss “this very important matter 
at the earliest date.” 


STUDIO RE-OPENS—Contd. 


had replaced the traditional scaffold- 
ing. 

Harold Boxall, managing director, 
| pointed out that the opening was be- 
| ing attended by the industry's top 
executives. British Lion intended to 
show all the film-makers that Shep- 
perton could offer facilities second to 
none in the world. 

Particular attention had been paid 
to the finishing stages of film produc- 
tion—cutting, editing, sound room— 
so that all facilities were immediately 
available on the doorstep. 


| put 


Following the lunch every depart- 
ment at Shepperton was open to 
inspection by the visitors, and expert 


technicians were on hand to ex 
the various processes. 
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OUR FILMS 


by sth Billings 


Five Changes Bring 
A Nap Hand 


THERE HAVE been five changes | 
in the West End this week, and the 
nap hand has turned up. I for one 
found “ The Defiant Ones” (United 
Artists) a trifle hard to take, but 
the melodrama, based on the ugly | 
experiences of two men, one black | 
and the other white, who, though 
chained together, escape from 
prison, had a terrific opening week- 
end at the Odeon, Leicester Square. 
lts subject, racial discrimination, is, 
of course, news, and its star values 
are considerable. Definitely a fortui- 
tous combination of box-office cir- 
cumstances. 


YOU'D HARDLY think “ Carry 
On Sergeant’ (Anglo Amalgamated 
— British), down-to-earth Service 
comedy, an ideal proposition for the 
Plaza, Lower Regent Street, but the 
film’s shaping like a real winner and 
confirming the amazing form it dis- 
played during its preliminary camters 
in pre-release spots. Grab it at all 
costs. 


FEW PICTURES have taken a 
bigger pasting from the critics than 
“A Certain Smile” (Twentieth 
Century-Fox — CinemaScope), but, 
despite the punishment, the screen 
version of Francoise Sagan's novel of | 
sexual shenanigans on the Riviera is 
proving quite a money-spinner at the 
Carlton, Haymarket. Incidentally, it 
was serialised in the Daily Express, 
and no film could have a better 


SOME OF THE long-haired boys | 
Proud | 


and patronised 
Rebel (MGM—Metroscope), yet 
the opus, co-starring Alan Ladd, his | 
small son David, and Olivia de 
Havilland, met with a hearty recep- 
tion at the Empire. Personally, I'm | 
not surprised, for it’s a woman's as 
well as a man’s western. 


J a” 
THE ODEON, Marble 


girls 


Arch, ran 


into a bit of trouble the other day | 


when some plaster fell from the 
ceiling, but confidence in the stability 
of the hail 
“ Rockets Galore 


has been restored hy | 
* (Rank—British). 
This neat and scenically enchanting | Artists), 


picturisation of Compton Macken- 
| zie’s amusing book also enjoyed a 
happy and prosperous weekend. 
a ef fe 
NOW BACK to the “ old-timers,” 
| the outstanding one of which is, need- 


| Natalie Wood. The film had, 


| (Camera 65). 


Fe to say, “ Indiscreet ” (Warner— | 
British). Make no mistake, this de- 
lightful romantic comedy, featuring 


| Ingrid Bergman and Cary Grant, con- 
| tinues to pack the Warner Theatre. 


— * a 
20TH FOX’S “ The Fiend Who 
| Walked The West" has failed to 


break records at the Rialto, Coventry 
| Street, but its takings are nevertheless 
| considerably above average. After all, 
jan X certificate 


western is quite a 
novelty. 


| Streets " 


made a magnificent 
wonder considering 
Frank Sinatra, Tony 


Start, 
it co-features 
Curtis and 
you'll 
remember, already won its spurs at 
the Leicester Square Theatre. 
eos s * 
SINCE “The Man Inside” (Col- 
umbia — CinemaScope — British) got 


going the sheet music sales of its 
signature tune, “ Trudy,”’ have rock- 


and no} 


1 


Why Not Ask 
the Man On 
the Spot ? 


ON weeoes LAST, 
ingham of the 


branch 
Society of Cinematurians. I had 
emplary audience—nobody 
asked for his money back while 
I was in earshot—and during my 
discourse I that a valid 
reason for the shortage of big 
British box-office winners was 
lack of liaison between those who 
he a 


pt 
= 3 people who sell and exhibit 


The members, representing practi- 
cally all sections of the industry, 
were mostly in agreement. They 
they had never been con- 
the makers of films 
suitability of scripts, 
despite the fact that they were in 
close touch with the cinema-going 


eted. Box-office receipts are increasing | When I've broached this subject to 


in like proportion. 


ONE of the most consistent money- | 


makers is MGM's “Raintree County” 
This period romantic 

has, as I've alread 

profited by Elizabet 


melodrama 
ointed out, 


aylor’s penchant for getting in the | 
news either by accident or by design. | 


NO QUESTION about Eros hav- 
ing a winner in “A Cry From The 
(British). The film was quick- 
ly off the mark, did even better the 


| second week, and better still on its 


| THOSE WHO doubt the soundness | 
| of the star system have their answer | 


|in the success of “ Next 


| Time ” 


To No} 
(British Lion—British) at the | 


Leicester Square Theatre. It’s not a | 


great comedy, but thanks to Ken- 
neth More's engaging personality and 
| polished performance picturegoers are 
putting it high on their shopping list. 


I DON’T KNOW and, so far as I 
| can gather, neither does anybody else, 
| how “God's Little Acre" (United 
| Artists) will do on tour, but I can 
| tell you that it’s taking really big 
money at the London Pavilion. It 
| may easily prove the exception to the 
| rule that melodramas of the deep 

| South never get by with cchietuas 
| and provincial audiences. 


ON RELEASE 


UNITED ARTISTS seems to 


| having a good-time on release. The 
Gun Runners” opened extremely 
| well. The modern swashbuckling 


melodrama is hardly a super-super, 
but it stars Audie Murphy, keeps on 
|the move and is subtly flavoured 
with sex. Just the brew for the 
masses. 


“KINGS GO FORTH” 
an ambitious war 


g 
(United 


third. Now it’s all set to repeat history 
in the provinces and sticks. 


THE RENOWN “double bill,” 
“Tread Softly Stranger” (British). 
and “ The Bnde Is Too Beautiful” 
(French), lived up to expectations. 
Good steady business, particularly in 
industrial halls. 


| 


| 


London sales directors and bookers 
they’ve told me that - on rare 

are opinions 
sought, and that —s advice is 
usually ignored. 


It seems to me that in order to com- 
bat 


ration studios 

wouldn't be a bad thing either, for 
this could prevent es of horror 
Service com or costume 


rummagem boys any- 
I learned plenty from them. 
I know “Tawny Pippit” is old 
history, but I feel quite sure that 
had my hosts been permitted to 
take one look at the film’s script 
tail feathers 


See what I mean? 


picture, ' 


CRY .. 


FROM THE STREETS 
BATTLE OF THE 


V.1 


AND THERE'S NO QUESTION ABOUT 


A QUESTION ofr ADULTERY 
being a Box-Office Winner 


(ABC RELEASE OCTOBER 13) 


=> 


PRODUCT THAT GIVES YOU A ‘SITTING ON TOP OF THE WORLD’ FEELING 


BUSINESS EVERYWHERE! 


JOY 


TO EXHIBITORS! 


A.1 
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PRESSMEN FLY TO EIRE TO MEET CAST OF 


= 1\ 


Novel press conference took place aboard a BEA Viscount during flight from London to Dublin last Thursday. The flight consisted of 60 pressmen and 
photographers and Dana Wynter who was en route to Ardmore Studios near Dublin to co-star with James Cagney, Don Murray, Michael Redgrave, Glynis 
Johns and Sybil Thorndike in Troy Films’ SHAKE HANDS WITH THE DEVIL for United Artists release. The party was welcomed to the studios 

by the cast and crew and by executive producer Walter Seltzer. George Glass, joint executive producer, had unfortunately had to return to America. After touring 
the studios and watching some shooting the press were given a civic reception at Dublin airport before returning to London. (1) Ed. Gilmore (A.P.), Louis 
Ellerman, Dana Wynter, Tom Sheehey (Irish Tourist Board) during the reception at Dublin Airport. (2) Dana Wynter and the Deputy Lord Mayor 
of Dublin chatting at the civic reception. (3) Arrival of the party at Dublin. (4) James Cagney welcomes BEA Captain Thwaites and his plane’s crew to Ardmore, 
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TROY'S ‘SHAKE HANDS WITH THE DEVIL’ 


(5) Frank Hazell, James Cagney and Jock MacGregor (executive assistant Troy Films) discuss the story of SHAKE HANDS WITH THE 
DEVIL. (6) On the set with Don Murray, producer-director Michael Anderson, Dana Wynter, executive producer Walter Seltzer and James Cagney. 
(7) Michael Anderson, Marianne Benet, who has a featured role, and James Cagney during the luncheon break. (8) Dublin’s Emerald Girls’ Pipe Band 
welcomes Dana Wynter to Eire and Dana responds with her version of an Irish jig. (9) Dana Wynter being interviewed by Derek Bond en route for 
Dublin. Also in the picture are Peter Baker, Bob Tattersall, Paddy Thornbury, Barry Langford and Charles Berman, of United Artists. (10) Don Murray 
with Harold Conway (** Daily Sketch ’’) and Mrs. Conway during the luncheon at Ardmore Studios. (11) James Cagney and Noel Purcell give a friendly 
welcome to the BEA stewardess. (12) Michael Anderson, Noel Purcell, Geoffrey Voisin (BEA) and Walter Seltzer at the civic reception 


414 


UA PICTURE | 
CLICKS AT 
PREVIEW 


IN A CABLE to Monty Morton, 
Arnold Picker, United Artists vice- | 
president in charge of foreign sales, 
describes the reception given to the 
Hecht - Hill - Lancaster production, 
“Separate Tables,”’ at a special pre- 
view held in New York. 

The cable reads: “In all our ex- 
perience watching pictures at pre- 
view showings we have never seen 
anything like it. From the start of 
the picture to the final fade-out the 
capacity audience sat glued to their 
seats. There were numerous ovations 
for the performances of Kerr, Hay- 
worth, Niven and Lancaster, and at 
the end title the audience cheered and 
applauded as we have never heard 
for any other motion picture.” 

“ Separate Tables” is the screen 
version of Terence Rattigan’s play, 
and stars Rita Hayworth, Deborah 
Kerr, David Niven, Wendy Hiller and 
Burt Lancaster. 


|} toon adaptation of the classic 


|are unfolded in “ Tonka,” with Sal | 


. | 
| color adventure drama will be shown | 
| during the Christmas holidays. } 
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Latest News From The Renters 


Disney Plans Biggest 
Release Programme 


PLANS FOR the biggest production-distribution programme in Walt Disney 


| history—five films to be released through the summer of 1959—will be made 


at a series of conferences starting next week at the company’s studios in 


| Burbank, California. 


The upcoming pictures are: 
ms ss Beauty,” the six million | film is now before the cameras in 
dollars Technirama-Technicolor Fs a Hollywood. 

-r - e- sic fairy | “Third Man on the Mountain,” 
es be ee, a Alpine adventure drama _ starring 
the site Feope, M: yo Michael Rennie, James MacArthur, 
Dog” and “Third Man on the | janet Munro and James Donald is 
Mountain. 5 now being filmed in Technicolor on 

* Sleeping Beauty “ is scheduled to | location in Switzerland for release 
be released in selected key cities next | next summer. 
Easter. 


HOLLOWAY ON 
RECORD AGAIN 


— 


The events leading up to and in- 
cluding General Custer’s last stand 


Mineo, Phil Carey, Rafael Campos | 
and Jerome Courtland. The Techni- | 


and 


The 


Flying Start For 
“A Cry From The Streets’ 


IN ITS second week of London re- 
lease the Eros film, “A Cry From | 
topped 
grosses it achieved during the initial 


Streets,” has 


week's run, 


“* Darby 


| People,” 


Janet 


the big 


O'Gill 


leprechauns, 
Munro, 


the 
comedy-fantasy 
with Albert 


the cast 


Sean Connery and 
Kieron Moore is being completed for 
| release early next year. 
Fred MacMurray, 
| Tommy Kirk, 
Kevin Corcoran head 
“The Shaggy Dog,” a comedy-fan- 
tasy about a teenager who mysteri- 
ously turns into a shaggy dog. The 


Jean Hagen, z- 
Annette Funicello and | Music hall songs from the new Lee- 
in | Thompson-G 


THE UNASHAMED +» 


LONDON 
WEDNESDAY, OCTOBER 1 
BERKELEY, TOTTENHAM CT. RD 
10.15 a.m. 


GLASGOW 
FRIDAY, OCTOBER 3 
GRAND CENTRAL 
10.30 a.m. 


BIRMINGHAM 
FRIDAY, OCTOBER 10 
CINEPHONE 

10.15 a.m. 


MANCHESTER 
FRIDAY, OCTOBER 17 
CINEPHONE 

10.15 a.m. 


LEEDS 

FRIDAY, OCTOBER 24 
PLAZA 

10.15 a.m. 


NEWCASTLE 
FRIDAY, OCTOBER 31 
ESSOLDO 

10 a.m, 
NOTTINGHAM 
TUESDAY, NOVEMBER 18 
SCALA 

10.15 a.m, 


ADAM AND EVE» TORERO 
LONDON LONDON 
FRIDAY, SEPTEMBER 26 TUESDAY, SEPTEMBER 30 
HAMMER THEATRE HAMMER THEATRE 
10.45 a.m. 10.45 a.m. 
GLASGOW GLASGOW 
TUESDAY, SEPTEMBER 30 THURSDAY, OCTOBER 2 
GRAND CENTRAL COSMO 
10.45 a.m. 10.45 a.m. 
BIRMINGHAM BIRMINGHAM 
TUESDAY, OCTOBER 7 THURSDAY, OCTOBER 9 
CINEPHONE CINEPHONE 
10.45 a.m. 10.45 a.m. 
MANCHESTER MANCHESTER 
TUESDAY, OCTOBER 14 THURSDAY, OCTOBER 16 
CINEPHONE CINEPHONE 
10.15 a.m. 10.15 a.m. 
LEEDS LEEDS 
TUESDAY, OCTOBER 21 THURSDAY, OCTOBER 23 
PLAZA PLAZA 
10.30 a.m. 10.30 a.m. 
NEWCASTLE NEWCASTLE 
TUESDAY, OCTOBER 28 THURSDAY, OCTOBER 30 
ESSOLDO ESSOLDO 
10.45 a.m. 10.45 a.m. 
NOTTINGHAM NOTTINGHAM 
WEDNESDAY, NOV. 12 TUESDAY, NOVEMBER 4 
SCALA SCALA 
10.45 a.m. 10.45 a.m. 

Mr. Ken Dawes, Orb Branch Supervisor, will personally 

welcome exhibitors at all Provincial Trade Shows. 


Little | 
about | . Vi , 
Sharpe, | made his first visit to a commercial 


STANLEY HOLLOWAY has just 


| recording studio since he cut the 
|**My Fair Lady” record in New 
| York. 


| On a Nixa EP disc he recorded two 
win-Willis film for 
| AB-Pathe, “ No Trees In The Street ” 
in which he stars with Sylvia Syms, 
— Lom and Ronald Howard. 

The two cockney numbers which 
Stanley sings are “ Pickin’ All The 
Big Ones Out” and “ Liza Johnson.” 


Renown to Release 
"We Die Alone’ 
| RENOWN PICTURES has ob- 


| tained the UK and overseas (except 
Western Hemisphere) rights of the 


Nord Film production, “We Die 
which was a big success at 
| the Edinburgh festival, Edward 


Jarratt is representing the production 
| company here. 

Based on David Howarth’s book 
| of the same title, the film is a true 
| account of a resistance fighter sent 
| from England during the war. 


| Alone,” 
| 


_ ANGLO’'S LATEST 
COMEDY A HIT 


ANGLO AMALGAMATED'S new 
| army comedy, “ Carry On Sergeant,” 
opened to fine box-office figures at 
| the Plaza cinema, Piccadilly Circus, 
| on Thursday last week and main- 
| —- the high take over the week- 
| end. 

| Among the _ personalities who 
attended the first night were stars of 
the film William Hartnell, Bob Monk- 


house, Shirley Eaton, Kenneth Con- 
| nor, Charles Hawtrey and Norman 
| Rossington, 

| After a season at the Plaza, “ Carry 
On Sergeant ” goes on general release 
on the ABC Circuit on October 27. 


Three Tie-Ups 
For Rank’s 
“Sea Fury’ 


_ RANK’S “ Sea Fury” is featured 
in three nation-wide tie-ups, arranged 
with Revell prefabricated model kits, 
the National Milk Publicity Council 
and NSU motor scooters. 

The picture stars Victor McLaglen, 
as the hig on of a British tug based 
in Spain, Stanley Baker, as his tough 
first mate, and Italian beayty Luciana 
ines as the local girl they both 
ove. 

_ Revell is supplying posters featur- 
ing a portrait tanley Baker to 
each of its 2,500 dealers. In addi- 
tion, 60,000 leaflets with an action 
strip from the film have been pro- 
duced. Half of these have been p 

in the Revell tug-boat kits, and are 
now Sold throughout the 
country. rest are being given 
away by Revell dealers. 

Luciana Paluzzi is featured on 
20,000 National Milk Publicity 
Council posters distributed to dairies, 
grocers, milk bars, restaurants, can- 
teens, etc. 

An adaptation of this poster has 
been used in the Council's press ad- 
vertising in such magazines as 
Reveille and Weekend. 

Luciana Paluzzi is also featured 


on several thousand NSU posters 
sent to dealers throughout the 
country. 


Columbia Gets 
“Young Land’ 


COLUMBIA has arranged with 
C. V. Whitney for the world wide dis- 
tribution rights to “The Young 
Land,” Technicolor drama produced 
by the Whitney organisation. 

Pat Wayne, Yvonne Craig, Dennis 
Hopper and Dan O'Herlihy star in 
the film which Ted Tetzlaff directed 
and Patrick Ford produced. 

Set in California in 1848, “ The 
Young Land ” tells the story of the 
first trial conducted in that area after 
annexation by the United States. 

Charles B. Griffiths’ production 
for Columbia, “ Ghost of the China 
Sea,” starring David Brian and Lynn 
Bernay, is to be generally released on 
the Gaumont circuit from October 20. 

Fred F. Sears directed the film, 
which is a drama of the escape of a 

roup of Europeans from advancing 

apanese troops in the Phillipines. 


Another Orb-Gala 
Programme Set 


THE JOINT programming policy, 
launched by Orb and Gala with 
“ Elysia "’/“ Juvenile Passion,” is to 
be continued with the forthcoming 
release of Orb’s “ Adam and Eve” 
and Gala’s “ Sweet Sixteen”; Orb’s 


The Unashamed” and Gala’s 
“The Summer Wind Blows *’; Orb’s 
“ Torero” and Gala’s “ Quiet Flows 
the Don.” 


_Trade shows in London, Glasgow, 
Birmingham, Manchester, Leeds, 
Newcastle, Nottingham, will be held 
at the end this month and 
October and early 
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‘ROCKET’ PREMIERE GOES WITH A BANG 


' 


— 


The premiere of ROCKETS GALORE—The Rank Organisation’s comedy based on Sir Compton Mackenzie’s story of a Hebridean island’s bid to repel 

Whitehall ** rocketeers ’’—gave London’s Odeon Marble Arch a colourful night with a Scottish flavour. Lord Boothby of Buchan, who appears as himself in 

the picture, met four real-life rocket rebels from South Uist who have defied Air Ministry plans to set up a rocket base on their island. Kitty MacPherson, post 

mistress of the tiny Hebridean isle of Barra, where the film was shot, and BEA’s representative there, met Percy Hill, duty controller, London Airport. (1) F. 

L. Thomas and Michael Ralph. (2) Donald Sinden shares a joke with six BEA air hostesses. (3) Kitty MacPherson and Donald Sinden. (4) Donald Mac- 
Donald, D. Morrison, Lord Boothby of Buchan and J. Maclnnes. (5) Santoch Kumer and Miss Sabiha Kahne with Donald Sinden 


= : 
—— 
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Anglo Amalgamated’s new British comedy CARRY ON SERGEANT was premiered at the Plaza, Piccadilly Circus, on Thursday last week. A packed 

house gave the film an enthusiastic reception. (1) The front of house of the theatre. (2) Stuart Levy, chairman of Anglo Amalgamated with Shirley 

Ea wn. (3) Stuart Levy, Mrs. Bob Monkhouse, Bob Monkhouse, Mrs. Gerald Thomas and Gerald Thomas director of the film. (4) Bob Monkhouse, 

Ledy Dawe and William Hartnell. (5) Stuart Levy chats to Bob Monkhouse and William Hartnell in the foyer. (6) Kenneth and Mrs, Connor. 
(7) Norman Rossington and Julie Sheering 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
Like Father, Like Son ... 104 min. (A) 


(Archway)—Italian 


*Moment of indiscretion 7! min. (U) 
(United Artists)— 
British 


*{Passionate Summer 


... 103 min. (A) 
(Rank)—British 


(C) SUITABLE FOR CHILDREN. 


PASSIONATE SUMMER 


Rank. British (A). Photographed in Eastman 
Color. Featuring Virginia McKenna, Bill Travers 
and Yvonne Mitchell. Produced by Kenneth S. 
Harper and George Willoughby. Directed by 
Rudolph Cartier. Screenplay by Joan Henry. 
Director of Photography, Ernest Stewart. Musica! 
Director, Muir Mathieson. 9,360 feet. Release 
October 27, 1958 


INTRIGUING, if slightly over-sexed, Fastman 
Color melodrama, set in Jamaica. Based on 
Richard Mason's novel, it fully covers the 
checkered romance of a divorced schoolmaster 
and an attractive, though easily susceptible air 
hostess. A neurotic woman, married to the hero's 
“head,” and a mixed up teenager complicate 
matters and hectic interplay of character against 
authentic and lush backgrounds leads to much 
heart searing and tension. Virginia McKenna, Bill 
Travers, Yvonne Mitchell and Ellen Barrie, a 
promising youngster, share the acting honours, 
while director Rudolph Cartier cunningly insulates 
the lurid with happy small child asides. Meaty 
stuff, generously garnished, it’s a “ rill mill” for 
the “‘ ninepennies.” First-rate British star and 
popular booking. 


Story.—Douglas Lockwood, recently divorced, 
teaches at a co-educational school for white and 
coloured kids in Kingston, Jamaica. He is at- 
tracted to Judy, an air hostess, brought to the 
schoo! following a crash, but she cannot forget 
her ex-lover, Louis, a married man. Meantime, 
Douglas is pursued by Mrs. Pawley, frustrated 
wife of the headmaster, and Silvia, an American 
teenage victim of —o parents. Louis's 
wife dies and Judy breaks a date with Douglas 
to visit Louis, but Mrs. Pawley intercepts her 
cable to Douglas. Later, Douglas hits the bottle 
and is seduced by Mrs. Pawley, Silvia sees the 
incident, becomes distraught and Douglas subse- 
quently finds her dead. Douglas feels responsible 
for the tragedy and reveals all at the inquest, but 
the coroner absolves him. Leaving the court, 
Douglas says goodbye to Mrs. Pawley, and is 
reconciled to Judy. 


Production.—The picture, anything but a 
kindergarten affair, clearly proves that the love 
life of the pedant is not always spent on a bed 
of roses. Virginia McKenna disarms as Judy, the 
young woman whose sex impulses rule her head, 
Bill Travers is quietly effective as the somnewhat 
bovine Douglas, Yvonne Mitchell cuts a pathetic 
figure as Mrs. Pawley, and Ellen Barrie meets all 
emotional demands as exhibitionist Silvia. Alex- 
ander Knox, Carl Mohner, Gordon Heath and 
Guy Middleton make their presence felt in sup- 
porting roles. Promiscuity is the keynote of the 


Vittorio De Sica 
Marisa Merlini 
Franco Di Trocchio 


Ronald Howard 
Lana Morris 
Denis Shaw 


Virginia McKenna 
Bill Travers 
Yvonne Mitchel! 


Stars Remarks 


cross. Cast hand-picked 


Domestic comedy melodrama, presented in Cinema- 
Scope, about five Italian families whose paths (C) 
and backgrounds 


Box-Office Angle 
Art house only booking 


authentic, but tale, despite lucid English sub- 


titles, far from easy to follow 


turns sleuth to clear his 
charged with murder. 


Marital and crime melodrama of lawyer 
wife, 
Plot somewhat con- 


who Good British “second” 
) 


wrongly (Cc 


fected, but acting smooth, direction resourceful 


and climax suspenseful 


Eastman Color romantic 


hostess. 


melodrama, set in 
Jamaica, covering checkered love life of school- 
master and attractive, though disillusioned, air 
Story somewhat lurid yet strong in 


First-rate British star and 
popular booking (C) 


human interest, characterisation sharp, feminine 
appeal obvious, light relief adequate, staging 
lush and camera work impeccable 


* BRITISH QUOTA FICTURE. 


film, but shrewd by-play in which white and 
coloured children figure prevents the happenings 
from descending to the sensational. Incidentally, 
a storm heightens its drama towards the finish, 
but, true to tradition, the sun shines as the curtain 
ops. More ver, its camera work is brilliant and 
gis « the whole a box-office sheen. 

Points of Appeal,-—Crowded story, strong cast, 
forthright direction, obvious feminine. angle, spec- 
tacular highlights, fine scenery, calypso tunes, 
provocative \itle and Eastmar “olor. 


MOMENT OF .NDISCRETION 


United Artists. British (U). Featuring Ronald 

Howard, Lana Morris and Denis Shaw. Produced 

by Edward J. Danziger and Harry Lee Danziger. 

Directed by Max Varnel. Screenplay by Brian 

Clemens and Eldon Howard. Director of Photo- 

graphy, Jimmy Wilson. 6462 feet. Release 
October 13, 1958 


MARITAL-CRIME melodrama, unfolded in 
London. It concerns an up-and-coming lawyer 
who hurriedly dons Sherlock Holmes’s mantle to 
clear his attractive wife, wrongly accused of 
murder. The actual plot is somewhat confected, 
but competent acting and resourceful direction 
enable it to transcend the theatrical and create 
both hrman interest and suspense. As a thriller, 
it’s quite a sound woman's film. Good British 
* seer ud.” 


Story.—Janet, comely wife of John Miller, a 
successful barrister, secretly arranges to say 
goodbye to Eric, her former fiance, before he 
goes to South America. They meet in a flat owned 
by Eric’s friend, Jim Corby, talk awhile and then 
Eric leaves alone. Janet quickly follows, but sees 
a man -:nurder Vicki Stanton, another tenant. 
Panic-stricken, Janet tries to hide her indiscretion 
from John, but the truth comes out. Later, Janet 
recognises Corby as Vicki's killer, but Inspector 
Marsh, the police officer in charge, refuses to 
accept her story and arrests her on cireumstantial 
evidence. John, sure of Janet’s innocence, imme- 
diately sets out to prove Corby’s guilt and, by 
ignoring the law, ultimately succeeds. 


Production.—The picture gets smartly off the 
mark and what loose ends there are are even- 
tually gathered up. Lana Morris evokes some 
sympathy as the misguided Janet, Ronald Howard 
impresses as the loyal, determined John, Denis 
Shaw regi ers as the somewhat overbearing 
Marsh, anc John Van Eyssen makes a wily vil- 
lain as “orby. The deep affection between hus- 
band and wife is shrewdly stressed, while its 
climax carries a ‘sick without exceeding the 


t IN COLOUR. 


bounds of credibility. Lastly, a word for the 
smooth, intelligent dialogue. 

Points of Appeai.—Engrossing story, strong 
on appeal, title, quota ticket and U certi- 
icate. 


LIKE FATHER, LIKE SON 


Archway. Italian (A). CinemaScope. Directed 

by Guido Giambartolomei. Featuring Vittorio De 

Sica, Marisa Merlini and Franco Di Trocchio. 
9,351 feet. Release not fixed 


DOMESTIC comedy melodrama, presented in 
CinemaScope. Italian with English sub-ttles, it’s 
about five families, drawn from different walks 
of life, whose paths cross. There are genuine 
moments of humour, pathos and sentiment, but 
although its cast seldom misses a trick the play 
sprawls. Of and mainly for Italians, it’s catlanly 
to keep British audiences glued to their seats. 
Art house only booking. 


Story.— Marcella, young daughter of Vincenzo 
Corallo, a gay, woman-chasing tailor, and 
Sandro, student son of Professor Vittorio Bacci, 
a stern doctor, are secretly in love. Guido and 
Giulia Blasi, a newly married couple, live above 
the Professor. Giulia is “ expecting" and con- 


stantly irritates Guido. Amerigo Santarelli, a 
zoo attendant, and his wife, Ines, the district 
nurse, have four children. Ines temporarily 


parks her small son, Alvaruccio, on her sister, 
Rita, and her husband, Cesare, who have no 
family. Later, Vincenzo discovers a significant 
increase in Marcella’s measurements while fitting 
her for a suit and consults the Professor. The 
two fathers then wisely consent to Marcella’s 
and Sandro’s marriage. At the same time, 
Giulia has twins, Rita and Cesare become so 
used to having a child around that they decide 
to adopt one, and Ines learns that she is preg- 
nant for the fifth time. 


Production.—The picture has authentic atmo- 
sphere, as well as clever characterisation, but, 
despite the fact that the serious and the comic 
artfully alternate, interest flags some time before 
the curtain drops. Marisa Merlini has quite a 
way with her as the industrious and prolific 
Ines, Vittorio De Sica gives a polished perform- 
ance as reprobate Vincenzo, and juvenile Franco 
Di Trocchio shows exceptional promise as young 
Alwaruccio. Its supporting players, too, seize 
their chances. The English sub-titles are lucid, 
but fail inevitably to match Italian garrulity. 


Points of Appeal.—Talented team, feminine 
angle, provocative titk and CinemaScope. 


D 
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| ANGLO'S NEW SERVICE COMEDY OPENS 


piAfZa 


gone —_ 
ow! what a * 


Anglo Amalgamated’s new British comedy CARRY ON SERGEANT was premiered at the Plaza, Piccadilly Circus, on Thursday last week. A packed 
house gave the film an enthusiastic reception. (1) The front of house of the theatre. (2) Stuart Levy, chairman of Anglo Amalgamated with Shirley 
Eaton. (3) Stuart Levy, Mrs. Bob Monkhouse, Bob Monkhouse, Mrs. Gerald Thomas and Gerald Thomas director of the film. (4) Bob Monkhouse, 
Lady Dawe and William Hartnell. (5) Stuart Levy chats to Boh Monkhouse and William Hartnell in the foyer. (6) Kenneth and Mrs. Connor. 
(7) Norman Rossington and Julie Sheering 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


&? 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Like Father, Like Son ... 104min. (A) Vittorio De Sica P- mestic comedy melodrama, presented in Cinema- Art house only booking 
(Archway)—Italian Marisa Merlini Scope, about five Italian families whose paths (C) 


Franco Di Trocchio cross. Cast hand-picked and backgrounds 
authentic, out tale, despite lucid English sub- 


titles, far from easy to follow 


*Moment of Indiscretion 71 min.(U) Ronald Howard Marital and crime melodrama of lawyer who Good British “second” 
(United Artists)— Lana Morris turns sleuth to clear his wife, wrongly (C) K 
British Denis Shaw cliarged with murder. Plot somewhat con- 


fected, but acting smooth, direction resourceful 
and climax suspenseful 


Eastman Color romantic melodrama, set in First-rate British star and 
Jamaica, covering checkered love life of school- popular booking (C) 
master and attractive, though disillusioned, air 
hostess. Story somewhat lurid yet strong in ; 
human interest, characterisation sharp, feminine 
appeal obvious, light relief adequate, staging 


*{Passionate Summer 


... 103 min. (A) 
(Rank)—British 


Virginia McKenna 
Bill Travers 


Yvonne Mitchell 


(C) SUITABLE FOR CHILDREN. 


PASSIONATE SUMMER 


Rank. British (A). Photographed in Eastman 
Color. Featuring Virginia Mc/.enna, Bill Travers 
and Yvonne Mitchell. Produced by Kenneth S. 
Harper and George Willoughby. Directed by 
Rudolph Cartier. Screenplay by Joan Henry. 
Director of Photography, Ernest Stewart. Musical 
Director, Muir Mathieson. 9,360 feet. Release 
October 27, 1958 


INTRIGUING, if slightly over-sexed, Eastman 
Color melodrama, set in Jamaica. Based on 
Richard Mason's novel, it fully covers the 
checkered romance of a divorced schoolmaster 
and an attractive, though easily susceptible air 
hostess. A neurotic woman, married to the hero’s 
“head,” and a mixed up teenager complicate 
matters and hectic interplay of character against 
authentic and lush backgrounds leads to much 
heart searing and tension. Virginia McKenna, Bill 
Travers, Yvonne Mitchell and Ellen Barrie, a 
promising youngster, share the acting honours, 
while director Rudolph Cartier cunningly insulates 
the lurid with happy small child asides. Meaty 
stuff, generously garnished, it’s a “ rill mill” for 
the “ ninepennies.” First-rate British star and 
popular booking. 

Story.—Douglas Lockwood, recently divorced, 
teaches at a co-educational school for white and 
coloured kids in Kingston, Jamaica. He is at- 
tracted to Judy, an air hostess, brought to the 
school following a crash, but she cannot forget 
her ex-lover, Louis, a married man. Meantime, 
Douglas is pursued by Mrs. Pawley, frustrated 
wife of the headmaster, and Silvia, an American 
teenage victim of ——s parents. Louis's 
wife dies and Judy breaks a date with Douglas 
to visit Louis, but Mrs. Pawley intercepts her 
cable to Douglas. Later, Douglas hits the bottle 
and is seduced by Mrs. Pawley, Silvia sees the 
incident, becomes distraught and Douglas subse- 
quently finds her dead. Douglas feels responsible 
for the tragedy and reveals all at the inquest, but 
the coroner absolves him. Leaving the court, 
Douglas says goodbye to Mrs. Pawley, and is 
reconciled to Judy. 


Production.—The picture, anything but a 
kindergarten affair, clearly proves that the love 
life of the pedant is not always spent on a bed 
of roses. Virginia McKenna disarms as Judy, the 
young woman whose sex impulses rule her head, 
Bill Travers is quietly effective as the somewhat 
bovine Douglas, Yvonne Mitchell cuts a pathetic 
figure as Mrs. Pawley, and Ellen Barrie meets all 
emotional demands as exhibitionist Silvia. Alex- 
ander Knox, Carl Mohner, Gordon Heath and 
Guy Middleton make their presence felt in sup- 
porting roles. Promiscuity is the keynote of the 


lush and camera work impeccable 


* BRITISH QUOTA PICTURE. 


film, but shrewd by-play in which white and 
coloured children figure prevents the happenings 
from descending to the sensational. Incidentally. 
a storm heightens its drama towards the finish, 
but, true to tradition, the sun shines as the curtain 
drops. Moreover, its camera work is brilliant and 
gives the whole a box-office sheen. 


Points of Appeal,—Crowded story, strong cast, 
forthright direction, obvious feminine. angle, spec- 
tacular highlights, fine scenery, calypso tunes, 
provocative title and Eastman Color. 


MOMENT OF INDISCRETION 


United Artists. British (U). Featuring Ronald 

Howard, Lana Morris and Denis Shaw. Produced 

by Edward J. Danziger ard Harry Lee Danziger. 

Directed by Max Varnel. Screenplay by Brian 

Clemens and Eldon Howard. Director of Photo- 

graphy, Jimmy Wilson. 6,462 feet. Release 
October 13, 1958 


MARITAL-CRIME melodrama, unfolded in 
London. It concerns an up-and-coming lawyer 
who hurriedly dons Sherlock F’olmes’s mantle to 
clear his attractive wife, wrengly accused of 
murder. The actual plot is somewhat confected, 
but competent acting and resourceful direction 
enable it to transcend the theatrical and create 
both human interest and suspense. As a thriller, 
it’s quite a sound woman's film. Good British 
* second.” 


Story.—Janet, comely wife of John Miller, a 
successful barrister, secretly arranges to say 
goodbye to Eric, her former fiance, before he 
goes to South America. They meet in a flat owned 
by Eric’s friend, Jim Corby, talk awhile and then 
Eric leaves alone. Janet quickly follows, but sees 
a man murder Vicki Stanton, another tenant. 
Panic-stricken, Janet tries to hide her indiscretion 
from John, but the truth comes out. Later, Janet 
recognises Corby as Vicki's killer, but Inspector 
Marsh, the police officer in charge, refuses to 
accept her story and arrests her on cireumstantial 
evidence. John, sure of Janet’s innocence, imme- 
diately sets out to prove Corby’s guilt and, by 
ignoring the law, ultimately succeeds. 


Production.—The picture gets smartly off the 
mark and what loose ends there are are even- 
tually gathered up. Lana Morris evokes some 
sympathy as the misguided Janet, Ronald Howard 
impresses as the loyal, determined John, Denis 
Shaw registers as the somewhat overbearing 
Marsh, and John Van Eyssen makes a wily vil- 
lain as Corby. The deep affection between hus- 
band and wife is shrewdly stressed, while its 
climax carries a kick without exceeding the 


t IN COLOUR. 


bounds of credibility. Lastly, a word for the 
smooth, intelligent dialogue. 

Points of Appeal.—Engrossing story, strong 
ow appeal, title, quota ticket and U certi- 
icate. 


LIKE FATHER, LIKE SON 


Archway. Italian (A). CinemaScope. Directed 

by Guido Giambartolomei. Featuring Vittorio De 

Sica, Marisa Merlini and Franco Di Trocchio. 
9.351 feet. Release not fixed 


DOMESTIC comedy melodrama, presented in 
CinemaScope. Italian with English sub-titles, it's 
about five families, drawn from different walks 
of life, whose paths cross. There are genuine 
moments of humour, pathos and sentiment, but 
although its cast seldom misses a trick the y 
sprawls. Of and mainly for Italians, it’s unlikely 
to keep British audiences glued to their seats. 
Art house only booking. 


Story.—Marcella, young daughter of Vincenzo 
Corallo, a gay, woman-chasing tailor, and 
Sandro, student son of Professor Vittorio Bacci, 
a stern doctor, are secretly in love. Guido and 
Giulia Blasi, a newly married couple, live above 
the Professor. Giulia is “ expecting " and con- 
stantly irritates Guido. Amerigo Santarelli, a 
zoo attendant, and his wife, Ines, the district 
nurse, have four children. Ines temporarily 
parks her small son, Alvaruccio, on her sister, 
Rita, and her husband, Cesare, who have no 
family. Later, Vincenzo discovers a significant 
increase in Marcella’s measurements while fitting 
her for a suit and consults the Professor. The 
two fathers then wisely consent to Marcella’s 
and Sandro’s marriage. At the same time. 
Giulia has twins, Rita and Cesare become so 
used to having a child around that they decide 
to adopt one, and Ines learns that she is preg- 
nant for the fifth time. 


Production.—The picture has authentic atmo- 
sphere, as well as clever characterisation, but, 
despite the fact that the serious and the comic 
artfully alternate, interest flags some time before 
the curtain drops. Marisa Merlini has quite a 
way with her as the industrious and prolific 
Ines, Vittorio De Sica gives a polished perform- 
ance as reprobate Vincenzo, and juvenile Franco 
Di Trocchio shows exceptional promise as young 
Alwaruccio. Its supporting players, too, seize 
their chances. The English sub-titles are lucid, 
but fail inevitably to match Italian garrulity. 


Points of A I.—Talented team, feminine 
angle, provocative titke and CinemaScope. 


D 
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TELEVISION OUTLOOK 


EDINBURGH 


Licensing Laws 


Odd Conditions Are 
Pitfalls For Unwary 


by Tony Gruner | 


A Lusty Baby, But It 


Needs A Careful Diet 


COMMERCIAL TELEVISION is 
three years old this week. It does 
not seem 36 months ago that the 
Independent Television Authority 
launched its new station in London, 
with a viewing audience of slightly 
under half a million men, women 
and children. Today ITA has seven 
stations and 5,872,000 viewers 

By the time the Burnhope station 
in the north-east is opened 
January 15, more than 58 per cent. 
of Great Britain's population will be 
living in ITA service areas. 

In the past three years, the film 
industry has watched the opposition 
make millions of pounds profit, and 
has seen members of the trade 
become actively involved in one way 
or another with the new medium. 


Contractor 


On September 1955, only 
Granada was actively — as a 
rogramme contractor. Today there 
TS Aasnelated British Cinemas, The 
Rank Organisation, Sydney Box, 
John and James Woolf—apart from 
James Carreras and Sir Michael 
Balcon, who both have tried to 
become a contractor of one of the 
Stations, and failed. 

In 1955 only Hannah Weinstein 
a red to be serious about making 
fi for television. Today, every 
leading. studio without exception is 
likely to be the home of one or more 
television series now being planned. 

In 1955 there 
than two or three production deals 
being seriously considered for Anglo- 
US production. This year more 
than a dozen have been worked out, 
and are waiting for the final okay. 

Three years ago no one could 
have forecast the huge profits likely 
to be made in commercial TV. Today 
ATV announces a £4,000,000 profit ; 
buys into one of the biggest U.S TV 
production-distribution organisations, 
and purchases of some of the most 
important radio and TV stations in 
Australia, all as a resuk of three 
years’ business activities. 


” 


Seeking Stations 


Associated Rediffusion, which can 
now spend £20,000 on one dramatic 
spectacular, “Women in Love,” is 
now secking stations to buy in all 
parts of the Commonweaith. 

Granada is to spend £250,000 for 
the extension of its television centre 
in Manchester. 

Nevertheless, British commercial 
television may be reaching its peak, 
and in 1960 there may well be a 
slight decline in the profitability of 
the medium. 

Indeed, in London, a decline in 
viewing figures is a _ noticeable 
factor, with peak programmes read- 
ing 60 or 65 per cent. which twelve 
months ago were im the 70's. 

The sales departments of AR and 
ATV are kept active, but not every 
show is fully covered by commer- 
cials. The TV critics, who began 
writing on the medium seriously in 
1955, have now acquired an im- 
folowing among large 


on | 


were hardly more | 


sections of London's televiewers and 
| are helping to educate their readers 
in selective viewing. 

Unless a great change in TV pro- 
gramme planning takes place, 
| London's potential profitability is 
likely to decline before the end of 


experts in the trade. It may also 
lead to a financial change of power 
with less emphasis on London as the 
centre of show business and more 
interest in such areas as the Midlands, 
| the morth and the north-east coast. 

Certainly in the next twelve months 
me can anticipate more TV series 
made in the United Kingdom; the 
possibility of early morning television 
broadcasting; the liquidation of 
many television favourites and pro- 
grammes, and possibly a crisis on 
the lines of the one now facing the 
U.S industry. 

In other words, the amount of 
| talent needed to provide good quality 
| entertainment for 10 hours a day is 

likely to clash with the prevailing 
quantity of artistic and creative 
people willing to work in television. 


NEWS IN BRIEF: Associated 
Rediffusion is to make a series of 
13 telefilms i 


f in co-operation with 
| Columbia Broadcasting Services in 
| this country under the title 
|“ Rendezvous,” an anthology of 
| modern short stories. 

Production will be in the hands 
| of a CBS executive, although AR 


will be partners in financing the 
| deal. . . . Bill Gilbert, for nine years 
|}a film booking executive from 
| Granada, has joined National Tele- 
| film Associates as personal assistant 
| to the managing director, Vernon 
Burns. .. . 

ATV has closed a deal to pur- 
| chase a large number of Australian 
radio and television stations formerly 
| controlled by the Daily Mirror- 
| Sunday Pictorial Group. . . . ABC 
Television, having won the battle for 
| religious programmes as the result 
| of “ Sunday Break,”’ is now making 
a drive to win over the children. 

A top-level industry personality is 
| likely to join the network to head 
| the department and work out the 
best ways of putting over shows for 
the children. _, SO many studios 
are adding television stages to their 
buildings that unless there is a really 
large-scale development of TV pro- 
duction over here, a new crisis can 
be expected with studios closing 
through lack of TV work. . . . Two 
of the four executives in charge of 
Shepperton TV Productions, Lid., 
Smedley Aston and Bernard Coote, 
the other two are Harold Boxall and 
| Lew Thorburn, have recently pro- 


| duced important television series 
|“ Assignment Foreign Legion” for 
for Screen 


| CBS and “ Ivanhoe ” 
Ss ° 


| Irving Starr, executive producer 
| for Screen Gems in Great Britain, 
| has returned to London after con- 
ference with his colleagues in New 
York and Hollywood, but he doesn’t 
yet know when production will start 
| again over here. 


1959. This is the view of quite a few | . Y ¥. 
licensing laws were quite ridiculous 


SOME OF THE odd licensing con- 
ditions obtaining in Scottish areas— 
pitfalls for the unwary—were de- 
scribed by Graham Salmon, secretary 
of the inburgh and South-East 
Scotland section of the CEA, at the 
September meeting. ’ 

Some of the conditions in the 


and could be ignored, but a pro- 
prietor or manager might get into 
difficulty if he did ignore them, Mr. 
Salmon told the section. 

In one area, for instance, where the 
law said that the licensee must maintain 
order and decency in the premises, which 
was quite reasonable if it stopped there, 
the authorities went on to say that the 
licensee should allow no prostitute to enter 
the cinema and should reject any person 
in a state of intoxication. 

In accordance with that condition, Mr. 
Salmon pointed out, 4 manager or pro- 
prietor was expected to know the identity 
of every prostitute in his town, which was 
quite ridiculous. 

It could be ignored, but the manager or 
proprictor would get into difficulty if a 
policeman, knowing the law, happened to 
see a prostitute going in. The licensee 
would be charged with breaking the 
licensing iaws. 

** We are trying to get this sort of thing 
altered,"" Mr. Salmon said. A woman, 
too, who was put out of the cinema and 
was there purely as a patron might bring 
a suit for defamation of character. 

Regarding conditions about intoxication, 
there were many degrees of inebriation 
and if a chap was not doing any harm, 
but was a little merry, it might be the 
best plan to ieave him alone. 

Another licence in another area had a 
clause which stated that the licensee could 
not issue a ticket beyond the hour of 9.30 
at night. Yet there might be a case where 
a patron wanted to see the last part of a 
film, and he or she would be deprived of 
that privilege. 

** I'm afraid it's a case of an over-tidy 
mind in a town clerk’s office, and there 
are quite a number of small conditions 
like that which we are trying to clear 
up,”’ Mr. Salmon said. ‘* Another pecu- 
liar law says that patrons shall not pro- 
menade through the gangways."’ 

Mr. Salmon told the section that the 
matter of licensing laws had come up at 
the Scottish branch executive meeting. 

PRS Fees.—J. K. Stafford Poole, who 
presented a report on other matters 
dealt with at the recent executive meeting, 
said that everybody at the meeting was 
extremely concerned about the pr 
percentage scheme of the Performing 
Rights Society. 

National Holidays.—There was also con- 
siderable discussion and confusion about 
the NATKE Scottish national holiday 
question. The Scottish branch had agreed 
to six national holidays, an extra day's 
pay being made where the cinema was 
open and no additional day off in lieu, 
and in the event of the cinemas not being 
open the holidays would count as part of 
the working week. 

That had been rejected by NATKE and 
the matter was now back at the status 
quo, Mr. Poole said. 

Sunday Pay.—A sub-committee was to 
be formed in order to discuss the question 
of Sunday pay, Mr. Poole said. It was 
stressed at the executive meeting that Sun- 
day pay should be closely connected with 
the holiday pay question, in order that 
they should get some concession from 
NATKE. 

Poster.—Anyone wanting copies of the 
double-crown poster made up from a 
Daily Express editorial could get copies 
free of charge from Mr. Turner, the 
Scottish branch secretary, or from the 
London office of the Daily Express, Mr. 


Poole said. 
Sunday Opening. — The Edinburgh 


magistrates had agreed to meet a deputa- 
tion from the section on the question of 
the commercial opening of cinemas in 
Edinburgh on Sundays, Mr. Salmon said. 

Twelve members of the section formed 
the deputation, and two spoke, one mem- 
ber putting the case for commercial open- 
ing and another member put forward cer- 
tain difficulties abort opening. 

The magistrates agreed to consider the 
matter, and they had not yet sent a reply 
to the section. 

Mr. Poole said that he would like some 
guidance in future as to the procedure to 
be adopted by the section about deputa- 
tions this sort. He appreciated that in 
this case it was a matter of importance 
and persona! feelings and interests were 
involved. 

The section had previously fully dis- 
cussed the matter, and it was the first 
time he had ever heard of any deputation 
going forward with some people on it who 
said they did not want to do a thing. 

The situation was very close to a 
comedy, with a satirical touch. 

“The Lord Provost himself looked 
aghast when the secretary announced 
that there was a dissentient section of 
the deputation that would like to have 
its say,’’ said Mr. Poole. 

“It is humorous in its way, but I 
would like to know seriously if that kind 
of procedure is in order."’ If that type 
of procedure were in order he could see 
some Jess comical outcomes in the future. 

Admittedly the vote at the section 
meeting earlier on the question of Sun- 
day opening was a close thing, and it 
was then decided that there should be an 
application to the magistrates. 

t he could not understand how the 
deputation could have a spokesman there 
to tell the magistrates that they were 
free to turn down the deputation. ‘* | 
do not understand it, and I must put it 
on record that I do not accept it,’’ Mr. 
Poole said. 

Criticism 

_Mr. Poole, who expressed strong criti- 

cism of the whole procedure adopted, 
said that he had no desire to force people 
to do what they did not want to do. 
_ But the point was there was a majority 
in favour ay opening, and what 
was to happen in future if majorities and 
minorities were to in deputations to 
the people concer and carry on the 
battle there? 

_In this particular case, the people who 
did not want Sunday opening were not 
forced to open, But the whole procedure 
of the section on the matter had been 
irregular and it must be put to rights in 
future. 

Louis Dickson said they had to re- 
member that anyone in the section had 
been invited in the circular to attend 
in the deputation if they wished. 

Mr. Graham said that in view of the 
complexity of the matter following the 
decision of the section on Sunday open- 
ing at the last meeting, it was thought 
advisable to send out a circular. 

** The difficulty arose out of a lack of 
definition about what we were deciding,”’ 
Mr. Salmon said. 

**Some people were of the opinion 
that we were deciding whether, as a sec- 
tion, we should apply for Sunday open- 
ing, but others thought we were deciding 
if there were any people wanting Sunday 
opening. 

“There was a conflict of views, and the 
Sunday cinema committee agreed that all 
viewpoints should be represented to the 
deputation, particularly in view of the 
fundamental nature of the 
far as the City of Edinbur 
cerned,’” Mr. Salmon said. 

J. S. Dunbar said he wanted guidance 
for the future. Was the majority decision 
at future meetings to be acted upon? — 

The meeting agreed to await the magis- 
trates’ reply to the deputation before tak- 
ing any further action. 
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RIMS PRODUCTIO 


Gilliat Hopes This 
Will Head The Poll 


DOWN AT WOBURN ABBEY where “ Right, Left and Centre” 


was 


on location in the amusement park, director Sidney Gilliat was complaining 


about peep-show machines. 

“Our script,” he said, “is about 
a by-election and takes a passing 
swipe at the commercialised stately 
homes business. I thought it would 
be rather a good idea to instal a 


all because when we got here we 
found the Duke of Bedford had actu- 
ally done it a fortnight ago.” 


Vothing New 


_ Gloomily he watched some scream- 
ing children driving little coloured 
railway engines at the foot of the 
rolling lawns and said: “ A few more 
incidents like that and there'll be 
nothing new left in the picture.” 

hen the sun bla down, and 
Ilan Carmichael wearing a “* My Fair 
Lady" hat came driving through the 
darts and hoop-la stalls in a vintage 
Rolls Royce. 


Horrified 


_ “He is the Conservative candidate 
in our by-election,” explained director 
Gilliat. ‘He is visiting his uncle’s 


stately home for the first time since | 
He is horrified at the | 


he was eight. 
commercialism he sees.” 


| 
Carmichael leaned out of the win- 


dow. He looked genuinely horrified. 

sequence over, the unit, care- 
fully guarding its undiscovered gim- 
micks, moved to the zoo. The 
estate department had ruled that pic- 
tures of the animals would be in- 
cluded in the hire charge for the 
grounds. The use of the llama, if 
required, however, would be a “* mat- 
ter for adjustment.” 

“ Right, Left and Centre,” specially 
written for Ian Carmichael, was in- 
spired by the Boultings’ ** Brothers 
In Law.’ 


Comic Episodes 


Said Gilliat: “I saw this picture, 
thoroughly enjoyed it, and realised 
here was a new idea in comedy—a 
picture with the accent on comic 
episodes and caricature characters, 
rather than on the story. 

“The next step was to find some 
British institution which would lend 
itself to this treatment. A by-election 
occurred to me and when it became 


SCRIPTS you can READ duplicated FAST by 
SUSAN TULLY 


SECRETARIAL SERVICE 
63 Wigmore St., W.1 * HUN. 9893 
Print-Style Lettering on Electric Machines 


for television person- 
| alities to automatically become parlia- 
| mentary candidates the idea grew.” 

| This is how Carmichael becomes a 


fashionable 


| xe penguins and, naturally enough, 
finds fame on a television parlour 
| game called “‘ What Was That? ” 

| Before writing the script Gilliat 


spent much of his time accompany- | 
ing candidates in their election cam- | 


| paigns, and some of his experiences 
have been included in the screenplay. 

“Michael Foot, for instance, told 
me of the disturbing effect that loud- 
speaker vans have on television sets,” 
| he said. 

In the script Carmichael is chased 
| from the street by an irate television 
| holder whose evening he has ruined. 
| Which prompts him to put him down 
| on his canvassing list as “ Doubtful.” 
| “ Right, Left and Centre,” made 
| under Launder-Gilliat’s title Vale 
| Films, is for British Lion release. The 
|cast includes Alastair Sim, Eric 

Barker, Richard Wattis, Moyra 
Fraser and_ introduces 
| Bredin. 


HAMMER has completed a script 
based on Thuggee—religious murder 
—and has added it to the 1959 pro- 
duction programme. 

The film, tentatively titled “ The 
Horrors of Thuggee,”” is based on 
the true life story of W. H. Sleeman, 
the young Army officer in India who, 
in 1820, investigated, brought 
light, and wiped out the activities of 
a feligious cult 

ee. 7 Thugs _ believed 
murder was a sacred duty performed 
in the name of Kali, the desiroyer 
goddess. 

They committed more than a 
million murders throughout India 
and had their own priests and 
| t special codes, initiation 


emples, 
rites and their own language. There 
was a complete programme for 
training children in murder. 

Hammer's decision to make 


film follows recent reports of a 


of India. 

The company now has 25 pro- 
perties, half of them already 
scripted, awaiting filming. 

& & 


| 
s 
| IN DUBLIN I found Walter 
| Seltzer. joint executive producer of 
| Troy Films’ “ Shake Hands with the 
| Devil,” more than satisfied with pro- 
gress on the £600,000 production. 
“What's impressed me more than 
| anything in the new Ardmore studios 
| here.” he said, “is the tremendous 
| eagerness and enthusiasm of every- 


Patricia | 


to | 


who practised | 


a success of it. 

“There have been one or 
snags of course, in the sound system 
for instance, but nothing that hasn't 
been ironed out as quickly as pos- 
sible.” 

He looked at the heavy grey sky 
|} and added: “ All we want now are 
|ten days of good weather . . . but 
| that’s a problem we'd have wherever 
we filmed.” 
| Director Michael Anderson, who 
| heads Troy which is making the pic- 
ture in connection with Marlon 
Brando’s Pennebaker, was already 
looking ahead. 

Wi Todd 


th a hint of the Mike 
influence he said: “‘ 1 want to spread 
| out, make more noise. 
“ Television film production, for 
| instance, I would like to get in on 
| that. Not actually making them, but 
the executive 


on ti side, arranging 
material with a guaranteed market. 
“TI plan to have three or four | 


one. It’s the first big picture they've | 
had and they're determined to make | 


two | 


| things all going at the same time .. . | 
peep machine called * What Ye Jester | candidate. He returns from a univer- | I don’t want to be in the position 
Saw,’ But this wasn’t so funny after | sity expedition to the Antarctic with | of having to wait for other people 


|to ask me to direct a picture for 
them. . ..” 


a om * 
“FERRY TO HONG KONG” 


| which George Maynard will produce | 


| for Rank is expected to start on loca- 
| tion at the end of next month. Lewis 
| Gilbert is directing and the cast is 
| headed by Curt Jurgens and Orson 
Welles. 


A COURSE of six lectures on 
camerawork has been arranged by 
| the British Kinematograph Society. 
They will be held at the Imperial 
| Chemical Industries theatre, Mill- 
| bank, S.W.1, starting at 8.0 p.m. 
| The details: Monday, October 6. 

. E. Flannery, ARIC, 
| Ltd., on “Raw Stock Manufacture” ; 
| Tuesday, October 21. Dennis Robert- 
|}son of Rank Precision Industries, 
| Ltd. on “Cameras and Camera 
| Maintenance”; Monday, November 
| 3. Lewis Johnson, MBKS, of Mole- 
| Richardson (England), Ltd., on 
* Lighting Equipment.” 
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Fawowr ites! 


and please 
your patrons 


Delicious flavours, 
attractive wrappings, 
| delighted patrons, 
easy-to-handle stock 
and money flowing in 
|all add up to big 
profit for you. 


of Ilford, | 


Monday, November 17. A member | 


| of the British Society of Cinemato- | 


| graphers on “ Camera Lighting and 
| Camera Operation’; Monday, De- 
cember 1. Dr. F. P. Gloyns, ARCS, 
| MBKS, on 
ing”; 


“Laboratory Process- | 
Monday, December 15. Ken- | 


| neth C. Gray, of Technitolor, Ltd., | 


|} on “* Colour.” 


Charge for the course will be £1 
| 15s. for BKS members and £2 2s. 


| for non-members. Tickets are avail- | 


| able from the BKS secretary at 164 
| Shaftesbury Avenue, London, W.C.2 


the | 
revival of the cult in isolated parts | 


STUDIO FILM 
LABORATORIES L 


71 DEAN ST. LONDON W.1 


| 


There are 10 quick - selling 
varieties in Welch's big I/- packets: 


Sixteen Favourites 
Chocolate Eclairs 
Windsor Eight 

Fruit Tangoes 

Licorice Toffee Allsorts 
Minted Gold 

Dairy Caramels 
Spearmint Chews 


Rum and Butter 
Flavoured Toffees 


Sherbet Tangoes 


POCKET A PACKET 
WITH 


FELCH‘ 


WELCH & SONS LTD. 
TYNEMOUTH, 
NORTHUMBERLAND 
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SHOWMANOHIP 


Record Sales 


ty Frank Hazel 


Can Help In 


More Ways Than One 


I AM GLAD to see that the idea of selling 
records in the cinema suggested in these columns 
some time ago is fast becoming a reality. I 
think most managers think this a good idea, 
not only from a business point of view, but also 
in terms of showmanship and public relations. 

Many of the bigger record companies have 
been issuing soundtrack recordings for some 
time; the LPs in particular are almost always 
beautifully packaged, complete with generous 
notes on the individual tunes and performers 
and giving excellent film credits into the bargain. 

I should have thought that the renters would 
by now have given much more thought to the 
vast exploitation potential in these recordings 
and would have allocated far more in their pub- 
licity budgets to providing theatres with such 
recordings, either complete or suitably edited. 

These could be linked with special slides or 


THE COMPANY 


trailers and could add immeasurable punch to 
pre-playdate publicity. In addition, if the 
records were sold by the cinemas concerned, 
I'm certain many patrons would willingly buy 
after having “free” auditions of the discs in 
question. 


Most managers realise that even classical 
music items have taken a great leap in popu- 
larity after they have been featured on the 
secreen—remember “A Hundred Men and a 
Girl,” the Deanna Durbin picture which brought 
classical melodies into the best-seller class? 

Managers might try the thing on a small scale 
at first: as they get experience they can always 
branch out a bit. 

With this in mind, I should be glad to pass 
on any tips from managers who have already 
had a success in this sort of service to their 
patrons—so let’s hear from you, 


OF SHOWMEN 


HERE'S A VERSATILE TITLE 


ANOTHER FILM title which is proving a gift 
to showmen is “ Wonderful Thir s.” This, of 
course, is a name that can be used in every con- 
ceivable type of trader link—and it's an absolute 
natural for composite pages. Gus Kerling, Kings- 
way, Hadleigh, had an excellent full-page com- 
posite linked with 14 window displays 


His chief, Bernard Goodsall, made a 200-mile 
tour of the district on his Lambretta, compiete 
with film display material 

There's no doubt many thousands of patrons 

ot your message, Mr. Goodsall—good for you! 
n addition, 48 members of a Lambretta club 
made a mass tour, and this obviously proved a 


head-turner as well The theatre disolay com- 
prised a selection of goods from co-operating 
traders 


Another campaign on the film to gain maxi- 
mum trader help was by R. C. Taylor, Regal, 
York Here again the Lambretta tie-up came 
into its own, while the local dance hall staged a 
* Wonderful Things night. A compctition was 
staged in which the first prize was a Lambretta 
scooter, while once again the theatre display gave 
preference to all the traders who had helped 

Manager to get a fine composite page was S. 
Burgess, Regal, Ilford, and this too was linked 
with a number of fine shop displays. 

Another full composite page was arranged by 
M. Zagury, Embassy, Harrow, who also ran a 
competition in conjunction with the Heinz food 
firm. The latter gave him financial helo as well 
as display material and attractive d*solavs made 
from the firm's goods were mounted in conjunc- 
tion with film material 

A film that will have strong emotional connec- 
tions with many areas in the South is “ The 
Battle of the V1.” 

For this film Mr. Zagury linked up with the 


Civil Defence, who helped by distributing pub- 
licity handouts 

S. Burgess, Regal, liford., pops up again for this 
one. He gained some useful press with pictures 
of an actual VI on its way to the theatre for dis- 
play purposes. I believe this stunt was also linked 
with the Majestic at Woodford. 

At Bexhill, memories of the film’s subject 
matter are still very strong for the town was in 
“ Bomb Alley.” A. C, Thirlaway, at the Ritz, 
made good use of this fact—his main fover dis- 
play comprised blow-ups from pictures in the 
local press of many flying bomb incidents in the 
area. 


Bold Display 


A good bold foyer display on Civil Defence, in 
which the film’s posters fitted very aptly, was an 
important part of the tice-ap made by Brian 
Lewis, Central, Reading. The flying bomb 
throwaways were also used and other displays 
were mounted in shops and in the CD centre. 

Norman Lee managed some good press cover- 
age for the special foyer display mounted by Sea 
Cadets te support his screening of “A Night 
to Remember,” at the Super, Stamford Hil'. This 
was, indeed, a good all-round campaign—featur- 
ing a wide selection of show disnlays—and I'm 
sorry that space precludes publication of the 
photo Mr. Lee sends. 

Another fine job for the Guide Dogs appeal 
was achieved by Thomas Butler, Regent, Crosby, 
when he screened * Oid Yeller.”” The effort gained 
him some fine editorial and picture coverage in 
the local papers, including a report on the amount 
of silver paper collected by his minors and the 
various display items associated with this collec- 
tion. 

More good press was achieved by A, W. 


Spotlight On 
The Renters 


FOR “MERRY ANDREW” MGM has 
again come up with a fine campaign book. 
There is the usual wide coverage of press 
angles and a lot of good press stereos. 
Naturally, much of the suggested exploitation 
is on beating the drum themes, and street 
stunts should certainly be part of many cam- 
paigns. 

For displays there are the Merry Andrew 
puppets, a national tie-up with Lux and some 
fashion ideas. Sheet music is available and a 
long player has been issued by Capitol. 

There is a wide selection of blow-ups to 
help publicise “The High Cost of Loving” 
(MGM): a named make of car in the film 
provides a good direct trader link. 

“Raintree County” is another epic and 
press suggestions in the book cover most of 
the likely angles: once again there are some 
first-rate biocks—the best I've seen for some 
time—and for trader links there is something 
for everyone. 

For anyone running a “ Raintree " contest, 
there are enough items of clothing with the 
“ Raintree '' motive to dress the winner com- 
pletely—fabrics, dresses, belts, hagdbags, 
gloves, shoes, and hairstyles. 

Again, the book will provide many 
managers with a useful link, and the paper- 
back has a still on the front cover. Apart 
from this, there are shect music, records and 
a tie-up with BOAC. 

For “ Missouri Traveller” Disney has 
again concentrated on some really fine blocks 
and stills. For trader links there are luggage, 
clothing, furniture and, of course, the old 
favourites—gas and electricity, and good link- 
ing ideas are suggested for each. 

For a newspaper contest there is a “ Boy 
Stranger who Made Good in Our Town ™ idea 
that might go down well locally. 


Seddon, Ritz. Belfast, where the campaign for 
the Disney double bill “ Perri’ /‘* Westward Ho, 
the Wagons!” included serialisation, a_ special 
editorial feature together with some nicely com- 
posed display advertisements. 

Some fine press coverage and kudos for himself 
and his theatre were the rewards of an excep- 
tionally well managed bit of public relations by 
R. J. Crabb, Lyric, Wellingborough, in connec- 
tion with “ Dunkirk.” The upshot of this was 
to send a veteran of the Dunkirk evacuation over 
to France to pay another visit to the town and 
to take a letter of fraternal greetings from the 
mayor of Northampton to his counterpart in 
Dunkirk, who responded with a message to the 
people of Northampton. 

This visit to Dunkirk was the first prize in a 
contest on the film and it not only got splendid 
coverage in local papers, but attracted the TV 
boys. 

The ex-army man and the mayor of Northamp- 
ton appeared in a four-minute interview telecast 
from the Birmingham studios which also included 
extracts from the film. All in all, a_ really 
splendid achievement, Mr. Crabb. and praise too 
for the help given you by your district manager, 
Mr. Chant. 

A fine full window display for *‘* Marjorie 
Morningstar was part of the campaign at the 
Ritz, Leeds, where R. H. Romaine had the film 
featured in the Ford showrooms alongside the 
new car colour, Morningstar Blue; the car was 
also used in a street stunt, 

W. G. Brooks, Empire, Clydebank, built his 
own “battleground” for “Through Hell to 
Glory "/** Suicide Battalion” in the window of 
a shop next door. He used toy soldiers and 
vehicles. 

Another good ca ign for “ Old Yeller * comes 
from Brian Lewis, Central, Reading. Once again 
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a silver paper collection was organised and the 
various aids for this pu from the renter were 
used to good effect. The national tie-up with 
Spillers resulted in a good fover display and a 
shop window display of dog trophies. 

Fox are making available a horrible, man-sized 
head of a fly to promote “ The Fly.” It was used 
to some effect at the Essoldo, Brighton, and 
suitable pictures of the patrons with faces of 
horror appeared in a news story covering the 
stunt. 

G. E. Sewell, Odeon, Romford, made full use 
of a local carnival to put over his film, ‘* Cinder- 
ella,” which was part of a double bill. The rags- 
to-riches idea was followed through by a picture 
strip in the local paper and by a picture of 
Cinders appearing not in a golden coach, but in 
a fine old vintage car. Masses of overprinted 
balloons were given away along the carnival route 
10 push the message home. 

In a streamlined campaign, A. A. La Haye, 
Gaumont, Camden Town, showed what could 
be done with a feature like “ St. Louis Blues.” 
A local jazz band on the theatre canopy only 
stopped playing because of traffic comgestion 
caused by the large crowds attracted to the music. 
_ Every night the week recording stars and 
jazZ groups came along for personal appearances 
at the theatre, and this must have added im- 
measurably to the film audiences. 

Front-of-house made a special feature of these 
personals which, of course, paid fine dividends in 
press coverage. The effort must have been 
organised by a number of cinemas, for several 
managers have sent pictures in this report. 

I must say “The Long Hot Summer” is a 
somewhat ironical title for British theatres. How- 
ever, this did not deter E. K. Rowling, Odeon, 
Guildford, who organised a_ well-advertised 
fashion show at his theatre and used mary other 
summer subjects in a constructive way to put his 
film across. ‘ 

I see G. B. Blease has been celebrating the 21st 
anniversary of the Odeon, Bolton. He concen- 
trated his showmanship efforts on the press and 
a up his space total to a very impressive 
gure. 


Birthday Cake 


Couples celebrating 21st wedding anniversaries, 
those having their 21st birthdays and youngsters 
with birthdays falling on the date—all were in- 
vited to attend the cinema as guests on “ A Night 
to Remember,” which, of course, was the name 
of the film he was playing at the time. 

Other items included a fine birthday cake, com- 
posite pages and a large number of window dis- 
plays, a variety of minor items too numerous to 
mention. All in all a memorable anniversary. 

S. Burgess, Regal, Ilford, again used the excel- 
lent Disney covered wagon for “ Perri” /** West- 
ward Ho, the Wagons!” Window space was 
arranged with six stores, while the Payne’s Poppet 
lie-up was exploited in eight sweet s ; 

For “ 20,000 eagues Under the Sea,” H. Halll, 
Cavendish, Derby, brought his publicity right up 
to date. Using the current news reportage on 
the Nautilus trip under the North Pole, he 
linked this with film displays under the teaser 
title “It's Happening Now.” Press advertise- 
ments were also linked with this theme. 

B. L. Coppock, Odeon, Liverpool, ran a photo- 
graphic contest with the local paner to support a 
campaign for “ This Happy Feeling,” the sub- 
ject of the pictures being the title the film. 

Now for some of the Showman’s Certificate 
Award campaigns from Germany. Don Sewell, 
Globe, Bunde, had a do-it-yourself campaign for 
“* Just My Luck "—posters displayed with appro- 
priate home-made slips in NAAFI and YMCA, 
a stencilled throwaway traced from the campaign 
book, an animated display made from the basic 
posters, a bold banner on the front-of-house. 

W. Haines, at Celle, featured a display repre- 
senting London in flames for “The Battle of 
the VI.” Bwo good ber ad efforts came from 
W. Hall, Elizabeth, Krefeld—a good and crazy 
foyer display for “* Blue Murder at St. Trinians ” 
and a cut-out aeroplane with the title in 
** smoke " writing for “ Tarnished Angels.” 

Another good effort from Don Sewell, at 
Bunde, was the production of throwaways, dis- 
plays and posters, all produced for “ Dangerous 
Exile” from the free material available from 
renters. 
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The Showman Also Commend... 
Figures in parentheses indicate number of credits 


ABBOTS, J. W., Regal, Bicester: Rooney, The Silent 


Enemy, The Camp on Blood Island, Happy is the 
Bride, Up the Creek (5). Abell, D. G., Odeon, 
Brigh.on: Wiiness for the Prosecution, A Tale of 
Two Cities (2). Adams, D. G., Regal, Kirkcaldy: 
Public relations, children’s club, theatre publicity 
(3). Allen, A. A., Ritz, Balham: Teenage Franken- 
stein, Glenn Miller Story, The Pajama Game, public 
relauions, Marjorie Morningstar (5). Almer, R. M., 
A/M, Rex, Bedminster: Baile of the V.1. 
Amerena, P, C., Odeon, Ramsgaic: Private’s Pro- 
gress, The Naked Truth, Witness for the Prosecu- 
tion, The Bridge on ihe River Kwai (4). Ashford, 
P. R., A/M, Gaumont, Streatham: Bonjour Tris- 
tesse. Ames, J. O., Odeon, Weybridge: Man on 
Fire, The Bridge on che River Kwai (2). Archer, 
D. 4J., Empire, Coventry: Wonderful 
Archer, F., Astoria, Streatham: Pal Joey. Atkin, 
5. L.. Odeon, Tolworth: Witness for the Prosecu- 
tion, Pal Joey, children’s club, Pcyion Place, The 
Bridge on the River Kwai (5). 


BAILEY, E. F., Ritz, Stockpori: Old Yeller, The 


Moonraker (2). Baker, G., Gaumont, Manchesier: 
South Pacific. Barton, E. D., Odeon, Baih: The 
Truth About Women, The Silent Enemy (2). Basson, 
E. A.. Odeon, Chesterfield: The Silent Enemy, A 
Tale of Two Cities (2). Baxter, B. T.. Gaumoni, 
Wimbledon: Bonjour Tristesse. Bedford, H., Gau- 
mont, Derby: The Bridge on the River Kwai. Bee, 
J.. Odeon, Worcesier: The Silent Enemy, theatre 
publicity, Carve Her Name with Pride (3). Beetles, 
B. W., Odeon, Manchester: Orders to Kill, Bentley, 
G. R., Odeon, Liandudno: The Truth Aboui Women, 
Count Five and Die, Carve Her Name with Pride 
G). Bignell, A. W., Odeon, Redhill: The Truth 
About Women, Blue Murder at St. Trinian’s, theatre 
publicity (3). Biggs, W. G., Gaumont, Motherwell 
6.5 Special. Billings, V. R., Odeon, Glasgow: The 
Silent Enemy. Bint, B., Odeon, Sale: The Girl 
Most Likely, Witness for the Prosecution, The 
Bridge on the River Kwai (3). Birse, H. C., Gau- 
mont. Perth: A Tale of Two Cities. Bishop, D. R., 
Playhouse, Guildford: Legend of the Lost, The 
Enemy Below (2). Bishop, 0. S., Odeon, 
Watfor¢: The Tommy Steeele Siory. 
Regal, Southport: Public relations. Booth, G. W., 
New Royal, nshaw: Baby Face Nelson. Breakell, 
C., A’M. Gaumont, Sheffield: 6.5 Special. Bridger, 
A. P. C., Ritz, Maidstone: Wonderful . Things 
Briggs, N.. Forum, Newbury: Wonderful Things 
children’s chub, Newsreel publicity (3). Brissenden, 
. E.. Gaumont, Dover: Albert, R.N., Cowboy. 
That's My Boy, Paths of Glory (4). Bromley, E., 
Gaumont, Oldham: The Female Animal. Brooks, 
W. G., Empire, Clydebank: Press publicity. Brown, 
L. 5., Rex. Leytonstone: Sayonara, Chase a Crooked 
Shadow (2). Browne, J. E., Odeon, Yeovil: Blue 
Murder at Si. Trinian’s. Bushnell, C. E., Odeon, 
Bournemouth: Desire Under the Elms. Butler, T., 
Regeni, Crosby: The Pajama Game. 


CALCOTT. 3. J., tGaumont, Waltham Green: 6.5 


Special, No Time to Die, Rooney (3). Carpenter, 
A. M., Odeon, Sution Coldfield: Blue Murder at 
Si, Trinian’s. Cattell, A. G., Regal, Torquay: No 
Time for Sergeants, The Batth of the V.1, The 
Golden Disc (3). Clarke, L. R., A/M, Gaumont, 
Portsmouth: The Big Beat. Collard, M. A., Royal, 
Deal: Happy is the Bride. Colson, W. D., Odeon, 
Crewe: Blue Murder at St. Trinian’s. Pal Joey 
Q). Conway, C. D., Odeon, Hereford: Dengerous 
Exile. Cook, R. L., Savoy, Swindon: The Duke 
Wore Jeans. Court, H. J., Gaumont, Portsmouth 
Innocent Sinners. Cox, N., Odeon, Middlesbrough 
The Pride and the Passion. Crabb, R. J., Lyric, 
Wellingborough: Press publicity, public relations, 
children’s club (3). Crawford, W., Gaumont, 
Hamilion: 6.5 Special. Crawley, V. A. H., Odeon, 
Sevenoaks: The Brid: on the River Kwai. Craw- 
shaw, R., Odeon, Toemea: Wild is the Wind, 
Witness for the Prosecution, Gunman's Walk, Kathy 
©, Stage Struck (5). Crisp, A. G., Gaumont, 
Norwich: 6.5 Special. Crockett, R. E., Elite, Not- 
tingham: Run Silent, Run Deep. Crook, T. W., 
Casino, Fairfield: Just My Luck. Currey, J. H., 
Odeon, Warley: The Bridge on the River Kwai. 
Curry, J., Gaumont, South Shields: 6.5 Special. 


DARRAGH, D., Odeon, Deptford: Thunder Road, 


Blue Murder at St. Trinian’s (2). Davany, W., Ritz. 
Gateshead: Children’s Club, Woman In a Dressing 
Gown (2). Davies, W., Empire, Glossop: The Pride 
and the Passion. Dawson, G. V., Odeon, Worthing: 
Paris Holiday. Dene, T., Hippodrome, Putney: 
Peyton Place. . W. D., Mayfair, Battle- 
field: Cowboy, Paths of Glory, Happy Is the Bride. 
Bridge on the River Kwai, The Man Who Wouldn't 
Talk (5). Dickinson, J. F. C., Rialto, Rochdale: 
Paris Holiday. Dilks, G. G,, A/M, Gaumont, 
Nottingham: Innocent Sinvers. i 
Ditcham, C. T., Odeon, Kingston: Pal Joey, A Tale 
of Two Cities, Desire Under the Elms (3). Dixon, 
J. A., Regal, Chesterfield: The Pajama Game, Happy 
Is the Bride, The Flesh Is Weak, Up the Creek, The 
Young Invaders (5). Dobbs, W., Odeon, Richmond: 
Desire Under the Elms, Witness For the Prosecution, 


FAIRS, H. A., 


GALLACHER, 


Pal Joey (3). Docherty, C., Queens, Newcastle-upon- 
Tyne: Wild Is the Wind. Donaldson, A. M., New 
Cinerama, Glasgow: 6.5 Special. Donkin, W. T., 
Odeon, Motherwell: Paths of Glory, Blue Murder at 
St. Trinians (2). Dorme, F. W., Odeon, Acton: Biue 
Murder at St. Trinian’s, Theatre Publicity (2) 

ton, C., Odeon, Whitton: Blue Murder at St 
Trinian's. 


ELLIS, 3, W., Odeon, Chester: A Tale of Two Cities 


Pal Joey (2). Elock, G. P.. Odeon, Deal: The Joker 
Is Wild, Men In War, Bridge on the River Kwai, 
The Naked Truth, The Sad Sack (5). Eslick, Miss E., 
Odeon, Bromiley: The Truth About Women. Evans, 
R. T., Gaumont, Shepherds Bush: Blue Murder at 
St. Trinian’s, A Tale of Two Cities (2). 

Empire, Aldershot: The Silent Enemy, 
A Tale of Two Cities (2). Fielder, R., Bristol, Bir- 
mingham: The Duke Wore Jeans. Finnis, H., Gau- 
mont, Allerton: Witness for the Prosecution, 
Fletcher, K., Odeon, Horsham: Pal Joey, The Truth 
About Women, Bridge on the River Kwai (3). 
Fowle, A. T., Astoria, Brighton: Machine Gun Kelly. 
Freeman, H. A.. Prince of Wales, Harrow Road: 
Run Silent Run Deep, Blue Lamp, Six Inches Tall, 
Law and Disorder (4), Frewin, C. D., Gaumont, 
Rochester: Theatre publicity, The Market in Women, 
stage show, Windom’s Way, Cowboy (5). Froggatt, 
G.. Savoy, Leicester: Chase a Crooked Shadow, The 
Duke Wore Jeans (2). Fulleylove, W. E., Odeon, 
Shirley: The Silent Enemy, Blue Murder at St. 
Trinian’s, The Bridge on the River Kwai (3). 

J. A. Regal, Kilmarnock: Teacher's 
Pet, Hell Bent for Glory, Disc Jockey Jamboree (3). 
Gaston, P. H.,. Ritz, Keighley: Children's club, 
Marjorie Morningstar (2). Gaukrodger, J., Alhambra, 
Barnsley: The Silent Enemy. Gent, H., Royal Hippo- 
drome, Liverpool: Innocent Sinners, Paths of Glory 
42). . W.. A/M, Odeon, Sale: Paris 
Holiday. Ghisletta, E., Odeon, Well Hall: Blue 
Murder at St. Trinian’s. Giblin, T. H., Regal, South- 
port: Happy Is the Bride. Girdler, R, C., Dominion, 
Hounslow: Bonjour Tristesse, The Big Beat, The 
Gypsy and the Gentleman (3). Gold, J., Grosvenor, 
Hillhead: Public Relations, The Pajama Game (2). 
Gompertz, F. H., Odeon, Chichester: The Bridge 
on the River Kwai, Pal Joey (2). Gordon, R. E., 
Odeon, Lianelly: Blue Murder at St. Trinian’s, Pal 
Joey (2). Graham, T. C., Odeon, Woolwich: The 
Truth About Women, Blue Murder at St. Trinian’s 
(2). Gray, A.. Ritz.. Chatham: Through Hell to 
Glory, The Duke Wore Jeans, Children’s Club, 
Disc Jockey Jamboree, stage show (5). Grazier, T. F., 
Odeon, Hanley: The Silent Enemy. Green, G. J., 
Odeon, Chorley: Blue Murder at St, Trinian’s. 


LAINE, P. M., Savoy, Edinburgh: Windom’s Way, The 


‘Quiet American, Dangerous Hxile, Violent Play- 
ground, Innocent Sinners (5). Lake, J, E., Savoy, 
Luton: Battle Stripe, 10 North Frederick, Perri (3). 
Lane, R. W., Gaumont, Acton: The Female Animal, 
The Gift of Love (2). 


MATTHEWS, H. O. P., Odeon, Falnouth: Rooncy, 


A Night to Remember (2). pe . R., Rex, Farn- 
borough: The Silent Enemy. Melatyre, J., Gaumont, 
Edinburgh: Bonjour Tristesse. Milborrow, K., 
Odeon, Croydon: Gideon’s Day. Mills, P. 5., Gau- 
mont. Liverpool: he Quiet American, Bonjour 
Tristesse (2). Moore, D., Odeon, Bridgwater: A 
Night to Remember. Moore, G., Gaumont, Barns- 
ley: Innocent Sinners. Moorse, M. S., Gaumont, 
Doncasier: Siage Show. Murray, H., Gaumont, 
Sheffield: The Quiet American. 


RAISTRICK, R., Odeon, Sheffield: Carve Her Name 


with Pride. Ralph, T. E., Gaumont, Richmond 
The Quiet American, Rooney (2). Rees, D. C.,. 
Odeon, Swansea: Thunder Road, Rooney (2). Rider, 
D., A/M. Gaumont, Edgware Read: 6.5 Special. 
Roberts. rexham: Witness for the 

itol, Wallasey: Happy 
is the Bride, The Flesh is Weak, The Duke ore 
Jeans (3). Robertson, H. A.. Regal, West Norwood 
Theatre Publicity. Rebinsos, S. E., Odeon, Newton 
Abbot: A Night to Remember. Roche, R., Gau- 
mont, Eltham Hill: 6.5 Special, Rooney (2). Rose, 
C. 1., Odeon, Watford: Stage Struck. Ross, L, 
A/M, Regal, Colchester: 1 Married a omen, 
Teacher's Pet, Desire Under the Elms (3). Rowland, 
T.. Odeon, Bristol: Gideon's Day, Press Publicity (2). 
Rox .» W., Odeon, Bury: A Tale of Two Cities. 


burgh 
VALENTINE, J. S., New Savoy, Glasgow: Cowboy, 


Violent Playground (2). Van-Pooss, D.. A/M, 
Forum, Southampton: The Duke Wore Jeans. Vere, 
F. R., Carlton, Boscombe: The Young Invaders, 
Disc Jockey Jamboree, Sayonara, The Moonraker 
(4). Vernall, E. R., Gaumont, Barnzi: Another 
Time, Another Place, The Sea Wall, Dracula (3) 


YATES, R., Rex, Hull: By the Light of the Silvery 


Moon, Pal Joey, Young Invaders, Artists and 
Models, Gunsight Ridge (5). Yates, R. E., Gaumont, 


ZAGURY, M. 3., Embassy, North Harrow: Perri. 


Zaidner, M., Regent, Stamford Hill: The Gift of 
Love. Desire Under the Elms (2). 
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‘Kine. —MGM £600 Showmanship Contest 


DID--HE WAS THERE 


_ WHEN MANAGER J. Sargeant, of the Majes- 
tic, Woodford, was playing “ Dunkirk,” he dis- 
covered that the Mayor of Woodford had been 
one of the men evacuated from the beaches. 

The mayor came along on the opening night, 
and the story gained valuable press inches. 

Woodford is the constituency of Sir Winston 
Churchill, and this prompted displays featuring 
cut-outs of him with the caption, * Remember 
Dunkirk?” Incorporated were scenes from the 
film and those of the actual evacuation. 

Other displays featured equipment, models, 
photographs, etc., all tastefully arranged 

Two weeks before playdate two 16-mm. trailers 
were shown at the RAF camps at Chigwell and 
North Weald, at the RASC headquarters, and by 
the road safety officer at schools and public 
functions. 

A guard of honour for the opening evening 
was supplied by the youth services and the front- 
of-house was decorated with flags, bunting and a 
canopy display built with models 

Organised parties resulted from personal letters 
sent to schools in the Woodford area 


All three local papers responded with excellent 
editorial coverage. 


Annual Gala 


For the screening of “ Seven Hills of Reme.” 
at the Ritz, Keighley, manager P. H. Gaston, 
concentrated his efforts towards the Keighley 82nd 
annua! gala. This is one of the largest galas in 
the North of England with a procession of 
tableaux over a mile long and watched by 50,00 
persons. 

With the gala taking place during the Saturday 
prior to playdate an entry from the theatre was 
titled “* A Sidestreet in Rome,” with credits for 
Oe pewte. 

t the gala fairground, manager Gaston set u 
a “Seven Hills of Rome ” folces race in aid 
of charity. The stall did great business with well 
over 1,000 balloons being released. All of these 
carried the race tag containing credits. Because 
of these efforts, Gaston tias been elected as a 
member of the gala committee. 
_ Other stunts carried out included the distribu- 
tion of promoted Chianti in a competition, tour 
by the organ grinder and performing bear, use 
ef tape recorder for advance plugs, cut-outs and 
the use of recordings at the theatre. 

Window dispiays were also obtained. Good 
press coverage was achieved in the Keighley News. 

In closing his campaign a tribute is paid to the 
staff of the theatre for their tremendous assistance. 

The Stirling Journal dedicated editorial to a 
stunt carried out by D. M. Campbell and his 
assistant, A. Gillan, for “Don’t go Near the 
Water,” at the Regal, Stirling 

One thousand teaser showcards were used 
before playdate. These had the title in several 
different languages plus an invitation to ring the 
theatre for the translations. 

A good display was featured in the foyer. 
Arranged with a local boat supplier, it consisted 
of a boat and accessories plus credit publicity. 


Western Dress 


F. A. Wright and his assistant, B. S. Tooke, 
arranged for two members of their staff to tour 
the town publicising “ The Sheepman,” at the 
Regent, Great Yarmouth. 

ressed in western clothes, each carried a 
poster worded, “ We work for ‘ The Sheepman,’ 
etc., etc.,”” and visited busy centres in the town 

Imitation grass loaned from a co-operating 
trader was placed on the entrance stairs with 
coloured sheep cut-outs, and film publicity 
materials. 

A live trailer used during the week prior to 


MAY AWARDS 


FIRST PRIZE (engraved Silver Lion and £10): 
J. E. Lake, Savoy, Luton (“* Dunkirk *’), 

SECOND PRIZE (engraved Lion): S, 
Harvey, Ritz, Romford (‘* The Safecrac«er ”’). 

SPECIALLY COMMENDED (certificates): P. H. 
Gaston, Ritz, Keighley (‘* Dunkirk "’). T. Ewin, 
Ritz, Oxford (“‘ Don’t Go Near the Water ’’). N. 
Scott-Buccleuch, Lonsdale, Carlisle (** Dunkirk *’). 
F. R. Vere, Carlton, Boscombe “ The Sheep- 
man "’). L. Levell, Regal, Edinburgh (** Dunkirk.’’) 

HIGHLY COMMENDED (certificates): L. Sobey, 
Wallaw, Blyth (** Jailhouse Rock *’), W. Demaecker, 
Mayfair, Battlefield (‘* Barnacle Bill”). R. J. 
Crabb, Lyric, Wellingborough (‘‘ Don’t Go Near 
the Water "'). D. H. Coombes, Metropole, Notting- 
ham (‘* Dunkirk "’). 3. C. . Picture House, 
Doncaster (‘‘ Davy"). R. C. Clif, A/M, Rex, 
Motherwell! (‘‘ Jailhouse Rock "’). L. Lovell, Regal, 
Edinburgh (‘‘ Jailhouse Rock "’), H. E. Benzeval, 
Regal, Derby (‘‘ Dunkirk "'). W. Carswell, Astra, 
Colerne (* High Society "’). D. G. Adams, Regal, 
Kirkcaldy (** Davy "’). J. C. Phillips (Picture House, 
Doncaster (‘* Seven Hills of Rome *’), J. W. Doran, 
Ritz, Barnsley (‘*‘ Davy "’). A. W. Seddons, Ritz, 
Belfast (‘* Jailhouse Rock "’), D. G. Adams, Regal, 
Kirkcaldy (‘* Jailhouse Rock ”’). H. Brown, A/M, 
Savoy, Enfield (‘‘ Barnacle Bill’’). N. Lee A/M, 
Super, Stamford Hill (“* Seven Hills of Rome ”’). 
G. Keeling, Kingsway, Hadleigh (*‘ Don’t Go Near 
the Water’). L. H. Pigg, A/M, Savoy, South 


Shields (‘* Jailhouse Rock a 


playdate consisted of an attendant in western 
costume, firing his “ six-guns” while walking 
across the stage during the break of house 
interval. 

His appearance was immediately followed by a 
slide, ** Don't forget *‘ The Sheepman,’ ”’ and then 
the trailer, 

Twenty extra quads were posted and 50 box- 
office cards distributed to hotels and restaurants. 

Manager R. L. Cook and his assistant, R. Bird, 
contacted a local skiffle group to help them with 
their campaign for “ Jailhouse Rock,” at the 
Savoy, Swindon. 

This group displayed publicity on their vehicle 
and toured the town, They also performed on 
the theatre stage and “ brought the house down.” 

The Selco national tie-up was used to good pur- 
= and window displays achieved with stockists. 

‘ull use was made of the music angle with 
window tie-ups and the plugging of the records 
in the theatre, commencing two weeks before 
playdate. 


Atmospheric Disc 


TWO SOUNDTRACKS have been issued as 
records recently, both of which make excellent 
advance publicity. The first, “The Vikings,”’ is 
on London HA 72118 and has all the atmo- 
sphere of the film interpreted in music by Mario 
Nascimbene, who introduces instruments used by 
musicians of that period in history. 

The film’s theme is presented erg and 
vigorously, whilst the dust jacket a fine 
coloured still of the stars and full film credits. 
This is, in short, the sort of disc that should be 
semt out with every copy of the film for good 
advance plugging, and is a must for managers 
playing the picture. 

In a very different vein, but still a top seller, 
is the soundtrack recording from “ King 
Creole,” with Elvis Presley. I must confess that 
1 have never fallen completely under the spell 
of Mr. Presley, but the selection here proves 
what a consistent verformer he is. 


MANAGEMENT 


REMEMBER DUNKIRK? THE MAYOR pon't Forget 


Direct Mail 


FIRST OF ALL a letter from Harry Murray, 
Gaumont, Sheffield, agreeing with a point ma 
recently in this section that traders wil! often 
contribute to costs of direct mailings as long as 
their interests get a look in. In fact, Harry sends 
me two examples to prove his point, and mentions 
that one of hens direct mail shots was used last 
year—well before I suggested the idea in KINE. 

Incidentally, in both these cases the entire cost 
was borne by the traders, yet the cinema supplied 
the copy. 

The next letter comes from a reader in the 
Forces in Germany. He writes: “ While I no 
longer belong to the trade, I still take your maga- 
zine and found the article in August 21 issue 
interesting. However, when we speak of * public 
whim,’ we must remembtr that this depends on 
many factors, not least the age and condition of 
the film when it gets to the provincial houses. 


“ Because of the high prices demanded by most 
renters for recent films, we can perhaps under- 
stand the position. But there are, unfortunately, 
many small circuits throughout Britain which 
are unenterprising enough to book a long succes- 
sion of dreary B films which have no chance of 
ever making the grade. I know, because I used 
to work in a small theatre in Sheffield before 
entering the Services. 

“On these occasions, no amount of showman- 
ship and publicity can sell the movie.” 


I must say that, though quite a number of 
people subscribe to this sort of view, I've never 
been able to see any sense in it. For instance, 
hideously bad though the picture may be at the 
local flea-pit, I don’t see that this 1s going to 
stop people going to see the epic at the big circuit 
house in the district. 

I agree that some of these smaller circuits book 
the worst, most tedious nims imaginable for their 
patrons—that’s possibly a reason why so many 
of them have folded up. 


Difficulty 


I have received a lively letter from a 
manager in Worcestershire in answer to my com- 
plaint about the difficulty of extracting informa- 
tion about a film if one phones up a theatre. 


He says: “Do you not know that when the 
evening house is coring in, 99 per cent. of the 
staff are selling with their trays, the manager is 
doling out iced drinks from the stock room, and/ 
or checking at a ticket point, and/or in the pay 
box, and/or behind the kiosk? 

“A manager only has time to see those pro- 
grammes which are ‘command performance '— 
the special trade shows for * epics. 

“We are much too busy and preoccupied with 
pence per person, points per person, working 
out FIDO, levy, doing competitive publicity 
schemes for the KinE., to be able to digest the 
stories put on our screens.” 


My reply to this, in the friendliest px ble 
spiru, is nkum! It is the simplest thing on 
earth to find out reasonably importamt details 
about any film you are playing. For heaven's 
sake, if you can’t get them from the rentet’s book 
or your head office, the Sunday will give 
you a fairly clear idea of the stars and plot. 

No manager on earth should dream of s¢reen- 
ing a film unless and until he is reasonably 
acquainted with it and can therefore answer his 
patrons’ queries on it. 

Details about the film—title, stars. director, 
precis of plot—should be written or tyoed on a 
piece of paper which should be placed next to 
the phone in case of queries. Surely every 
manager can do this without working himself into 
a nervous breakdown? 


_ 
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Freehold available at very low price. 


Sound profits. Premium only £3,000. 
FINANCIAL | Further dgtails of the above Properties, together with 
——_—___—_—— --= other available Properties, 


| i d ; 
LONDON Advertising Agency with ee a ae CURTAINS) LIMITED 
available finance seeks interest in expand- MESSRS. 


ay ee HARRIS & GILLOW OF ROTTINGHAM 


23 
SITUATIONS VACANT... $4. per word CIN ~ FOR SALE | OFFICES TO LET 
FINANCIAL SS ons NE de i HEREFORDSHIRE | LANCS. | “DEAN STREET. W.1. — Modem 
Re te Vv. "= NO PREMIUM. Cinema, equipped also Close Manchester. Freehold or WOULD ff Grewnd Floor Ofc: teaposing build- 
et on lee for stage shows. Seats 805. CinemaScope. | BE LET. Wide screen. Price £6,000, or | "8 oor area 1,750 sq. ft. Central 
ae aie a ee Rent £1,300 p.s. (D.218 on lesee at £400 9-2. (B.164 heating. Lease 14 years. Rent £1,750 
prepaid (except approved A ~ | AIN AND WILLOWS. 23. ‘nae 
7 | 23, Moorgate, 
hb Weekly. 96-08, Long Acre, | || OUTER LONDON | EASTERN COUNTIES EC2. MET. 8001. 
reno C2. | In populous district, main road. Seats | In important town. Good capacity. ceil 
Telephone : TEMple Bar 2468. Ext. 271 1,100. Leasehold. Premium £3,500. CinemaScope. Residential flat included. 


SITUATIONS VACANT Valuers, Agents and Consultants to the Cinema and Entertainment industry FOR Ci y E os A 
A eerad 93/95 WARDOUR STREET, LONDON, W.1 DECORATIONS 
ee ta oe | GERvard 2504 (7 lines) 
Apply with ful! details to Booking | 


Manager, Playhouse Cinema, Greenford, | ———— 5 CD Abe ET aE ISTE Sa ah 


AND CURTAINS 
Middlesex. a 


< tr 
OSE, CEES Rsnon._| LOOK TO | You can do a 375. WESTDALE LANE WEST 


Applications are invited from men and | GOOD DEAL BETTER TELEPHONE 61047 Nor 


women for a post in charge of the pro- | 


duction of films by contractors for show- } 
ing primarily on theatrical and non- | 
theatrical screens at home and exons. 
] 
| 
i 
| 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


and on U.K. television. The applicant | 
must have a wide and thorough know- with the best | 
FRAMES AND PUBLICITY | 


ledge of the film industry (preferably ex- | 
tending beyond the field of documentary 
and short films); a proved capacity to 
produce films to meet the needs of spon- | 
sors, and the ability to assess film poten- 


tials from scripts and other documents COMBINED SERVICE Chairs ilable for | 4 
Applicants will be considered in compe- | } P ae 
tition = existing staff eS ae REBUILT MODERN CHAIRS AS NEW oe ri ny etngey gene apy me 
ing and interesting; it is graded Principa | | inspection cordially invited at London showrooms :— : ; 
Information Oficer with a wt S CLASSIC DISPLAYS LTD., 102 Se LD inveaate cana caer pony | pm nye od 
of £1,720 to £1,935 (men); : te | sales service to purchasers. Spares 
£1,838 (women). | 305-7 Upper Street, London, W.1 | comPARE QUALITY—COMPARE PRICES scala deci Gade, Weeete.” We 
Write giving details of age, education | CANonbury 9. ANOTHER NEW CUSTOMER | St Bins. Projector Stands. Lamps. 
and experience to Manager, Ministry of ANonbury 9401-2 | Pile core £9. Premier Junior Sls 
Labour and National ee a | er en ee ee aS RRR 9 SAE, 0 Menders £3. Rewinders £4 pair. 35mm 
and Executive Register, Atlantic House, | caine Horizontal * Bench Rewinders. new, 
Farringdon Street, London, E.C-4. quot- | SITUATIONS WANTED (contd.) || 2,000ft. £10 per pair. Other accessories 
ing P.E.1808. Only candidates selected for | | FOR SALE || available 
interview will be advised k ee oe eee eee ge “ : 
pment . OWING to closure, young Chief seeks | ———______ ————E |] HARRINGAY PHOTOGRAPHIC SUPPLIES 
BOOKKEEPER ACCOUNTANT re- | post in Manchester, North Cheshire area POR Sale.—B.T.H. Mercury Arc Recti- || 423 GREEN LANES, LONDON, N.4. MOU 5241/2 
quired.—Please write full particulars to| Former circuit second. Second’s post con-| fier, input 400-440 volts, output 60 to| 


Nacional Telefilm Ass., Inc. (U.K.), Ltd., | sidered —D., Box 173, Kinematograph | 80 volts, 100 amp.; in excellent condition. | ————————____ 
109, Jermyn Street, S.W.1._ | Weekly. | Also new spare Bulb.—Can be seen work- 
oa EXPERIENCED Manager, age 40, | ing at Savoy Cinema, Christchurch Road, 


~ WANTED, Projectionist, small East q 
Coast resort, 98 miles London; Western | desires to re-enter industry after absence. | Boscombe, Hants. Tel.: Bos 
equipment; evenings only; no matinees Smart, keen exploiter. Consider any type ___ 
Apply. giving age, experience, last refer-| of work connected with the industry 


ence, wages —- to F., Box 175, Willing to travel. All replies answered.— | WANTED RS 
toer y. atogrs / j — ~ - - —-——__-- -— ~ 
Kinematog i eel a LS E., Box 174, Kinematograph Weekly WANTED. pair of variable Anamorphic TiIp-UP C HAI 
BBC REQUIRES Scenic Artist, Tele- Lenses.—State price and particulars to Z., ° ~ URT AINS 
vision, in Birmingham. Experience in Box 169, Kinematograph Weekly ARPETS: Cc 
television, theatrical and/or film scenic ’ G TIONS 
techniques essential. Ability to undertake HIRE : RENOV A 
titling desirable. Salary £825 (possibly se anit 


higher if qualifications exceptional), rising | —¢ipr pan ; - Sante Oe CINEMAS FOR SALE 
by seven annual increments to £1,160 p.a.| FIRE Pumps for location © rain) sup- 


! | plied by Fyrone Co., Ltd., Violet Road,| CINEMA (Freehold) in South York- Manufacturers - 
eee nihil aieas son Rane. London, E.3.—Telephone: Bill Manners, | shire. Seating capacity 880, equipped for | Contact the actual 


- . ; East 3300, or night Seven Kings 7294 CinemaScope Balcony reseated and 
reference G.814 K.W.) should reach Electric System reorganised quite recently. H. LAZARUS & SON Ltd. 


Appointments Officer, Broadcasting ~ ARRIPLEX 16, brand new outfit and 


: p Residential area, 2nd run House.—A 
House, London, W.1, within five days. | six Cooke T lenses and all accessories plus | ° 
: me enema me all other types of photographic equipment, | BOX 170, Kinematograph Weekly. 49-51 CURTAIN ROAD 
MAJOR Film Distributors require 2 top LONDON EC2 
’ 
Se 


available for hire.—B. Bennett and Sons,| CINEMAS for Sale, Cinemas Wanted 
Salesmen for London territory. Send full Ltd., 25-27, Oxford Street, London, W.1. | —R. Bovilsky, Cinema Agent, 34. Batson 


= G., Box 176, Kinematograph Ger. 9953." Send for catalogue Street, Glasgow | 
|— inaaticesaattis ne scl 
SITUATIONS WANTED || BARGAIN of the WEEK 
YOUNG man seeks position as Chief REBUILT PROJECTOR EQUIPMENT ———- —— for ~ oe orders, all types 
Projectionist. Fully experienced, also | oi 
Sec agen ee | and ENGINEERS TO THE TRADE | |ixrjzre civics 
) | | othe > 
CHIEF PROJECTIONIST requires | , | a : 
position, 7 years’ experience, reliable GEORGE PALMER ([Prop.: Frederick G. Palmer Ltd.) coe oe L. %, <x yulaamasrlnogaeintd 
Accommodation would help. All replies | 89 WARDOUR STREET, LONDON, W.1. . GERrard 4796 and 6143 | | SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
— . Box 172, Kinematograph Tel. : Atherstone 3210/3202 


VALUERS 22 KING STREET 
MOTION ST. JAMES’S 


PICTURE LONDON, S.W.1 
INDUSTRY WHI. 2721 (20 lines) 
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THE 


son, 


held in a pa 


Sound Barricr 
The exhibitio 
and runs until 
will be a 
day. 


7-14) will be 
brations. 
major 


last year. 
Of the 4.066, 
62 apprentices 


Mon., Sept.29 
Tues... . XO 
a a 
Wed., Oct l 
l 

! 

l 

Thur. 2 
, 

3 

Fri., Ma 3 
Tues., Sept.30 
Thurs., Oct. 2 
Fri., 3 
3 


private 


The London F 


European 


Silver Jubilee 
Celebrations 


of BFI 


BRITISH Film Institute cele- 


brates its Silver Jubilee 
next week, and special 
have been made 


An exhibition of personal souvenirs 
of leading British film men will be 
adjoining the 


vinon 


mn opens on 
October 26, 
view on the 


the celebrations. 


o mark the 


on Tuesday, 
arrangements 
occa- 


National Film The, autre. The zither 
used in Carol Reed's “ The Third 
Man” will be on view, with aero- 
plane models from Michael Ander- 
son’s “The Dam Busters "and 
Terence Rattigan’s original, hand- 


written script for David Lean’s “* The 


Anglo Amalgamated’s new army comedy, 
did big business over the weekend at the Plaza, Regent Street, London. 
This picture shows part of one of the queues 
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CARRY ON SERGEANT, 


Tuesday 
There 
Mon- 


ilm Festival (October 
linked with the 
Twenty-four films from the 
festivals 


cele 


will be 


more than the corresponding quarter 


677 were women and 
and trainees. 


10.30 
10.45 

2.30 
10.15 


10.15 


10.30 
10.45 
& 2.45 
10.30 
10.30 
10.45 
& 2.45 
10.30 


10.45 
10.45 
10.30 
10.30 


10.45 


Warner 
Hammer 
Hammer 
Berkeley, 
Tottenham Ct 
oad 
Berkeley, 
Tottenham Ct 
Road 
Studio One 
Own 


Curzon 
Hammer 
Own 


Hammer 
Grand Central 
Cosmo 


Grand Central 
Grand Central 


Theatre Royal 


Friday. 


Say No - 


‘Ten Commandments“ 


Season Set 


, : pea CECIL B. DeMILIE’S “* 
ee wan souls cutstaae- Commandments” will start 
: week exclusive season 

This will be followed (October 15- | October 12 at each of the following 
31) by a retrospective programme of | | ondon theatres: 
films at the National Film Theatre Odeon, Swiss Cottage ; 
from the National Film Archive dedi- | yije End Road: Odeon 
cated to two cinema pioncers Gaumont, Hammersmith. 
Griffiths and Eisenstein The film will be screened 

During the London Festival an | daily, Monday to Saturday, : 
international conference on film 7.10 p.m., and once on Sundays 
appreciation will be held as part of | at 6.20 p.m : 


Seat prices will be 3s. 6d., ‘ 


and 7s. 6d. Seats will be bookable. 
4 Likely To Close 
IN PRODUCTION THE SITWELL cinema, 
Derby, is likely to cl n Octobe 
IN THE THREE months ended | | pas Co ao ray! Senieen ‘ble and 
June 30, 4,066 people were em-| crease in attendances.’ 
ployed by companies making feature 
films in Britain. This is 177 more 
than the previous quarter, and 46 LATE EXTRA 


on Sunday, 


Croydon ; 


September 26. 
a.m., Studio One. 
(AB-Pathe) 


LONDON 
1 Was Monty's Double 
Torero 
The Trap 
The Unashamed 


The Summer Wind Blows 


Girls at Sea 
Links of Justice 


One short ; 
Grip of the Strangler 
Three Crooked Men 


The Trollenberg Terror 
GLASGOW 
Adam and Eve 


Torero 
The U nashamed 


The Summer Wind Blows - 


MANCHESTER 
She Didn't Say No 


* She Dida’t 


LEON CROOK’S 
NEW JOB 


LEON F. CROOK has _ been 
appointed manager of Shaw Film 
Productions of Royalty House, Dean 


Street, W1. 

Mr. Crook, who has been making 
advertising, public relations and 
documentary films since 1947, joined 
Shaw in 1956 as executive producer 
from ATV London. 


MIDNIGHT MATINEE 


A MIDNIGHT matinee is to be 
held at the Essoldo, Albert Road, 
Southsea, on September 29 in aid 
of the Lord Mayor of Portsmouth’s 
Cancer Appeal Fund. The occasion 
will be the Portsmouth premicre of 
MGM's “ Raintree County.” 


AS A RESULT of the recruitment 
meeting held there recently, the 
SCMA has formed a Blackburn sub- 
branch of its South East Lancs. 
branch. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


AB-Pathe John Mills 

ORB ... Luis Procuna 
Exclusive Raf Vallone ae 
ORB... Rae Kidd i A 
Gala ... Margit Cariquist x 
AB-Pathe Guy Rolfe U 
Paramount Jack Watling U 
Cc eaeeNpeTEy. —— U 
Eros ... ; Boris Karloff x 
Paramount Gordon Jackson U 
Eros ... Forrest Tucker x 
ORB Carlos Baena A 
ORB Luis Procuna — 
ORB Rae Kidd eo & 
Gala Margit Carlquist X 
AB-Pathe Eileen Herlie 


| city council 


1958 


Appeal Against 


Cinema Use 
Condition 


HOLBECK THEATRE LTD. 
appealed in Leeds before Mr. D. S. 
Church, Ministry of Housing 
Inspector, against a condition by the 
in granting permission 
for the use of the Queen’s Theatre, 
Meadow-road, for industrial, office, 
warehouse, or shop purposes. 

The premises were built in 
and until 1924 were used as a live 
theatre. It then became a cinema and 
was closed last year. The condition 
limited the new use to March, 1965. 

Mr. A. H. Marshall, for the 
applicants, said that the condition 
made it impossible for the company 
to dispose of the property. To convert 
the premises would cost thousands of 
pounds. The cinema was closed be- 
cause of the recession in the industry 
and the fact that the surrounding 
area, which had been residential, had 
been dealt with in the Corporation's 
clearance programme. It was im- 
possible to sell the premises as a 
cinema. 

Mr. J. M. Atkinson, for the Cor- 
poration, said the area was due to 
be redeveloped for industrial pur- 
poses between 1960 and 1971. The 
Corporation thought it would be in- 
consistent with the development plan 
to leave an isolated old building in 
an area to be developed on modern 


1898 


| lines. 


The inquiry closed and the In- 


spector visited the site. 


> 


SUNDAY CINEMAS 
FOR ALLOA 


ALLOA, principal burgh of 
Britain’s smallest county, Clackman- 
nanshire, is to have Sunday cinema 
shows for the first time, as a result 
of a decision taken by the town 
council at their monthly meeting. 

Alloa, with a population of 15,000, 
has three cinemas—the privately- 
owned Central, the Pavilion, owned 
by Fife Entertainments, and the 
Gaumont, a Rank Organisation 
cinema. The latter two were the 
prime movers in this application. 


A few shillings spent 
ona 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 


Send your Smalls” today! 


STUDIO REVIEW 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


RCA LICENSEES 
Academy Cinema Ltd 

Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 

Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 

a8 British Lion Studio Co. Ltd., Shepperton Studios 

Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
independent Artists Ltd., Beaconsfield Studios 
Kay Laboratories Ltd., Cariton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clapham Park Studios 
Walton Studies Ltd., Walton-on-Thames 


Rayant Pictures Ltd., Bushey Studios 
Royal Naval Film Service 
Sound 
Recording 


seertm™ 
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'* 
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| RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
t An Associate Company of Radio Corporation of America 
Ve t : , P 
7 / The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8641 


for your major 
feature productions, 
television series 


or commercials 
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HEPPERTON STUDIOS 


THE MOST MODERN STUDIOS 


Westrex magnetic photographic 
sound recording and dubbing facilities, 


single track, stereophonic. 


Also R.C.A. recording. 


Large and modern special effects 


department staffed by experts. 
Thirty-six cutting rooms. 


Four theatres. 


IN THE WORLD 


Extensive lot, approximately 60 acres 
including lawns, rivers, woodlands and 
formal gardens. 

Situated thirty minutes drive from London 
in the centre of the picturesque 


Thames Valley countryside. 


And recently formed T.V. unit 
specializing in television series: 
SHEPPERTON TELEVISION FILMS LTD 


CABLES: SHEPFILMS, SHEPPERTON, ENGLAND. TELEPHONE CHERTSEY 2611 
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AT SHEPPERTON TODAY 


Four stages 


to good 
sound 


OR some time Shepperton Studios have been 
partially closed while extensive alterations 
were carried out to Stages A, B, C and D. 

Externally there is little to show for the vast 
amount of work that has gone into this modern- 
isation: the familiar cambered roofs are replaced 
by a flat mansard shape, a few feet higher. 

Actually the whole job, from demolition to 
completion, took only nine months, including a 
wet winter and early spring, and the work was 
completed five weeks earlier than the original 
schedule. 

The modernised stages were officially opened 
on Tuesday this week. 

The object of the alterations was to provide 
overhead suspension for all lighting, and at the 
same time improve the sound insulation. A new 
grid with a girder spacing of 6ft. has been 
installed in each stage, which at any point will 
carry a load of half a ton. Trolleys run freely 
on the girders, and by means of a sort of turn- 
table arrangement at either end, they can be 
switched from one girder to the next. 

On these trolleys are suspended, by means of 
chains, any desired number of standardised wood 
cradles, providing spotrails. Alternatively, the 
lamps can, of course, be swung direct from the 
grid. All around the walls 6ft.-wide gantries are 
provided, which are now accessible by stairs. 

Very thorough insulation of the roof has been 
provided against both heat and poise. Inside 
the roof are two thicknesses of rock-wool ; rest- 
ing on the joists is a glass-fibre quilt. The rock- 
wool insulation of the walls has also been re- 
newed. The combined effect is an insulation of 
45 dB for the roofs and 55 dB for the walls. 

New floors have been fitted, which are so 
finished as to be perfectly smooth and free from 
squeaks. The surface is, in fact, so good that 
tracking shots can be made without rails, 
although rails are generally preferred. Each 
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KINE. STUDIO 
REVIEW 


Supplement to “ Kinematograph Weekly” 
Editor: 
William G. Altria, MBKS 
Technical Editor: 

Graham Clarke 
Advertisement Manager: 
Stanley C. Collins 

Editorial: 189, High Holborn, London, w.c.1 
Phone: Chancery 3344 
Advertising: 96, Long Acre, London, W.C.2 
Publishing: 6 Catherine St., London, W.C.2 
Phone: Temple Bar 2468 


Telegrams: Kine, Southernwood, Rand, London 
Gables: Kineweek, London 


Stage D, showing 
the chain suspen- 
sion system 


Stage has a supply of gas, compressed air, wate: 
and steam. 

The ventilation of a large stage is always a 
major problem. The amount of heat produced 
varies over a wide range, and is moreover prob- 
ably concentrated in small areas of the stage. 

Charles Hillier, studio engineer, made a 
thorough investigation of the problem, visiting 
every film and television studio in this country 
and many abroad—including one in Puerto Rico 
where external temperatures range from 
120 deg. F. to sub-zero—and twice as much 
power is used for ventilation as for lighting 

He reached the conclusion that just as im- 
portant as the adequacy of ventilation is the 
localisation of the air currents. The new system 
has a large exhaust trunking in the roof, and 
localised inlets. 

For a system of ventilation incorporated when 
the four stages were originally built there is a 
large duct below the floor around the walls of 
each stage; this duct measures S5ft. wide by 4ft. 
deep. Powerful inlet fans were already installed, 
but were never effectively used. 

From this main duct, rising ducts lead to a 
number of ventilating grilles on the walls, each 


with an individual control. Thus a stream of air 
can be directed wherever there is the largest 
concentration of lights, and therefore of heat 
Additional fresh-air inlets are provided under 
the gantry. 

A further feature of this large duct is that 
there are six manholes in the floor of each 
stage, any of which can be opened for wind 
effects. 

The first of the newly reconstructed stages 
to be brought into operation is Stage C, where 
Parrock Films has been shooting “ Model for 
Murder " for British Lion. On Stage B “ Sub 
way in the Sky " is shooting. 

No new lighting equipment has been neces- 
sary, but two Mole-Richardson powered cranes 
have been purchased. 

In the three smaller stages, E, F and G, the 
roofs already provided the same system of sus- 
pension as has now been installed in the larger 
stages, but alterations have been made in the 
spacing of joists to make rfgging interchangeable 
between stages, 


Below: Thé Ventilation trunking and safety 
walking boards at catwalk level 
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NOW improved amenities 
at 
ST. JOHWS WOOD 


STUDIOS 


ST. JOHN'S WOOD TERRACE, N.W.8 


10 MINUTES FROM WEST END 
8 BUS ROUTES AND UNDERGROUND 


Telephone: PRimrose 9255 (5 lines 
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No. 1 STAGE 65ft. x 33 ft. x 25 ft. high 


No. 2 STAGE 45 ft. x 25 ft. x 22ft. high 


Both fully sound proofed and with 3 tier suspended 
lighting gantries. Complete electrical equipment. 
All sound systems and cameras. 


Many films made at Shepperton owe much of their 
dramatic effect and technical quality to the use on 


location of the 


F 


SYNCROPULSE 
RECORDER 


—the finest recorder ever designed for mobile service 


LEEVERS-RICH 


78B Hampstead Road, London, N.W. | 


Recent productions 


+ + + + + He H 


include: 
SILENT ENEMY 
DANGER WITHIN 
ORDERS TO KILL 
NEXT TO NO TIME 
ROOM AT THE TOP 
LAW AND DISORDER 
HEART OF A CHILD 


‘-EQUIPMENT LTD. 


EUSton 148] 
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THE TRACK OF 
A NEW WORLD 


USIQUE concrete and electronic music are 

beginning to play an increasingly impor- 
tant part in the sound tracks of films today—the 
titles specially designed for the San Francisco 
Film Festival by the Halas and Batchelor Studio 
of London actually use the first of these new 
forms of sound for its accompanying track. 

Although both these forms of sound are now 
widely known (the same studio having been 
using them for the past three years in both 
experimental and normal production films), there 
is, however, considerable confusion between 
them, and it might be useful to attempt to 
explain them in greater detail. : 

Musique concrete staris by using natural 
sounds—human, animal, instrumental—sounds 
we hear around us every day, sounds which are 
virtually inaudible but which are magnified by 
recording at a very high level, sounds which, 
maybe, we hear so often that they no longer 
register on our senses, actual sounds—in fact, 
CONCRETE sound. 

But this is only the beginning. Thanks to 
magnetic recording tape these sounds can be 
made to perform in a bewildering variety of 
ways. They cam be re-recorded at speeds faster 
or slower than that at which they were recorded. 

A single piano note can be made to produce 
the whole range of audible pitch. By varying 
the speed during replay a sustained note can 
be turned into a glissando. The tape can be 
reversed and sound will grow out of inaudi- 
bility to a great percussive climax. 

Varying the speed of replay has effects other 


by JACK KING 
head of Halas and Batchelor 
cartoons sound department 


than thai of pitch. The timbre of the original 
sound is also varied. The higher the speed the 
sharper the moment of impaci, and conversely, 
the slower the speed the more extended the 
impact; but the impact of sound can be cut out 
of the tape, which in many cases leaves us with 
a quality of sound we should find difficult to 
associate with its true source. 

These, however, are still only the elementary 
stages of musique concrete. It is possible for 
the fundamentals and lower harmonics to be 
removed, leaving only the weird, ethereal upper 
partials. Certain frequency ra can be varied 
in intensity to transform completely the charac- 
teristics of the original sound, even when replayed 
at its original recorded speed. 

Any number of achieved sounds can be mixed 
in any desired proportions again reversed, or 
re-recorded at varying speeds, small sections cut 
together, shaped and edited, and the result may 
be curious, comic, charming, exciling, passion- 
ate, frightening, inspiring, or simply cacophony. 
Whatever its effect it will be a form of musique 
concrete. 

Electronic music uses as MS sound source a 
sine-tone generator, which produces a pure- 
harmonic-free frequency of any audible pitch 
and dynamic level, a “ white noise” generator 
which supplies the complete spectrum of audible 
frequencies at the same time, and electronic 
filters. 

As with musique concrete, tape recorders and 
a loudspeaker are the means by which the 


A frame from FOLLOW THAT CAR, made by Halas and Batchelor Cartoon Films, Ltd. for Shell 
Petroleum and making full use of electronic sound recording throughout 
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sound source is recorded, edited, mixed, and 
conveyed to the listener. 


Ac ser writing in the conventional in- 
strumental medium may use some 80 pitch 
levels, six or seven ranges of dynamics and 


about the same number of basic time values. 
The composer of electronic music has no such 
limitations. The full range of audible frequen- 
cies are at his service, over 40 recognisable 
po ee of dynamic levels, and any durational 
value dependent on the length of tape used in 
the final editing. 

From this plethora of sound variants the com- 
poser selects, super-imposing varying pitches of 
different dynamic levels to create mew and 
fascinating timbres, mixes any number of 
achieved sounds, ediis each resultant sound to 
his required durational requirement and 
sequence, and presents to the world his com- 
pleted electronic composition. 

Once again, as with musique concrete, our 
preconceived idea of listening to conventional 
instrumental compositions must be thrown 
overboard. The newcomer should listen in a 
mood of relaxation allowing his senses to 
become gradually acclimatised to these recently 
discovered worlds. 

Musique concrete and elecircnic music are 
still in their infancy, and many of the early 
examples in these media leave one unsatisfied. 

Great technical skill and ingenuity have sup- 
plied us with the raw materials for the creation 
of a new world of sound. We have still to learn 
how best to make use of these materials. They 
must be composed, planned, given shape and 
form to produce something complete and satis- 
fying in itself, that makes the listener realise 
that by no other means could the same effects 
upon our senses and emotions have been 
achieved. 

The listener must also learn to find his way 
in this new world, a world which may at first 
appear bewildering and sometimes frightening, 
that calls for a different, a new listening 
approach. 

But there is a new world to be discovered, 
and emotional impacts we have not felt before ; 
and, above all, a new beauty 


U.S TEST FILMS 


HE American Society of Motion Picture 

and Television Engineers has produced a 
group of 37 test films for use in the cinema and 
television fields. 

For television there are four black-and-white 
films used to measure both the size of the trans- 
mitted picture and certain image-forming 
characteristics of the lens and electronic systems. 
There are, also, colour test films and slides made 
with accurately controlled colour balance, colour 
contrast and lighting contrast: these are designed 
to show quality obtainable from commercial 
colour film. Fine-grain master positive prints 
of a threading and identification leader that is 
attached at the head end of each reel of film 
assembled for TV projection are also made. 

There are also test films for 16-mm. 

All the films produced and distributed by 
SMPTE are sold at a minimum, as the Society 
aims to be of service to the industry all over the 
world. 
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A NEW BRITISH COMEDY ‘MAKE MINE > MILLION’ 


on ILFORD F?3 cine negative film 


Pre‘luced by John Baxter for Jack Hylton Film Productions, 


‘Make Mine a Million’ is for British Lion release 


Still by CYRIL STANBOROUGI, HPS negative 
Seen on the set of the sparkling new comed:’ ‘ Make Mine a 
Million ’ are Arthur Askey, cameraman Arthur Grant, focus 
Manny Wynn, ballerina Gillian Lynne and director Lance Comfort. 
Arthur Grant is enthusiastic about this film, which ’:e shot 
entirely on British-made Ilford FP3. He agrees with other 
cameramen that there’s nothiag to beat FP3 


for wide tone-range and super fine gra'n. 


CINE 
| 1% Of NEGATIVE 
ada . FILM 


ILFORD LIMITED - CINE SALES DEPARTMENT - ILFORD - ESSEX - Tel: ILFORD 3000 
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The lens of 
the future? 


1958 
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by R. H. CRICKS, FBKS, FRPS 


OR the past 40-odd years a lens turret has 

been a feature of most professional cine 
studio cameras, with an interchangeable lens 
mounting as an alternative. The time is approach- 
ing when both these expedients will be replaced 
by a variable-focus lens. 

What will be the advantages? First is one 
that will be appreciated not only by the camera- 
man, but by the art director: that the camera- 
man will be no longer restricted to certain focal 
lengths, but will be able to set his lens to any 
intermediate value. The art director will be able 
to design his set for the particular photographic 
angle which he thinks most suitable; on the 
floor the camera operator will be able to suit 
the angle to the limits laid down by the director 
without minute adjustments in the positioning 
of the camera. 


More Valuable 


Even more valuable is the ability to change 
focus during shooting. This possibility may of 
course be used for zoom shots—to replace tr. ck- 
ing shots, as is so often done in television. I 
have heard the view expressed that the change in 
perspective gives a totally different effect from a 
true tracking shot; theoretically, of course, this 
is true, but I am quite certain that no patron 
in the cinema would ever notice the difference. 

Nevertheless, the director will often prefer to 
see rails laid down so that he can see what is 
happening in his .not. No, I think of the zoom 
lens not so much as a substitute for tracking, 
as giving the director and cameraman a fresh 
facility, analogous to the subjective camera. 

Probably the classic sequence of long-shot, mid- 
shot and close-up will always be best done by 
cuts; but for the type cf shot where the camera 
moves from close-up to big close-up a zoom lens 


WIDE ANGLE POSITION 


Aap 
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TELEPHOTU POSITION 


The Taylor, Taylor & Hobson Varotal lens on its slide carriage 


would be far simpler than tracking, and would 
give more flexibility. 

I believe I am right in saying that many years 
ago Dallmcyer made experimentally a variable- 
focus lens; but it covered a small range of focal 
lengths, and worked at a small aperture, so that 
it was not of much practical use. I remember, 
too, some experiments made by Ross; but the 
standard of definition was never adequate, and 
the system was used only for view-finders. 

Another early type was the Cooke Varolens, 
which covered a range of 40mm. to 120mm. 

All variable-focus lenses embody the principle 
that as the separation between two components 
varies so the strength of the combination will 
alter. Mathematically: 

FL xF, 
F,+F,—D 
So that an increase in the distance between 
lenses will result .n a shortening of the focus or 
an increase in power. 

When one considers the complicated calcu- 
lations that have to be made to reduce aberra- 
tions to a permissible level in a normal lens, 
however, the difficulties of extending such cal- 
culations to a variable focus lens are obvious. 

The mechanical difficulties of a variable focus 
lens mounting must not be overlooked. The 
moving components must move easily without 
backlash; when there is relative movement b-- 
tween two moving components ¢xtreme accura.,/ 
is necessary the cam-slots generally used. A 
further complication is that the iris diaphram 
needs to be altered to keep the aperture constant 
at different focal lengths. 

The lens mos: widely used for television and 
newsreel work is the Watson 5-to-1. This cove: 
a range of focal lengths from 4in. to 20in (su 
that ic is suitable mainly for news work). The 
optical system con:ists of ten lenses in five 


\ 
\ 
VIEW FINDER 


Diagrammat.c scheme of the new Pan-Cinor zoom lens, showing the two mair positions 


doublets. An aperture of f/6.3 can be main- 
tained throughout the whole zoom, while at the 
shorter focal length the aperture is f/3. The 
closest point of focus is 13ft, 6in. 


In the 16-mm. field the advantages of a zoom 
lens are more fully realised: many professional 
cameramen are equipped with the Som-Berthiot 
Pan-Cinor, and a 35-mm. model is now available 
from Technical Cinematographic Requirements 
Lid., of Woking. 

The principle of the Pan-Cinor is shown in 
the sketch. Three components are fixed; two 
intermediate divergent components move to pro- 
vide a range of focal lengths of 4 to |. A reflex 
finder enables the image to be examined. 


The Varotal 


On a recent visit to Leicester I saw the proto- 
type the new Taylor, Taylor & Hobson 
Varotal lens, which will be available in the New 
Year. lt embodies an ingenious principle: a 
self-contained variable focus unit, to which dif- 
.erent back-lenses can be attached. 

So far tw> models have been made for tele- 
vision, one with a focal range of 24in. to 8in., 
working at //4.5, and a second with a range 
of 22.5-mmn. to 80-mm., working at f/1.8. These 
cover the field of the Image Orthicon camera 
tube, of Ifin. x lin. A back lens suitable for a 
cine camera is now in course of design. 

The difficulties of constructing a variable-focus 
lens may be entrusted to the computer, or they 
may be passed over to the engineer. In the 
case of the TTH lens it is the engineer who 
has the more difficult part. 

The front lens perf rms two distinct move- 
ments. As the focal length is increased it moves 
and the central lens performs a similar but 
shorter movement. The front lens also moves for 
focusing. 

The secret of the mechanical design is a sort 
of gimbal which acts as a lever, One end is 
attached to the mounting of the front lens; the 
central lens per’ rms the rather intricate move- 
ment for varying the focal length; being fixed 
at it. other end the gimbal moves the front lens 
just double the distan. The other end of the 
ge is moved for focusing; since the central 
ens cmaiis stationary this movement is trans- 
mitted to the front lens, the pivot of the gimbal 
on the central Jens acting as a fulcrum. 


Summing Up 


To summarise: the development of the vari- 
able-focus len. s not yt sufficiently advanced 
for it to supplant the lens turret. The standard 
of definition does nc. compare with that of the 
best fixed-focus lenses; the range of focal lengths 
is hardly adequate to cover the needs of the 
studio cameraman; while most lenses of this 
type will not focus down to a sufficiently short 
istance for studio work. Such lenses are weighty 
ani complicated. 

P.everilicless, all these difficulties save the last 
will be overcome, and the camera designer should 
start thinking along the lin’s of the modern 
miniature canm:ra which is fixed to the lens, 
instead of the lens being mounted on the camera. 
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COMPLETED ON TIME 


MESSRS. E. H. BURGESS LTD 


are happy to have been associated with the building of The 
Southern Television Centre at Southampton. They are proud, 
too, under the direction of the architect, Mr. Peter Temple, LRIBA, 
to have completed an interesting job in record time. They take 
" this opportunity of wishing all success to the organisers of 


of England. 


E. H. BURGESS LTD 


Building and Civil Engineering Contractors 


34 GROSVENOR GARDENS: LONDON :S.W.1 
Branches at BRENTFORD + LEAMINGTON + SOUTHAMPTON 


Southern Television, and hope that their service will long " 
: contribute to the enjoyment of thousands of viewers in the South B 
3 
* * 


MARRYAT & PLACE LTD 
40 Hatton Garden, London, E.C.1 


Specialists in electrical 
| : 
installations for T.V. and 


Film Studios 


THE 
BOOSEY & HAWKES 
Were responsible for both RECORDED MUSIC DEPARTMENT 


P ° We maintain an ever-growing library of 
mains and technical wiring music specially selected and recorded 


isi 1 for 
| at Southern Television Ltd., DOCUMENTARIES « SHORTS 
| Southampton. FEATURES « TV: ETC 
Classified Catalogue sent on request 
EE eS a 
- ~ 7 + - Cail, write or telephone 
Contractorstothe B.B.C. and BOOSEY & HAWKES. LTD 
most LT.A. programme companies. 295 REGENT ST., LONDON, W.1 LANgham 2060 (17 lines) 


Enquiries: A. F. L. Bassett Silver 
Gs SOT elephone 


HOLborn 8181 : 
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uthei'n Television makes its bow 


acl THE! N Television, the first local televi 
sion station with  seven- operation has 
ff to a good t as ppears to be 
ig a mame fe mt ‘ anicug the 330,000 
rs living in the 7,5 2m. region. 
enty of p .it will need .v come back to 
fo the six-figure b incurred in trans? »rm- 
the old Plaza cineina, Southampton, ato 

y modernised television studios. Many equip- 

nt companies haw a hand in providing this 

on with the wherewithal to go on the air 

d most of them have strong roots in the pro- 

iction activities of the ‘film industr, Here are 

ye details about the t.chnic il side of Souther: 
IV 

The transmitter for Southern Television stands 
on a commanding site on Chillerton Down, Isle 
of Wight, and is a 4kW Marconi Wireless Tele- 
rraph Co. design, constructed by the company. 
lt is fed to an aerial with a gain of +25 
owards the land and its ERP is approximately 
100k W. 

The aerial is erected on a mast 700 feet high 
at a point 550 feet above sea level: Channel !1 
is used. Reception will take in Weymouth in the 
West, Brighton in the East and Newbury in the 
North. 


Two Studios 


The building itself houses two studios of 3,250 
sq. ft. and 600 sq. ft. respectively in what was 
formerly the Plaza’s auditorium. There is a 
small booth for an announcer in picture while 
the old stage houses dressing-rooms and offices 
with additional offices in the foyer. 

The main stage is equipped with four EMI 
cameras (CPS Emitron) and there are several 
spacious control rooms. The vision control room 
has a partition for segregating the camera control 
and lighting control area from the main vision 
contro! staff; it is elevated about five feet from 
the studio floor. A sound control room with a 
sliding partition is adjacent. MWT sound equip- 
ment is provided with echo and foldback Above 
facilities. 

Lighting control is by Strand Electric CD/TV 
lil equipment. Mainly GEC lamps are used, 
suspended on Mole-Richardson telescopic 


a ef te a te 


: the main studio “‘ A”: below : the smaller studio “ B” 


continued on page xi 


A studio camera in operation on a Vinten 
camera truck 


we 
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GREAT WEST ROAD 


GEVAERT LIMITED Motion Picture Department 


BRENTFORD 


s 
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A very long straight line 
and a short toe! 


Whichever Gevaert film you use ...... 
negative, positive, duplicating, recording, 
reversal . . . you can be sure that the 
sensitometric characteristics are ideally suited 


for the purpose required. 


MIDDLESEX - EALing 3488 
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ckets. The gantry rails are used to support 
brackets which are on rollers. 
4 novel layout of the gantry provides numer- 
rails covering the whole of the studio area 
1ich facilitates the positioning of the brackets. 
eyrolle sockets are provided on the gantry (some 
18 feet above floor level) and some at floor level. 
lo facilitate cross-patching and correcting, simi- 
irly equipped jumpers are provided which are 
kept tidy on plastic-covered hooks. 

The smaller studio B (30 feet by 22 feet) is 
primarily used with either an external OB equip- 
ment, a studio Vidicon (MWT) or in conjunction 
with the main stage. Lighting here is controlled 
by a Strand Electric SR equipment with lights 
on rails tight to the ceiling (12 feet high) or on 
wall rails. 

The main studio A (62 ft. by 50 ft.) is equipped 
with four EMI mobile cameras (two mounted on 
Vinten camera trucks, type II), one on a hydro- 
pneumatic pedestal and one on a Debrie crab 
dolly). The cameras have four lenses of differ- 
ent focal lengths fixed to a rotating turret. Light- 
ing is slung from overhead gantrys and can be 
set, adjusted and maintained from above. A con- 
sole by Strand Electric in the vision control room 
controls the 62 lighting circuits of which 32 are 
dimmable and can fade at eight different speeds. 


[ 


Equipment 


Normal studio equipment includes Mole- 
Richardson microphone booms, Vinten Path- 
finder dollys and pedestals and Cintel picture 
monitors. 

The announcers’ booth is equipped with a 
MWT Studio Vidicon feeding direct to master 
control. The sound channel includes an 
advanced type of limiter amplifier (MWT) to 
simplify sound control. 


Tucked away under the original balcony of 
the old cinema is the film department, which has 
twim responsibilities of presentation and pro- 
duction. A team of girls, working on an 
“ assembly line” of seven desks, cut and make 
up each day’s film into large reels for trans- 


} 
H 
7 
4 


Installing racks in the master control room 
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Film unit at work with the 16-mm. Auricon sound camera 


mission through telecine. This can amount to 
four hours of filmed programme and up to 100 
commercials plus the opticals for breaks between 
commercials, the station symbol and the “ end 


of paris ” captions. 
Using a 16-mm. Auricon sound camera and 
occasionally 35-mm., the film department will 


shoot inserts for programmes like “ Mary 
Britten, MD,” the Southern TV serial now net- 
worked to all stations; “ Southern Heritage,” 
the gardening and farming programmes and for 
the newscasts. A high-speed processing plant 
can take a 100-ft. magazine of film Same a 


camera, develop and dry it within ten minutes. 
Telecine 
A large telecine area is being equipped with 


four Cintel multiplexed, flying spot, optically 
compensated scanners. These are flying spot 
machines and hence allow a preview of asso- 
ciated sources during transmission. The total 
machines involved are four 35-mm., four 16-<mm. 
and two slide scanners grouped as four units. 
The telecine area also houses a combined clock 
and caption device incorporating a MWT in- 
dustrial camera. When this is switched on an 
associated tape deck for sound is activated. 
Gramophone turntables are also provided in 
this area. 

Master control equipment is largely MWT 
and Cintel. The C desk is custom buik and 
houses a variety of equipment—viz.: remote 
control of clock/camera, remote control of 


studio, Vidicon camera, line strobe monitor, 
picture and wave-form monitor, sound and 
vision switcher, engineering talk back, presen- 
tation talk back, GPO control lines panel 


(AD2641) and miscellaneous sound and vision 
control panels. 

The rest of the equipment, sync. generators, 
top-boost amplifiers, test waveform generators, 
cue-dot generaior, etc., are housed in groups of 
cubicles. 

The Post Office has provided good facilities 
and the PO room houses a modern PABX 
(10 + 49) and terminal equipment. There are 
seven control lines: two music lines in each 
direction, two vision circuits in each direction 
as far as the Post Office premises to Southamp- 


ton. Soon the same facilities will be available 
to the Museum Exchange, London. 

Power is obtained at 66 kV and there are 
two imputs, one from the National Power Grid 
and one from a local steam generator station. 
Crompton Parkinson switch gear is used to con- 
nect either with two 500 kVA _ transformers. 
The output, at 240/430 V 50 cps, is supplied 
to electronic and lighting equipment. No DC 
is provided on the power side of the installation. 

The conversion of the old Plaza cinema in 
Southampton to provide studios, offices, dressing- 
rooms and all the other ancillary rooms which 
go to the making of an up-to-date television 
centre was no small task, and a word of praise 
must go to the architect, Peter Temple, LRIBA, 
who, with his brother, Max, was responsible for 
the design, and to the builder, E. H. Burgess 
Lid., of London (with a branch office in South- 
ampton), for a notable piece of work completed 
in less than five months. 


Rebuilding 


This involved the complete gutting of the 
Plaza picture house and the rebuilding of the 
inside at a cost of over £100,000, and work went 
on even while dummy runs were being trans- 
mitted from Chillerton Down. 

The rebuilding produced quite a number of 
technical problems, which were solved only by 
the close co-operation of the architect and builder 
with the Southern TV technicians, and could 
only be settled on the spot. 

So, on many occasions the architect was called 
upon to rush through plans, with the builder 
carrying them away as they came off the draw- 
ing board. That everything was right on the 
night is a tribute to the efficiency of British tech- 
noiogy and craftsmanship, and to our national 
capacity for improvisation 


NEW address of the AEI lamp sales depart- 
ment is: AE] Lamp & Lighting Co., Ltd., Lamp 
Sales Dept., Melton Road, Leicester: telephone 
Leicester 61531. The office and stores dealing 
with lamp and lighting equipment for the 
London, Croydon and Stevenage areas are not 
affected by this change. 
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EARS earlier this year that British pro- 
duction would be seriously curtailed by the 
end of summer have to some extent been 
allayed: although every studio is not working 


to capacily, prospects are 
gloomy posi-budget predictions 

Pinewood, for instance, has five productions 
in various stages “Operation Amsterdam ” 
and * The Captain's Table” are now in the last 
week of shooting 

“ Operation Amsterdam,” an adventure drama 
in black and white, had an extensive location 
schedule in Holland. It is directed by Michael 
McCarthy, produced by Maurice Cowan, and 
stars Peter Finch, Eva Bartok, Tony Britton and 
Alexander Knox. “ The Captain's Table,” based 
on Richard Gordon's comedy novel, is in colour 
and features John Gregson, Nadia Gray, Donald 
Sinden and Peggy Cummins. Jo Janni is the 
producer and Jack Lee is directing 

In its fifth week is Mario Zampi's “ Too Many 
Crooks,” a comedy with Terry-Fhomas, Brenda 
de Banzie, Bernard Bresslaw, Vera Day, Sidney 
James and Joe Melia. Zampi is directing and 
producing. 

** Whirlpool,” formerly “ The Lorelei,” is now 
in its fourth week of location on the Rhine. This 
black and white drama features Juliette Greco, 
the German star O. W. Fischer, Muriel Pavlow 


far brighter than those 
ndicated 


William Sylvester and Marius Goring. George 
Pitcher is the producer and Lewis Allen is 
directing 

Rank’s re-make of “ The Thirty-Nine Steps’ 


started on location last week. This Betty Box 
Ralph Thomas production stars Kenneth Mor 
and Taina Elg 

Coming up shortly are Peter Rodgers 


“ Carry 


Perfectone 


Lhe most revolutionary advance in syn- 


chronous sound recording for motion picture 


production. 
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on Nurse” 
Hong Kong.’ 

Also for Rank release is Independent Artists’ 

Tiger Bay,’ which began its four weeks’ 
location work in Cardiff last week. John Mills 
and German actor Horst Buchholz are the stars 
in this Julian Wintle-Leslie Parkyn black-and- 
white production. It is directed by J. Lee Thomp- 
son and produced by John Hawkesworth. The 
remainder of the nine weeks’ schedule will be 
shot at Beaconsfield Studios, 

Two further Wintle-Parkyn productions are 
now in the finishing-off process at Beaconsfield. 
They are “ Bachelor of Hearts” (definitely the 
final title), produced by Vivian Cox, directed by 
Wolf Rilla, and starring Hardy Kruger and 
Sylvia Syms; and “ Violent Moment" (formerly 
* Rebound"), starring Lyndon Brook, Jane 
Hylton, Jill Browne and John Paul. “ Violent 
Moment” is produced by Bernard Coote and 
directed by Syd Hayers. 


and George Maynard's “ Ferry to 


At Shepperton 


Major preductions based at Shepperton for 
British Lion release cover drama and comedy— 
Colin Lesslie’s ** Danger Within,” and Launder- 
Gilliat’s * Right, Left and Centre.” 

“ Danger Within,” a different sort of prisoner- 
of-war thriller, is directed by Don Chaffey and 
features Richard Todd, Richard Attenborough, 
Michael Wilding, Bernard Lee, Peter Arne, 
Donald Houston, Ian Bannen and Dennis Price 
The picture is being shot in black and white and 


Obtainable in the United Kingdom only from: 


by BILL EDWARDS 


has an eight weeks’ schedule. It is now in the 
third of the four weeks’ location work at Chob- 
ham Common. 

Sidney Gilliat is directing “ Right, Left and 
Centre,” which was specially written for lan 
Carmichael. This comedy centred on a _ by- 
eiection has an eleven weeks’ schedule, and loca- 
tion work has already been completed at Woburn 
Abbey. Leslie Gilliat is associate producer for 
this picture, which features Alistair Sim, Eric 
Barker, Moyra Fraser and Richard Wattis. Studio 
work jis due to start on October 6. 

Also at Shepperton is the Crazy Gang comedy 
tentatively titled “ Clown in Clover,” which 
started on Monday. Many young newcomers 
are featured in this story which has a circus 
background. Val Guest is directing and Smedley 
Aston is the producer. 

Two features are being made at Walton Studios. 
Launder-Gilliat’s Scottish comedy “ Bridal 
Path” is now in its third week of location in 
Oban, Scotland, following six weeks in the studio. 
Frank Launder is directing this Technicolor pro- 
duction which features Bill Travers, George Cole, 
Fiona Clyne, Alex Mackenzie, Bernadette 
O'Farrell and Eddie Byrne: it 1s a British Lion 
release. 

Artists Alliance’s “ Emergency Ward 10,” a 
hospital drama based on the weekly television 
series, began filming on Monday. For Eros re- 
lease it is produced by Ted Lloyd and directed 
by Robert Day. Script is by Tessa Diamond, 
who wrote the original TV screenplays, and 
Hazel Adair. Top casting includes Michael Craig, 
Rosemary Miller (from the TV series), Noel 
Purcell, Dorothy Gordon and Rupert Davies. 
The picture has a five weeks’ schedule and this 
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s being spent on location around the 

immer, which has 25 properties at its dis- 

half of them already scripted, is now mak- 

The Hound of the Baskervilles” at Bray. 

echnicolor it is for United Artists release 

ars Peter Cushing and Christopher Lee. 

ace Fisher is directing, Anthony Hinds pro- 

ng and Michael Carreras is executive pro- 

er. The picture has an eight weeks’ schedule 

iding a week on location in Hampshire. ** The 

und” will be followed almost immediately 
* The Man in Half Moon Street.” 

At ABPC Elstree Hecht-Hill-Lancaster’s “* The 

vil's Disciple” is now in the seventh week 

ts eleven-week schedule. Guy Hamilton is 

ecting this screen version of the Bernard Shaw 

re in which Laurence Olivier, Burt Lancaster, 

Kirk Douglas and Janette Scott have the leading 

les. Harold Hecht is producing this black-and- 

vhite wide-screen picture, for United Artists 


1case 

Also at Elstree, for AB-Pathe release, is 
“Look Back in Anger,” the screen version of 
John Osborne’s play, now half-way through its 
six weeks’ schedule. Tony Richardson is direct- 
ng and the cast is lead by Richard Burton, Claire 
Bloom, Mary Ure, Edith Evans, and Gary Ray- 
mond. Gordon Scott is producing for Woodfall 
Productions with Harry Saltzman as executive 
producer. The picture is in black-and-white. 

All studio work for “ The Boy and the Bridge,” 
which Kevin McClory is directing and producing 
for his own company, Xanadu Productions, will 
be at Twickenham. Most of the twelve weeks’ 
schedule, however, is being shot on location in 
and around London. The unit this week is shoot- 
ng exteriors in Billingsgate. Principa] casting 
for this story of realism and fantasy comprises 
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Rank’s OPERATION AMSTER- 
DAM, starring Peter Finch, Eva 
Bartok and Tony Britton, is 
nearing completion at Pinewood. 
Here’s a picture taken by lan 
Jeayes when the film was on 
location in Amsterdam, showing 
producer Maurice Cowan, director 
Michael McCarthy, art director 
Alex Vetchinsky and Reg Wyer, 
director of photography 


lan MacLaine, Liam Redmond, James Hayter, 
Geoffrey Keen, Bill Shine. 

Warwick's “ The Bandit,” with Victor Mature 
and Anthony Newley, finished at Twickenham 
ten days ahead of schedule, due mainly to good 
weather on location in Spain. It is now in the 
cutting stage 

After returning from location in Switzerland 
Disney's “ Third Man on the Mountain” is 
due in Merton Park studios next week for a fort- 
night. W. H. Anderson is producing and Ken 
Annakin directing this Eastman Color mountain- 
eering drama. The cast is headed by Janet Munro, 
James MacArthur, James Donald, Michael 
Rennie, Herbert Lom, Nora Swinburne, Lee 
Patterson, Walter Fitzgerald, Laurence Naismith. 

Over in Dublin, “ Shake Hands With The 
Devil,” which Michael Anderson is producing 


THE CREWS BEHIND THE FILMS 


“OPERATION AMSTERDAM ” ; 
Producer: Maurice Cowan; Director: Michael 
McCarthy; Production controller: Arthur Al- 
cott; Production manager: H. R. R. Attwooll; 
Editor: Arthur Stevens; Director of photo- 
graphy: Reg Wyer; Camera operator: Reg 
Johnson; Ist assistant operator: John Morgan ; 
2nd assistant operator: Robin Vidgeon; Art 
director: A. Vetchinsky; Set Dresser: Arthur 
Taksen ; Ist assistant director: David Orton ; 2nd 
assistant: Donald Toms; 3rd assistant: Peter 
Carey; Continuity: Gladys Goldsmith; Sound 
mixer: C. C, Stevens; Sound camera operator: 
Peter Gray; Boom operator: P. Lloyd; Assis- 
tant boom: R. Charman; Stills cameraman: lan 
Jeayes; Dress designer: Eleanor Abbey; Ward- 
robe supervisors (women): Dorothy Edwards ; 


(Men): Bert Simmonds; Make-up: Bob 
Lawrance ; Hairdressing : Biddy Chrystal; 
Property master: Harry Edgar; Buyer: Ron 
Quelch; Chief construction manager: Ted 


Hughes; Construction manager: Ronnie Udell; 
Casting director: Weston Drury, jnr.; Unit 
publicist: Daphne Barrett; Chief floor elec- 
trician: Harry Black. 


“THE CAPTAIN’S TABLE” 

Producer: Joseph Janni; Director: Jack Lee; 
Production controller: Arthur Alcott; Produc- 
tion manager: Peter Manley; Editor: Frederick 
Wilson ; Director of photography: Chris Challis ; 
Camera operator: Dudley Lovell; Ist. assistant 
operator : Bernard Ford; 2nd. assistant 
operator: Ian McMillan; Art director: Michael 
Stringer; Set dresser: Ferry Morgan; Ist. assis- 
tant director: Stanley Hosgood: 2nd. assistant: 

on Jackson; 3rd. assistant: Barry Melrose; 
Continuity: Penny Daniels; Sound mixer: 
Geoffrey Daniels; Sound camera operator: C. 
Arnold; Boom operator: Pat Wheeler; Assis- 
tant boom: H. Fairbairn; Floor stills: Harry 
Gillard; Dress designer: Joan Ellacott; Ward- 
robe supervisors (women): Dorothy Edwards; 
(Men): Bert Simmends; Make-up: George 
Blackler; Hairdressing: Biddy Chrystal; Pro- 
Perty master: Harry Edgar; Buyer: Charles 
Townsend; Chief construction manager: Ted 
Hughes; Construction manager: Bill 
Casting director: Weston Drury, jnr.; 
Publicist: Brian Doyle; Chief floor electrician: 
Jock Sang. 


“TOO MANY CROOKS” 

Producer/ Director: Mario Zampi; Associate 
producer: Guilio Zampi; Production controller: 
Arthur Alcott; Production manager: Denis 
Holt; Editor: Bill Lewthwaite; Director of 
photography: Stanley Pavey; Camera operator: 
Gerald Turpin; Ist. assistant operator: Gerald 
Anstiss; Art director: Ivan King; Set dresser: 


Vernon Dixon; Ist.assistantdirector: Bob Asher ; 
2nd. assistant: Harold Orton; 3rd. assistant: 
Ernest Lewis; Continuity: Tilly Day; Sound 


mixer: J. Woodiwiss; Sound camera operator: 


K. Barker; Boom operator: A. Cripps: Floor 
stills: Albert Clarke; Wardrobe supervisors 
(women): Dorothy Edwards; (Men): Bert 
Simmonds; Make-up: Geoff Rodway; Hair- 
dressing: Biddy Chrystal: Property master: Harry 
Edgar; Buyer: Jim Baker; Chief construction 
manager: Ted Hughes; Construction manager: 
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and directing for his own company, Troy Films, 
is now in its third week. Shooting is on location 
and in the new Ardmore Studios. James Cagney, 
Don Murray, Dana Wynter and Glynis Johns are 


the stars of this drama based on Rearden 
Conner’s novel of the Black and Tan troubles. 
George Glass and Walter Seltzer are the executive 
producers. 

MGM, Elstree, is at a temporary standstill: 
Ealing has just finished the Du Maurier-Guinness 
production of “ The Scapegoat,” and its next 
picture will be “ The Siege,” which Harry Watt 
may shoot largely, if not entirely, in Sydney, Aus- 
tralia. It will start next month or early November. 

Neither MGM nor 20th Century-Fox have 
announced any firm dates for future productions 
in this country, though Fox recently revealed an 
ambitious British production programme. 


Bert Mansell; Casting director: Weston Drury, 
jar.; Unit publicist: Malcolm Feuerstein; Chief 
floor electrician: Harry Black 


“ WHIRLPOOL ” 

Producer: George Pitcher: Director: Lewis 
Allen; Production manager: Jack Hanbury; Art 
director; Jack Maxted; Lighting cameraman: 
Geoffrey Unsworth; Camera operator: David 
Harcourt; Focus: John Alcott; Clapper /loader: 
John Flower; Continuity: Margaret Shipway ; 
Production secretary: "auline Kernick; Set 


dresser: Peter Murton; Ist. assistant director: 
Jack Causey ; 2nd. assistant: Charles Hammond: 
Stills: Norman Gryspeerdt; Sound mixer: 
Dudiey Messenger; Boom operator: Basil 


Harris; Sound camera operator: Simon Kaye; 


continued on page xiv 
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THE CREWS BEHIND 
THE FILMS—contd. 


Sound maintenance: C. Van de Goor; Publicis 
Peter Hammond; Wardrobe mistress Betty 
Adamson: Wardrobe (Male): Jim Smith; Make 


up: W. T. Partleton; Assistant make-up: John 
Webber; Hairdresser Maud Onslow; C/H 
Props: C. F. Bell; Props: Dickie Bamber; 


Camera grip: 
John Swann 


“TIGER BAY ” 


W. Bannister; C/H electrician: 


Producer: John Hawkesworth: Director: J. 
Lee Thompson: Production manager: George 
Mills; Production secretary: Vivienne Eden; 
Assistant director: Chris Noble; 2nd. assistant: 
Ray Millichip; 3rd. assistant: Dennis Elliott; 
Continuity: Susan Dyson: Lighting cameraman 
Eric Cross; Camera operator: Mor ay Grant: 
Focus: Ceri Cavies; Sound mixer: Len Page; 


Sound camera operator: George Rice; Boom 


Geoff Kidd; Art director Edward Carrick; 
Buyer: Percy Godbold; Stills cameraman: Ian 
Jeayes: Wardrobe mistress: Vi Murray; Make- 
up: Trevor Crole-Rees. 

“DANGER WITHIN ” 

Producer Colin Lesslice; Director: Don 
Chaffey; Production manager: Adrian Worker: 
Production secretary Doris Prince; Location 
manager: Philip Shipway; Ist. assistant director: 


Ronald Spencer; 2nd. assistant: John Roddick ; 
3rd. assistant: Denis Johnson, jnr.; Continuity: 
Yvonne Richards: Lighting cameraman: Arthur 
Grant; Camera operator: Bob Walker: Focus: 
Manny Winn: Clappers/loader; Terry Wynfield ; 


Sound mixer G. Stephenson; Boom: Jack 
Davies; Sound camera operator: Ernest Webb 

Sound maintenance Fred Stoneham; Art 
director Ray Simm; Set dresser: Maurice 
Fowler; Draughtsman: Jim Sawyer; Property 
buyer: Eric Hillier; Make-up: Fred William- 
son; Assistant make-up: Alan Brownie; Hair- 
dresser: Bobbie Smith; Wardrobe master: Jack 
Verity; Wardrobe mistress 


Laura Nightingale ; 
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Director Ken Annakin and the crew of 
Disney’s THIRD MAN ON THE MOUNTAIN 
on location in Switzerland 


Publicity director: John Newnham; Publicity 
secretary: Maureen Osborne; Stills cameraman : 
Frank Bellingham; Editors: John Trumper, 


Ernest Hossler and W. T. Hartley ; Construction 
manager: Jim Brown; Chief electrician: Archie 
Dancy; Grips: M. Walters. 


“RIGHT, LEFT AND CENTRE” 
Producers: Frank Launder and Sidney Gilliat; 
Director: Sidney Géilliat; Associate producer: 
Leslie Gilliat; Production manager: Roy Parkin- 
son: Production secretary: Elisabeth Wood- 
thorpe; Ist. assistant director: Peter Bolton; 
2nd. assistant: Clive Reed; 3rd. assistant: Joe 


Marks; Continuity: Phyllis Crocker; Lighting 
cameraman: Gerry Gibbs; Camera operator: C. 
Cooney ; Focus/ Puller : Dennis Lewiston; 


Mike Rutter; Still cameraman : 
Art director: John Box; Assistant 


Clapper / Loader : 
Ray Hearne ; 


art director: Ken Tait; Set dresser: Colin 
Grimes; Property buyer: W. M. Isaacs; Ward- 
robe supervisor: Felix Evans; Dress designer: 


Anthony Mendleson; Chief make-up: Ernie 
Gasser; Chief hairdresser: Betty Sherriff; Sound 
mixer: Peter Handford; Boom operator: Ken 
Ritchie; Sound camera operator: Desmond 
Edwards; Sound maintenance: Norman Bolland ; 
Editor: J. Hamblin; Ist. assistant editor: Peter 
Elliott; Publicist: Freddie Oughton; Chief floor 
electrician: Maurice Gillett; Camera grip: 
Lott 


“THE BRIDAL PATH” 

Producers: Sidney Gilliat and Frank Launder; 
Associate producer: Leslie Gilliat; Director: 
Frank Launder; Production manager: R. L. M. 
Davidson ; Production secretary: Estelle Stewart; 
Ist. assistant director: Douglas Hermes; 2nd. 
assistant: Michael Stevenson; 3rd. assistant: 
Peter Price; Continuity: Lee Turner; Lighting 
cameraman: Arthur Ibbetson ; Camera operator : 
Austin Dempster; Focus: Neil Gemmell; 
Clapper / Loader : Michael Roberts; Stills: 
Norman Hargood; Art director: Wilfred Shingle- 
ton; Assistant art director: Martin Atkinson ; 
Set dresser: Kenneth Bridgeman; Scenic artist: 
Gilbert Wood; Production buyer: Jack Elliott; 
Sound mixer: Freddy Ryan; Sound camera 
operator: Alex Fairlit; Boom operator: Gerry 
Humphries; Sound maintenance: Charles Earl; 
Make-up: Bill Lodge: Hairdresser: Bill 
Griffiths; Wardrobe: Irma Birch; Editors: 
Geoff Foot, Michael Hart and R. Gruskin; 
Dubbing editor: J. Glenn; Chief electrician: Les 
Huckie; Publicist: Brenda Hart. 


“THIRD MAN ay THE MOUNTAIN ” 
Producer: W. Anderson; Associate pro- 
ducer: Alan io Director: Ken Annakin; 
Production manager: Basil Keys; Unit manager: 
Bill Hill; Production secretary: ~~ 
Green; Assistant to production manager: H. 
Hipwell; Ist. assistant director: Gerry O'Hara: 
2nd. assistant: Otto Plaschkes; Continuity: 
Angela Allen; Lighting cameraman: Harry 
Waxman Camera operator: Alan Hulme; 
Focus: Alex Mills; Clapper/Loader: Trevor 
Wrenn; Sound mixer: Sidney Rider; Boom 
operator: E. Otter; Maintenance: F. Goodes; 


1958 


Art director: John Howell; Assistant art direc- 


tor: John Hoesli; Unit publicist: Robin 
Grocott; Stills cameraman: Arthur Evans; 
Casting director: Maude Spector; Matt artist: 
Peter Ellenshaw; Wardrobe supervisor: Bridget 
Sellars; Wardrobe master: John Brady; Chief 
hairdresser: Barbara Barnard; Grips: A. Clark ; 
Construction manager: Gus Walker; Charge- 


hand canpenter : 
D. Fowlie; 
J. Axtell. 


“THE BANDIT” 
Producer: Harold Huth; 
Gilling; Production manager : 
duction secretary: 
tant director: 


J. Barnard ; Chargehand props: 
Props: J. Mills; Chief electrician: 


John 
Pro- 
assis- 


Harry 


Director : 

Fred Gunn; 
Maureen Whitty; Ist. 
Ted Sturgis; 2nd. assistant: 

Green; 3rd. assistant: Dennis Elliott; Con- 
tinuity: Eileen Head; Director of photography : 

Ted Moore; Camera operator: Ernie Day; 
Focus: Tony Busbridge and Keérry Davis; 
Clapper/Loader: Geoff Randall; Sound mixer: 
Bert Ross; Sound camera operator: Derek Tate ; 
Boom operator: Derek Cavanagh; Sound main- 
tenance: Raymond Hole; Stills cameraman: 
Harold Hanscombe; Art director: Duncan 
Sutherland; Assistant art director: Syd Cain; 
Property buyer: Joan Croft; Construction 
manager: Bill Maclaren; Wardrobe supervisor : 
Elsa Fennell: Wardrobe master: Jim Donlevy; 
Make-up artist: Colin Garde; Assistant make- 


up: Richard Mills; Hairdresser: Hilda Fox: 
Editor: Bert Rule; Assembly cutter: P. 
Barnikel. 


“SHAKE HANDS WITH THE DEVIL” 

Producer / Director: Michael Anderson ; Produc- 
tion supervisor: W. Kirby; Ist. assistant: Chris 
Sutton; Art director: Tom Morahan; Assistant 
art director: Tony Inglis; Director of photo- 
graphy: Erwin Hillier; Editor: Gordon Pilking- 
ton; Continuity: Angela Martelli; Make-up: 
Tony Sforzini; Production secretary: H. N. Hip- 
well; Stills: J. and L. Swarbrick; Production 
accountant: Jack Smith; Wardrobe: John Mc- 
Corry; Special effects: Roy Whybrow. 


“THE BOY AND THE BRIDGE” 


Producer/ Director: Kevin McClory; Associate 
producer: David Eady; 2nd. unit director: 
Desmond O'Donovan; Production supervisor: 
Leigh Aman; Producer's secretary: Betty Mc- 
Cabe ; Production secretary: Midge Warnes; Ist. 
assistant director: Bluey Hill; 2nd. assistant: 
Jake Wright; 3rd. assistant: R. Singh-Vijay: 
Continuity: Rita Davison; Lighting cameraman: 
Ted Scaife; Operator: Jeffrey Seaholme ; Focus: 
Kenneth Withers; Clapper/Loader: Ron Drink- 
water; Stills cameraman: Bert Cann; Sound 
mixer: Terence Cotter; Sound camera operator: 
Charles Tasto; Boom operator: George Sanders ; 
Sound maintenance: Peter Parda; Art director: 
William Hutchinson; Buyer: Jim Day; Make- 
up: George Frost; Wardrobe mistress: Muriel 
Dickson ; Editors: Jack Slade, Jimmy Clark and 
Michael Gray; Chief props: Tommy Erley. 


“THE THIRTY-NINE STEPS” 

Producer: Betty E. Box; Director: Ralph 
Thomas; Production controller: Arthur Alcott; 
Production manager: Charles Orme; Editor: 
Alfred Roome; Director of photography: 
Ernest Steward; Camera operator: Jim Bawden; 
Ist. assistant operator: Jim Devis; 2nd. assis- 
tant operator: Michael Fox: Art director : 
Maurice Carter; Ist. assistant director: Geoffrey 
Haine; 2nd. assistant: Eric Rattray; 3rd. assis- 
tant: Ian Goddard; Continuity: Joan Davis: 
Sound mixer: John W. Mitchell; Sound camera 
operator: Ron Butcher; Boom operator: J. 
Daniel; Maintenance for location: R. Glover; 
Floor stills: George Ward: Dress designer: 
Yvonne Caffin; Wardrobe supervisor (women): 
Dorothy Edwards; (Men): Bert Simmonds; 
Make-up: Geoffrey Rodway; Hairdressing: 
Biddy Chrystal; Property master: Harry Edgar ; 
Property buyer: Harry Hannay; Chief construc- 
tion manager: Ted Hughes; Construction 
manager: Bert Jempson; Casting director: 
Weston Drury, jnr.; Unit publicist: Bob Her- 
rington; Chief floor electrician: Tommy Heath- 
cote. Loc. Second Unit: Lighting/operator: 
Harold Haysom; Ist assistant camera operator: 
Alec Thompson ; 2nd. assistant: Maurice Ammar. 
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THE BASIS OF EVERY 
GOOD MAGNETIC RECORDING 


The Tower, Hammersmith Broadway, London, W.6 
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Stud.o Review XV 


A film recorded on Zonastripe is always in 
good voice. Zonastripe—the perfect magnetic 
base—makes the most of the improved fre- 
quency response, the extra economy and great 
convenience of magnetic recording. 

We can stripe any quantity of film of any 
gauge with single or multiple tracks .. . and 
for master recordings fully coated perforated 
film is available. 


Sole Concessionaires in U.K. for PYRAL 
ZONAL FILM FACILITIES LIMITED 


Telegrams: Zonagram, Hammer, London Cables: Zonagram, London. 


In the motion picture world, Kodak are wise ‘old dogs’ 
indeed. In fact, it was the introduction of flexible film by Kodak 
that helped to lay the foundations of this mighty industry. 

Since those early days, Kodak have not only learned each 
new trick—they have invented many of them. Better pictorial 


quality, large-screen techniques, improved colour processes — 


Kodak have been closely associated with every major develop- 


ment. And with the resources of the world’s greatest photo- 
graphic laboratories behind them, Kodak 


re still in the van of scientific progress. 


KODAK LIMITED > LONDON 


‘Kodak’ is a 
registered trade-mark 


